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“They  Are  Making 

America  MusicaP 


Phil  Puller  of  Fairfax,  Virginia 

Secretary,  American  School  Band  Directors  Association 

"i  f**!  that  it  it  now  mora  important  than  it  hot  avar  boon  in  our  history  that  tha  young 
poopla  hovo  tha  opportunity  to  dovolop  tolants  and  intarasts  in  music.  Nothing  disturbs  ma  mora 
than  tha  constant  publicity  givan  to  juvanila  dalinquancy  and  tha  implications  that  o  vary  largo 
majority  of  toan-ogars  faH  into  this  catagory.  I  boliava  that  studonts  of  today  ora  pradominantly 
wondarful  paoplo.  I  also  baliavo  that  studonts  today  ora  laoving  our  public  schools  with  a  batter 
practical  education  thdn  was  true  two  or  throe  ganarotions  ago,"  says  Phil  Fuller,  tha  newly 
alactad  Secretary  of  the  American  School  Sand  Directors  Association,  and  Director  of  Bondi, 
Foirfax  High  School,  Fairfax,  Virginia. 

Mr.  Fuller  rocaived  his  B.A.  Dagraa  at  Northland  Collage,  Ashland,  Wisconsin,  and  his  M.M. 
Degree  at  Northwastorn  University,  Evanston,  Illinois.  His  first  music  teaching  position  was  at 
Texas,  Wisconsin.  Whan  he  auumad  his  present  position,  director  of  bands  at  Fairfax,  Virginia, 
there  was  no  organized  musk.  Under  his  outstanding  leadership,  his  groups  hove  attained  o 
consistent  rating  of  superior  in  Groda  VI  (Class  AAA).  Ha  also  is  a  great  believer  in  tha  total 
education  of  youth  as  evidenced  by  his  election  to  President  of  the  Fairfax  County  Education 
Association.  His  administrative  talents  hove  been  recognized  for  quite  some  time.  He  has  been 
Secretary,  Treasurer,  and  Vke  President  of  the  Virginia  Bond  and  Orchestra  Association,  and 
now  the  Secretary  of  the  A.S.B.DA. 

like  to  many  other  successful  men.  Fuller  hot  a  few  favorite  hobbies.  He  likes  to  swim,  skate, 
and  work  on  do-it-yourself  projects  in  hit  basement  workshop.  He  it  indeed  proud  of  his  wonderful 
family,  wife,  Fleta,  and  daughters  Sharon,  12,  and  AAorle,  7.  THE  SCHOOL  MUSICIAN  it  proud 
to  present  Phil  Fuller  who  it  truly  devoting  hit  life  to  "making  Amerka  Musical." 
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The  University  of  Michigan  Marching  Band,  William  D.  Revelli,  Director,  is 
one  of  the  finest  university  bands  in  the  nation.  Uncompromising  standards 
of  musicianship  in  both  marching  and  playing,  together  with  emphasis 
on  detail  and  the  unusual  in  its  half-time  shows,  have  earned  for  the  Uni¬ 
versity  of  Michigan  Band  the  enviable  reputation  which  it  holds. 


Their  Marching  Band  Percus¬ 
sion  Section  uses: 


5— No.  660F  12"  x  15"  "Harr"  Model 
Parade  Drums 

2— No.  660FT  12"  x  15"  "Harr"  Verti¬ 
cal  Tenor  Drums 


HASKELL  W.  HARR  MODEL 
No.  ««0r  13"  X  IS" 


2— No.  613  10"  X  28"  "Harr"  Model 
Scotch  Drums 

2— No.  1700F  12"  X  18"  Tenor  Tymps. 

2  pr.  No.  1119  20"  Concert  Band 
Cymbals 


JAMES  D.  SALMON 
Aut.  Profattor  of 
Parcwuien 


The  beautiful  new  SLINGERLAND  "RIM 
SHOT"  COUNTERHOOP  saves  your  sticks 
and  unifarms!  This  hoop  is  also  50% 
stronger  than  any  other  hoop  on  the  market 
—which  guarantees  longer  life  and  even 
tension. 


IF  YOU  WANT  THE  FINEST  .  .  .  SPECIFY  SLINGERLAND 


SLINGERLAND  DRUM  CO. 


SEND  POR  OUR  LAnST  CATALOG  AND  RUDIMENTAL  WALL  CHART 

1325  Belden  Ave. 


Chicago  14,  III. 


UNIVERSITY  OF  MICHIGAN 
MARCHING  BAND 


USES 


PwiliAiwi/Bailt 

SLINGERLAND^DRUMS 


Assistant  Conductor  Conductor 
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By  Arthur  L.  Williams,  A.B.A. 

A  Section  DaTOtad  ExcluaiTaly  to  tho 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Northwest  Division  Mot  At 
Missoula,  Montana 

The  Northwest  Division  of  the 
College  Band  Directors  National  Asso¬ 
ciation  met  at  Montana  State  University, 
Missoula,  Montana  on  December  6-7, 
1957,  with  Justin  Gray,  Director  of 
Bands,  Montana  State  University,  as 
host.  Although  the  attendance  was 
small  in  comparison  with  the  other 
divisions,  a  very  active  meeting  took 
place. 

Among  the  sessions  of  greatest  inter¬ 
est  were  the  following: 

1.  "Chamber  Band  versus  Symphonic 
Band"  —  Jay  Slaughter,  Director  of 
Bands,  Ricks  College,  Rexburg,  Idaho 
and  Walter  Welke,  Director  of  Bands, 
University  of  Washington,  Seattle, 
Washington. 

2.  "Marching  Band — Where  Are  We 
Headed?” — James  Eversole,  Assistant 
Conductor  of  Bands,  Montana  State 
University,  Missoula,  Montana. 

3.  "As  Schools  of  Music,  Can  We 
Afford  to  Play  Musical  Trash?”  Maurice 
Brennan,  Director  of  Bands,  Willa¬ 
mette  University,  Salem,  Oregon  — 
assisted  by  composers  Eugene  Weigel 
and  Jans  Takacs,  in  residence  at  the 
Montana  State  University. 

4.  "Woodwind  Literature”  —  Randall 
Spicer,  Director  of  Bands,  Washington 
State  College,  Pullman,  Washington. 

Actions  taken  include  (a)  an  agree¬ 
ment  to  offer  a  prize  for  the  best 
original  band  composition  submitted 
for  the  North-West  Division  consider¬ 
ation,  (b)  assignments  for  continued 
work  on  the  Woodwind  and  Brass 
Literature  lists,  and  (c)  a  resolution 
to  the  publishers  was  drawn  up. 

The  directors  present  selected  George 
Frederick  McKay’s  "Theme  and  Vari¬ 
ations  for  Band’’  as  their  first  choice 
to  represent  NW  Division  in  the  next 
National  scheduled  for  December  1958 
at  Urbana,  Illinois.  It  was  pointed  out 
that  this  year’s  decision  was  difficult 
because  of  the  fine  quality  of  all  the 
compositions  submitted. 

'The  present  officers  of  this  progres¬ 
sive  division  are:  Chairman;  Warren 
Beilis,  University  of  Idaho,  Moscow, 
Idaho;  Vice-Chairman;  Maurice  Bren¬ 
nan,  Willamette  University,  Salem, 


Oregon;  Secretary-Treasurer;  Howard 
Deming,  Washington  State  College, 
Pullman,  Washington;  Original  Com¬ 
position  Chairman;  Robert  Vagner, 
University  of  Oregon,  Eugene,  Oregon ; 
Woodwind  Literature  Chairman;  Ran¬ 
dall  Spicer,  Washington  State  College, 
Pullman,  Washington;  Brass  Literature 
Chairman;  James  Eversole,  Montana 
State  University,  Missoula,  Montana. 

BAND  STAND  wishes  to  congratu¬ 
late  Warren  Beilis,  NW  Division 
Chairman,  for  the  worthy  progress 
being  made  in  his  administration. 


What's  Wrong  With  A  Band? 

By  Edgar  Lewis 

PART  11 

Note;  The  first  half  of  this  fine 
article  was  printed  in  the  March  issue 
of  BAND  STAND  page.  If  you  missed 
it,  go  back  to  the  March  issue  and  read 
Part  I  before  you  continue  here! 

In  scoring,  the  idea  of  imitating 
the  symphony  orchestra  sound  also 
seems  to  limit  the  musical  potential 
of  the  concert  band.  Instead  of  engag¬ 
ing  in  academic  discussions  atwut 
whether  flutes  or  clarinets  are  best 
qualified  to  take  the  place  of  violins 
in  the  band,  arrangers  and  composers 
might  better  be  asking  themselves  how 
to  use  the  comparatively  unlimited 
woodwind  resources  of  the  concert 
band  so  as  to  achieve  new  sounds 
previously  unknown  to  either  band  or 
orchestra.  In  the  matter  of  voicing, 
doubling,  and  subdivision  of  parts  in 
any  one  family  of  instruments,  not  to 
mention  choirs,  there  is  opportunity 
for  almost  endless  experiment  which 
might  point  the  way  to  many  new  and 
interesting  sounds  and  textures.  Like¬ 
wise,  in  the  treatment  of  the  brass  choir 
there  are  still  many  new  sounds  to  be 
discovered  through  experimentation 
with  voicing,  doubling,  dynamics,  and 
articulation.  Also,  the  potential  of  the 
brass  choir  might  be  expanded  through 
the  use  of  brass  instruments  other  than 
those  considered  part  of  the  normal 
complement.  Fluegelhorns,  high  E[) 
cornets,  and  perhaps  alto  trombones. 


Arthur  L.  Williomi  it  an  outstanding 
conductor  and  clinician.  All  cerrotpond- 
•nco  concorning  hit  monthly  column  for 
tho  Collogo  hand  Diroctort  National 
Association  and  ovailablo  guost  appoar- 
anco  dotos  should  bo  tont  to:  Arthur  L 
Williams,  Diroctor  of  Bands,  Oborlin 
Collogo,  Oborlin,  Ohio.  .  .  .  (Tho  Pub- 
lishor) 


might  be  added  to  the  existing  instru¬ 
ments  so  as  to  provide  the  possibility 
for  extension  of  both  range  and  tonal 
color.  Muting  of  brass  instruments  has 
added  greatly  to  the  rather  limited 
tonal  resources  of  dance  bands  and 
theater  orchestras,  but  has,  for  some 
reason,  not  been  fully  utilized  in  the 
concert  band.  I  do  not  intend  to 
intimate  that  the  concert  band  should 
become,  in  any  sense,  a  glorified  dance 
band,  but  here  is  certainly  an  example 
of  how  varieties  of  sounds  can  be 
discovered  when  arrangers  feel  com«^ 
pelled  to  seek  new’  sounds.  'The  mutes 
which  have  been  manufactured  for  the 
dance  band  trade  may  not  be  the  ones 
to  give  added  variety  in  the  symphonic 
band,  but  there  is  no  good  reason  to 
suppose  that  new  mutes  could  not  be 
invented,  if  necessary,  for  its  specific 
use.  Another  fertile  ground  for  experi¬ 
mentation  in  scoring  would  seem  to 
lie  in  the  treatment  of  the  saxophones. 
There  is  certainly  no  reason  to  suppose 
that  the  existing  saxophtxie  section 
cannot  be  expanded,  both  with  regard 
to  musical  potential  and  instrumental 
makeup,  "rhe  possibilities  outlined  here 
are  by  no  means  original  but  are  men¬ 
tioned  for  the  purpose  of  underscoring 
the  fact  that  in  the  instrumental  re¬ 
sources  of  the  symphonic  band  there 
lies  a  potential  for  new,  distinctive,  and 
exciting  musical  sounds  which  neeil 
owe  their  allegiance  to  no  other  medi 
um. 

There  are,  of  course,  those  who  will 
assail  the  impracticability  of  some  of 
these  suggestions,  particularly  where 
alteration  of  existing  instrumentation 
is  concerned.  For  them  there  is  a  simple 
answer;  the  history  of  all  progress 
shows  us  that  creative  ideas  have  always 

(Turn  to  page  4P) 
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Climaxing  a  rich  harltaga  In  tha  band  Inatrumant  Induatry  — 


BUESCHER  proudly  announces  the 


NEW  SUPER  "400 

TRUMPET  AND  CORNET 


// 


No.  T-160  SUPER  "  400"  TRUMPET 
Tremendous  power,  instant  re- 
spoirse.  exquisite  intonation  qnd 
beautiful  trumpet  tone  combine  to 
make  playing  this  new  Buescher 
trumpet  a  memorable  experience. 


No.  C-260  SUPER  “400"  CORNET 
The  amazing  gew  cornel  with  "in¬ 
stant  response"... requires  a 
minimum  ol  effort  to  play  from  a 
whisper  to  tremendous  fortissimo 
while  still  maintaining  lyrical  rich¬ 
ness  and  purity  of  tone. 


f  FL 


In  commemoration  of  its  70th  anniversary,  the  Buescher 
Company  introduces  these  superb  NEW  SUPER  "400” 
models,  representing  an  incomparable  achievement  in 
the  art  of  producing  fine  band  instruments.  The  new 
Buescher  SUPER  *'400”  trumpet  and  cornet  embody 
tonal  and  technical  refinements  derived  from  years  of 
painstaking  development,  both  in  Buescher's  laboratory 
and  in  exhaustive  field  testing.  We  feel  that  we  can  state, 
without  any  qualification,  that  the  new  Buescher  SUPER 
"400”  line  comprises  the  world's  finest  instruments. 
See  them  now  at  your  Buescher  dealer's. 


■UBSCHKR  BAND  INSTRUMKNT  CO. 
Elkhart,  Indiana 


TESTED  AND  PROVED  BY 
THIS  MASTER  MUSICIAN 
James  F.  Burke,  soloist  with 
the  famed  Goldman  Band,  con¬ 
cert,  recording  and  television 
celebrity,  has  personally  worked 
with  Buescher  In  the  develop¬ 
ment  of  these  new  Instruments. 

He  pronounces  them  the  great¬ 
est  he  has  encountered  in  his 
brilliant  career. 

Send  today  for  full  Information  I 


Buescher  Band  Instrument  Co.,  Elkhart,  Indiana 

Please  rush  the  complete  story  about  the  new  Buescher  SUPER 

“400"  models. 


April,  1958 
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Buescher  Introduces  New 
''400“  Model  Saxophones 


H.  N.  White  Introduces 
New  Valve  Trombone 
and  Upright  Baritone 


Conn  Band  Instruments 

Offer  Luggage  Bonus 


The  Buescher  Band  Instrument  Com¬ 
pany  has  announced  that  production  is 
now  underway  on  three  new  models 
in  the  company’s  famc-d  "400"  line 
of  saxophones.  They  are  the  new 
Buescher  Model  S-1,  "400”  alto; 
Model  S-20,  "400"  tenor;  and  Model 
S-80,  "400”  baritone. 

lingineered  in  close  collaboration 
with  Sigurd  Rascher,  world-famed 
concert  soloist,  the  new  models  have 
been  subjected  to  nearly  three  years’ 
tield-testing  and  acoustical  research 
before  being  brought  into  the  market. 

Both  the  alto  and  tenor  models  have 
been  completely  re-engineered,  and 
incorporate  the  first  improvements  since 
the  Buescher  400  line  was  originally 
marketed.  Among  their  outstanding 
construction  features  are  strong,  nickel- 
plated  brass  keys  which  maintain 
adjustment,  higher  key  posts  which 
result  in  shorter  action,  nickel  silver 
key  rods  and  cross  hinges,  and  patented 
steel  bearings  which  are  corkless,  noise¬ 
less  and  positive. 

In  addition,  these  new  models,  along 
with  the  improved  Buescher  400  bari¬ 
tone,  incorporate  a  new  spatulated 


Musicians  who  purchase  Conn  band 
instrument’s  top-line  cornets,  trumpets, 
trombones  and  saxophones  will  now 
receive  absolutely  free  an  overnight 
case  to  match  their  instrument  cases. 

Announcement  of  the  luggage  bonus 
was  made  recently  at  Conn  dealet 
meetings  held  throughout  the  country, 
and  the  "Handsome  Twosome”  case 
combination  as  a  spur  to  sales  of  top¬ 
line  instruments  was  explained  to 
dealers,  who  will  share  the  cost  of  the 
luggage. 

"The  matching  cases,  which  are 
almost  identical  to  the  $40  Connstella- 
tion  cornet  case,  will  be  given  only  with 
purchase  of  Connstellation,  Artist  or 
Victor  models,”  said  Paul  Richards, 
band  instrument  sales  manager.  "We 
feel  that  luggage  is  the  ideal  incentive 
to  purchasers  of  our  better  instruments 
because  it’s  an  item  generally  wantc-d 
and  needed  by  high  school  and  college 
age  musicians.  A  large  share  of  the 
market  for  better  instruments  comes 
from  this  same  age  group,”  he  ex¬ 
plained.  "Once  the  player  has  mastered 
a  beginner  instrument,  he  wants  a 
better  one  so  he  can  improve  his  play¬ 
ing  even  more." 

In  dimensions  and  exterior  construc¬ 
tion,  the  overniter  matches  the  cornet 
case,  with  a  heavy  tweed-textured  gray 
vinyl  covering  and  blue-black  top  grain 
cowhide  binding.  Inside,  the  luggage 
is  lined  in  a  red  plaid  fabric. 

”We  think  most  advanced  musicians 
will  find  it  invaluable,”  Richards  said, 
"for  trips  to  festivals,  concerts,  football 
festivities,  and  non-music  trips  of  their 
own.” 


Two  new  instruments  have  been 
added  to  the  H.  N.  White  line  this 
Spring,  it  was  announced  by  Sales 
Manager  Clem  Frak.  A  King  Valve 
Trombone  provides  an  answer  to  a 
growing  trend  in  today’s  dance  and 
ja22  bands.  Providing  slightly  different 
tonal  effects  than  a  slide  trombone,  the 
new  King  Valve  Trombone  makc-s 
tc*chnical,  more  involved  passages  easier 
to  execute.  It  is  dc-signed  so  the  valve 
section  can  be  used  with  the  standard 
King  2-B  bell.  The  ca.se  will  hold  both 
valve  and  slide  sections.  'The  trombone 
is  priced  at  $233,  the  valve  sectitm 
alone  at  $130,  and  the  case  $63. 

A  new  Cleveland  student  mrKlel 
Upright  Baritone  offers  band  direttors 
a  baritone  sound  at 


Th«$«  are  tha  "400"  Buetchar  lina  taxo- 
phonat.  (I  to  r)  S-1,  "400"  olto;  S-20. 
"400"  tanor;  and  S-80,  "400"  baritona. 


price  20Cr  below 
the  standard  model  baritone  price. 
Priced  at  $210,  with  the  case  at  $43, 
the  Upright  Baritone  has  already  draw  n 
much  Intercast  from  band  directors. 


octave  key  and  a  fully  articulated  G$ 
key.  The  octave  key,  w'ith  a  w'ide,  com¬ 
fortable  thumb  rest,  permits  a  wide 
variety  of  thumb  positions  to  suit  the 
individual  player.  With  the  articulation 
feature,  the  G|  ke)’  is  activated  when 
any  key,  played  w'ith  the  little  finger, 
is  depressed. 

These  instruments  are  also  equipped 
with  patented  Snap-on  pads,  Norton 
(Turn  to  page  51 ) 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


University  of  Wichita  — 100%  Ludwig-equipped! 


Famous  Univ.  of  Wichita  Drum  Section 


The  renowned  University  of  Wichita  Bands,  directed  by  James 
Kerr,  are  fine  examples  of  the  many  top-flight  musical  organizations 
that  have  switched  to  100%  Ludwig.  The  reason . . .  they  know  that 
Ludwig  offers  the  most  advanced  design  and  quality  features,  plus 
years  of  trouble-free  service! 

Ludwig  drums  and  tympani  are  used  exclusively  in  the  University’s 
Football  and  Concert  Bands,  Brass  Choir,  Wind  Symphonette  and 
Percussion  Ensemble.  Robbert  W.  Bruggert,  noted  percussion  author¬ 
ity,  author  and  teacher,  heads  the  outstanding  Percussion  Department. 

Compare  Ludwig’s  unmatched  quality  and  see  for  yourself  why 
more  and  more  of  the  nation’s  leading  musical  organizations  are 
making  the  Big  Switch! 


NAME 

ADDRESS 

CITY 
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BRING 


s  new 


standard  in  professional  clarinets.  It’s  the 


Goosey  &  Hawkes  8-10,  a  vintage  wood 


clarinet  with  the  favored  continental  bore. 


Keywork  of  forged  nickel  silver,  hand-fitted 


by  senior  craftsmen.  Price  of  the  8-10  is 


just  under  two  hundred  dollars.  Perform 


ance  just  out  of  this  world!  Try  it  and  see. 


For  free  literature  and  dealer'!  name,  write  C.  Bruno  &  Son,  Inc.i 
Dept.  H-3704,  460  Vest  34th  Street,  New  York,  or  1100  Broadway,  San 
Antonio,  Texas.  In  Canada:  Boosey  &  Hawkes  Ltd.,  Toronto 
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*'l  always  USE 

VIBRATOR  REEDS 

.  .  .  they're  the  finest !" 

TONY  scon 

World  fomout  Clofinoliil 


•  Chiron  VIBRATOR 
REEDS  are  hand  fin¬ 
ished  and  are  the 
only  reeds  of  their 
kind  with  patented 
tone  grooves  run¬ 
ning  parallel  to  in¬ 
sure  improved  tonal 
brilliance. 


Top*  Ter  SAX 
and  CLAKINIT 

• 

Atfr  yoof  Ooatof 

H.  CHIRON  GO.,  Inc. 

1650  Ireod  way 
N«w  York  19,  N.  Y. 


By  David  Kaplan 


The  Clarinet  Section  In  Contest 

The  clarinet  section  is  a  very  im¬ 
portant  part  of  the  contest  band.  Factors 
that  a  judge  constantly  watches  are 
intonation,  blend,  balance,  tone,  and 
tongue.  There  are  others  but  these  seem 
to  be  important:  let  us  also  add  phras¬ 
ing,  and  in  particular  the  phrase 
ending. 

Each  player  in  the  section  can  do 
something  to  help  improve  the  entire 
section.  The  instrument  should  be  in 
tip-top  condition.  Enough  reeds  should 
be  on  hand  for  the  rehearsals  and 
performance. 

The  complete  section  will  improve 
if  each  player  listens  carefully  to  him¬ 
self,  his  stand  partner,  and  to  the 
section  in  general.  Training  pupils  to 
listen,  to  listen  carefully,  is  perhaps 
one  of  the  most  valuable  principles  we 
can  teach.  Let  one  student  try  to  tune 
to  another.  He  will  probably  hear 
waves;  when  the  waves  cease  or  slow 
down  the  blend  is  better.  Let  two  other 
students  tune  and  ask  others  to  answer: 
which  one  is  high  or  which  one  is  flat? 
Give  the  students  opportunities  to 
listen  carefully  and  if  constantly  em¬ 
phasized  this  could  become  an  auto¬ 
matic  process. 

Only  by  learning  to  listen,  by  hearing 
correctly,  can  the  pupil  hope  to  play 
in  tune. 

The  Works  of  Rudolf  Jettel 
Part  V 

Thus  far  we  have  examined  studies 
and  etudes.  We  still  must  discuss  other 
technical  studies,  solos,  and  ensemble 
works. 

Klartnarrisch,  by  Rudi  Jettel,  Welt 
Musik  (Vienna),  1953. 

This  light  solo  for  clarinet  and  piano 
is  of  the  polka  variety;  it  also  has 
elements  of  the  perpetual  mobile.  The 
keys  are  concert  B|)  and  E|j  (at  the 
trio).  The  number  is  light,  technical 
(but  not  overly  so).  The  calibre  is 
probably  Grade  4. 

Another  solo  of  this  general  type 
is  the  author’s  Klarineckisch.  I  have  the 
orchestra  accompaniment  parts  but  not 
the  solo  part.  Here  again  is  a  light 
polka;  the  ke>’s  are  Eh  and  AJj.  From 
the  accompaniment  it  would  appear 

(Tt4rn  to  page  40) 


PROFESSIONAL  QUALITY 

AT  STUDENT  PRICES! 

(HRIS-KRAn-A.  R.  HUETTL 

BRASS  INSTRUMENTS 

Hi9h  quality  instru¬ 
ments  at  student 
prices.  Integrity 
and  quality  are 
built  in  to  assure 
best  performance. 

Priced  well  within 
budget  limitations. 

Two-tone  and  three- 
tone  finishes.  All 
are  fully  guaran¬ 
teed. 

•  COMPLETE  LINE  • 

TRUMPETS 
thru 

SOUSAPHONES  ^CLARINETS 
by  LEON  TROTTE 

.  i;, I, ii... I 

The  World's  Finest 
for  Less  Money: 

Leon  Trotte  carefully 
selects  all  material 
that  goes  into  the  mak¬ 
ing  of  his  woodwinds. 
He  employs  only  the 
best  croftsmen  who 
have  been  taught  the 
Trotte  "secrets"  of 
refinement  in  bore 
proportion,  tone- 
hole  construction 
and  key-work.  All 
have  drop-forged 
nickel  silver 
keys.  Fully 
guaranteed. 

VIOLIN 

FAMILY  INSTRUMENTS' 

. . . .1  I.,  U,.t  "tnn.t 

VIOLINS  -  VIOLAS 
CELLOS  -  BASSES 

MEISEL  SHOP-ADJUSTED 

•  C.  MEISEL 

•  CARLO  MICELLI 

•  FRANZ  STENGEL  M  (Ui 

•  HAUSMANN 

olio  Sows.  Accestori'ei 
•I  lor  (ololoK 

Ask  Yourj 


Eic/us(ve  Disfribufor 


CHRIS  KRATT 


C.  MEISEL 

MUSIC  COMPANY.  INC. 

Est.  1878  UNION.  N.  J. 
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Part  VIII:  Musicology  In  The  Classroom  — 


Stylistic  Analysis  of  Choral  Music 


By  Francis  F.  Martin 


This  is  the  eighth  in  a  series  of 
articles  on  the  role  of  musicology  in 
music  education. 

Stylistic  analysis  is  a  detailed  study 
of  the  musical  elements  of  a  composi¬ 
tion.  It  is  an  analysis  cf  the  style  of 
composition.  Analysis  goes  directly  to 
the  music  itself  and  investigates  the 
musical  language.  7  he  musical  elements 
include  melody,  harmony,  rhythm, 
form,  color,  dynamics,  special  effects 
and  text. 

Melody  is  the  horizontal  component 
of  music.  Harmony  is  the  vertical 
component  of  sounds  heard  simul¬ 
taneously.  Rhythm  is  the  temporal 
aspect  or  that  which  deals  with  time 
duration.  Form  is  the  structural  organi¬ 
zation  of  the  musical  sounds.  Color 
is  quality  of  sound  which  distinguishes 
one  voice  part  or  one  instrument  from 
another.  Dynamics  is  volume.  Special 
effects  deal  with  pictorial,  literary, 
audio,  kinesthetic,  psychological  asso¬ 
ciations  of  the  music. 

It  is  the  purpose  of  this  article  to 
list  some  general  analytic  procedures 
and  to  analyze  five  choral  compositions, 
one  each  by  Orlando  di  Lasso,  Heinrich 
.Sthutz,  Joseph  Haydn,  Cesar  Cui,  and 
Darius  Milhaud.  Each  composer  is 
representative  of  a  different  historical 
period  from  the  Renaissance  to  the 
present. 

Stylistic  analysis  of  choral  music 
investigates  questions  of  which  the 
following  are  typical  Is  the  melody 
diatonic  or  chromatic?  Are  the  phrases 
short  or  long?  What  is  the  range  of 
the  melody?  Does  the  melody  lie  in 
high,  medium  or  low  register?  Is  the 
melody  modal  or  tonal  ?  Is  the  melodic 
movement  predominantly  conjunct 
(stepwise)  or  disjunct  (leaps)?  What 
species  counterpoint  is  used  ? 

Is  the  composition  modal,  tonal, 
atonal  or  polytonal?  What  are  the 
tonal  centers?  What  are  the  harmonic 
progressions?  Is  the  harmonic  rhythm 
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fast  or  slow?  How  are  secondary  har¬ 
monies  handled?  Which  cadences  are 
full,  half,  plagal  or  deceptive?  What 
modulations  are  used?  How  are  the 
modulations  affected?  What  hormonic 
sequences  are  used?  Are  there  any 
circle  of  fifths  sequences?  How  is 
harmonic  tension  and  relaxation  af¬ 
fected?  Are  the  voices  widely  or  nar¬ 
rowly  spaced?  Is  the  texture  thick  or 
thin?  What  harmonic  doublings  arc- 
used? 

What  is  the  form  of  the  composition  ? 

Is  the  structure  formal  or  informal? 

Is  the  structure  tonal?  How  are  con¬ 
trasts  achieved?  What  are  the  unifying 
factors?  How  is  variety  achies-ed? 
What  is  the  detailed  structure?  What 
is  the  phrase  and  period  organization? 

What  is  the  tempo?  What  are  the 
tempo  changes?  ^J^at  are  the  pre¬ 
dominant  note  values?  What  are  the 
characteristic  rhythmic  patterns?  How 
are  accelerations  and  retardations  af¬ 
fected?  What  is  the  meter  signature? 
What  are  the  meter  changes? 

What  is  the  dynamic  range?  What 
dynamic  accents  are  used?  How  are 
dynamic  contrasts  handled?  How  are 
crescendi  and  decrescendi  used  ? 

How  are  sonorities  handled?  Are  the 
vocal  registers  high,  medium  or  low? 
How  are  the  registers  of  different  voice 
parts  combined?  How-  are  the  voices 
used  for  tone  painting?  What  tone- 
quality  is  called  for  in  performance? 

What  is  the  source  of  the  text?  Is  the 
text  narrative,  epic,  dramatic?  Is  the 
text  poetic  or  prosaic  ?  Has  the  text  been 
translated  ?  From  what  language?  What 
is  the  relation  of  the  text  to  the  musical 
elements,  including  rhythm,  melody, 
harmony,  form,  dynamics,  color?  Is  the 
text  pictorial,  realistic,  symbolic,  im¬ 
pressionistic,  expressionistic? 

What  are  the  overall  effects  of  the 
composition?  What  is  the  mood  of 
the  composition?  Is  the  composition 
emotional  or  intellectual  in  appeal? 


What  is  the  relation  of  the  melody  to 
harmony  to  rhythm  to  form?  Is  the 
music  impressionistic  or  expressionistic? 
What  pictorial,  realistic,  symbolic, 
programmatic  effects  are  used? 

The  above  procedure  serves  as  a 
general  guide  in  analyzing  choral  music. 
Each  composition  is  different,  so  this 
procedure  of  analysis  has  to  be  adjusted 
for  varying  conditions.  Certain  details 
are  important,  so  these  should  be 
examin^  carefully.  Other  details  can 
be  overlooked.  Below  are  brief  analyses 
of  five  choral  compositions. 

Orlando  di  lutsso  (1^32-1^94) 
QUASD  MON  MARI  (SATB),  E.  F. 
Kaimus. 

"Whene’er  my  husband  returns  home, 
Tis  then  my  lot  to  be  beaten. 

Grasps  the  ladle  from  the  kettle. 

Hurls  at  me  as  I  recoil. 

Some  day  I  fear  he  will  kill  me. 

He’s  a  false  and  wretched  man. 

A  jealous  scoundrel  who  rages  and 
rants, 

I  am  young  and  he  is  old.” 

This  text  is  translated  from  the 
French  by  Arthur  Berger.  The  original 
French  text  has  a  rhyming  scheme  of 
A-B-A-B.  etc.  This  rhyming  scheme  is 
omitted  in  the  translation.  The  trans¬ 
lation  of  ’’C’est  un  vilain”  to  ”A 
jealous  scoundrel”  does  not  coincide 
with  the  rhythm  of  the-  music  as  it  was 
intended  to  convey  the  context.  This 
is  one  of  the  weaknesses  of  the  trans¬ 
lation.  This  chanson  should  be  sung 
in  French  or  the  English  text  should 
be  altered. 

This  chanson  was  written  in  1^64 
while  Lasso  was  court  conductor  in 
Munich.  It  is  in  two  large  sections. 
The  first  section  ends  with  the  word 
’’recoil.”  The  second  section  is  a  con¬ 
trast  to  the  first.  The  composition  is 
p(riyphonicaIly  conceived.  However, 
the  last  two  lines  are  in  chordal  style. 
These  are  set  in  characteristic  rhythmic 
(Turn  to  page  29) 
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LOWRE  Y 


Ip  musical  pleasure 


'*”'  It  is  a  memoratle  moment  wKen  first  your  fingers  play  over  a  Lowrey 
keyboard... for  you  discover  a  wonderful  new  world  of  organ 

music  at  your  command... witk  magnificent  string,  reed,  and  flute  tones 
responding  to  your  touck  witk  rare  beauty  and  realism.  And  so  very 
easy  anyone  begins  to  play  in  mere  minutes.  We  invite  you  to  see  and  bear  a 

Lowrey  organ... as  exquisite  in  its  cabinetry  as  in  its  music, 
yours  to  enjoy  for  a  lifetime. 


THE  LOWREY  ORGAN  COMPANY 


over  25  ycMn  of  eleetronict  in  music 

7373  N.  Cicero  Avenue,  LincolnwooJ,  Cbica^o  30,  Illinois 
Telephones:  InJepenJence  3*5616  •  Orchard  5*2000 
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The  Time -Tested 
Basic  Introduction 
To  ^1  Music  .  .  . 

Not  just  another  “pre-band”  course, 
but  an  easy-to-teach  method  combin¬ 
ing  vocal,  rhythm,  blowing  and  finger¬ 
ing  techniques — a  basic,  "legitimale" 
foundation  for  ALL  music!  Proven 
successful  in  thousands  of  schools  over 
many  years. 

The  Song  Flute  features  an  excep¬ 
tionally  well-balanced  scale,  comfort¬ 
ably  spaced  tone  holes,  simple  one- 
piece  construction.  Even  3rd  and  4th 
graders  find  the  Song  Flute  easy  and 
fun  to  play! 

Act  now  to  insure  the  future  of  your 
bands  and  orchestras  with  the  time- 
tested,  practical  Song  Flute  —  Beat 
Response  method! 


COMPlin  COUISE 
includM  Cloubooki 
I  and  II,  TaochinQ 
Manual,  “Grodua- 
lion"  CortifScotM. 


Continonlal  Mutlc 
Evanston,  III. 
Atlanta,  Ga. 


SEND 
TODAY 
FOR  FREE 
BROCHURE  I 


CONTINENTAL  MUSIC 
717  Chicago  Avo.,  Evanston,  IIL 

Please  send  full  information  on  the 
Song  Flute  —  Beat  Response  Method: 

Non".® . . 

Address . . . . 

City . 


The  Band  music  Laboratory 


Coordinated  by  David  Kaplan 


Reviews  By  Charles  Coulter 

La  Paloma,  S.  Yradier,  Arr.  Maurice 
Gardner,  F.B.,  $4.00,  SVAl  B.  $6.00, 
1937,  Staff  Music  Publ. 

A  beguine  arranged  from  a  well 
known  song.  Plenty  of  opportunity  for 
legato,  and  staccato  playing.  The  key 
changes  to  E|)  in  the  last  chorus,  plus 
full  scoring  makes  for  an  effective 
ending.  Excellent  rhythm  studies,  espe¬ 
cially  for  clarinets,  horns,  and  per¬ 
cussion  instruments.  Good  playable 
range  throughout.  Class  C. 

Trumpet  Tune  and  Air  —  Purcell, 
Tran.  Maurice  Gardener,  Staff.  F.B. 
$4.00,  ^VAf  B.  $6.00. 

As  the  title  suggests  there  is  a  feature 
of  three  (3)  solo  trumpets.  The  trumpet 
tune  is  written  for  concertante  and 
ripieno.  The  top  top  note  for  the  1st 
trumpet  is  "A.”  The  "Air,”  is  in  direct 
contrast  to  the  brass  and  is  well  scored 
for  woodwinds;  good  cross  cueing 
helps  if  you  are  short  an  Ejj  alto  clarinet 
or  bassoon.  Excellent  material  for 
musical  development  in  the  interme¬ 
diate  or  junior  high  band  level.  Grade 
"C.” 

Donkey  Calypso  —  Trinidad  Pete, 
Arr.  Marten  Pollock,  Staff,  F.B.  if  5.00. 
SVAl  B.  $7.50,  1957. 

Here’s  a  number  that  will  please 
both  your  band  and  the  audience.  It 
has  a  lift  that  will  lighten  your  program 
and  give  everyone  a  chance  to  relax. 
Parts  are  well  written.  Separate  sheets 
for  claves,  maracas,  and  timbales  parts 
are  printed.  The  opposing  rhythms  help 
achieve  independence  of  parts.  The 
ranges  are  fine  for  all  instruments. 
Class  "C.” 

Reviews  By  David  L.  Kaplan 

Lockport  March,  by  Ernest  Caneva, 
Summy-Birchard,  1.50,  1957. 

Here  is  a  new  march  by  the  director 
of  the  Lockport  (Illinois)  High  School 
Band.  Lockport  is  a  6/8  march  in  Bh ; 
the  trio  does  not  change  key.  The 
comet  part  extends  to  a®,  the  clarinet 
to  an  optional  high  f|  and  g.  March 
size.  Class  C. 

Coat  of  Arms — Concert  March,  by 
George  Kenny,  Summy-Birchard,  FB 
6.00,  SB  9.00,  1937. 


Publitkart  and  Diroctor*  thauld  diroct 
all  corrotpondanca  to:  .  .  .  David  Kap¬ 
lan,  Band  Music  Laboratory,  Music  Do- 
portmant,  Wosl  Taxos  Stat*  ColUga, 
Canyon,  Ttxos. 


Those  of  you  who  enjoyed  the  com¬ 
posers  Jubilee  March  will  welcome  this 
new  composition.  Similarities  in  style 
exist  between  the  two  marches.  TTie 
march  begins  in  Bjj  in  2/4  with  an 
eight  bar  introduction.  The  first  strain 
is  stately  with  the  second  strain  in  the 
bass  and  trombones.  The  trio  changes 
to  Ejj.  Like  Jubilee  the  melody  is  low 
(in  clarinets  and  baritone)  with  soft 
saxes  and  horns  above.  The  tutti  state¬ 
ment  of  the  trio  theme  has  some  inter¬ 
esting  features:  melody  in  trombones, 
scale  passages  in  woodwinds,  and 
trumpet  figures.  The  parts  are  printed 
very  clearly  on  concert  size  paper.  The 
cornet  reaches  up  to  a®,  the  clarinet  ' 
to  high  fj(.  For  the  good  C  bands  and 
B— . 

The  1-IV-V  Tune,  by  Robert  Nor¬ 
man.  Staff,  FB  6.00.  SB  9.00,  1957. 

Here  is  a  little  novelty  based  on  the 
harmonic  progression.  TTie  music, 
octavo  size,  is  in  B|j  and  G.  The  parts 

(T urn  to  page  42  ) 
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So  versatile,  so  instantly  responsive,  is  the  Hammond  Organ 
that  it’s  as  suitable  for  fast  dance  music  as  for  classics.  No 
tuning  expense,  no  upkeep  to  speak  of,  for  Hammond  is  the 
only  organ  in  the  world  that  can  never  get  out  of  tune! 


Because  it’s  the  world’s  most  widely  used  organ,  many  schools 
have  made  the  Hammond  a  regular  part  of  their  teaching 
program.  Practice  doesn’t  disturb  others,  for  the  Hammond 
can  be  played  whisper-soft,  or  used  with  earphones. 


FREE  BOOKLET  shows  how  your  school 
.  can  raise  money  for  an  organ 

Mail  coupon  today  for  free  booklet  "How  to  get  a 
Hammond  Organ  for  your  school".  Check  coupon 
L  below  for  information  on  how  to  arrange  a  free 
\  showing  of  Hammond’s  new  sound-color  film, 
'"rhe  Kind  of  Music  You  Want”. 


EVERY  DAY,  in  hundreds  of  schools,  the  Hammond 
Organ  works  almost  around  the  clock.  It’s  used  not 
only  for  assemblies,  teaching  and  social  gatherings, 
but  also  for  band  and  glee  club  work,  athletic  events 
and  dozens  of  other  purposes. 

Find  out  what  a  Hammond  Organ  can  mean  to 
your  school.  See  or  phone  your  dealer  for  a  demon¬ 
stration  with  no  obligation.  He  has  a  Hammond  to 
fit  your  needs,  your  budget.  Prices  start  at  $1,330 
f.o.b.  Chicago,  for  the  Spinet  model. 


Hammond  Organ  Co.,  4240  West  Diversey  Ave^  Chicago  39,  Illinois 

□  Please  send  free  copy  of  "How  to  get  a  Hammond 
Organ  for  your  school”. 

□  Please  send  informadon  on  free  showing  of  "The 
Kind  of  Music  You  Want”. 


Hammond  Oiigan 


Address. 


.Your  Title. 


School. 
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A  New  Sound  for  the  Tuba 


By  Dr.  Frederick  J.  Young 
Asst.  Professor,  Electrical  Engineering 
Carnegie  Institute  of  Technology 


It  is  a  pleasure  to  introduce  to  you 
Dr.  Frederick  /.  Young  of  the  College 
of  Engineering,  Carnegie  Institute  of 
Technology.  In  addition  to  his  interests 
in  science,  Dr.  Young  is  an  accom¬ 
plished  tuba  player  having  appeared 
with  the  Kiltie  Band  of  Carnegie  Tech 
and  the  Pittsburgh  Symphony  Orchestra 
as  recently  as  this  year. 

In  his  article  below.  Dr.  Young 
explains  the  testing  and  results  of  a 
new  mouthpiece  for  the  tuba.  The 
objects  were  to  enrich  the  tone  quality, 
improve  facility  in  the  lower  range  of 
the  instrument  and  enlarge  the  tone 
in  the  lower  range.  This,  without 
destroying  the  upper  register!  The 
model  has  been  tested  here  at  Carnegie 
Tech,  in  the  laboratory  and  in  the 
Kiltie  Band  for  a  year.  It  has  been 
my  privilege  to  interest  a  forward- 
looking  manufacturer  in  making  us  a 
full  set  and  my  tuba  section  has  adopted 
them  with  enthusiasm.  The  band  has 
a  new  sonority  which  is  very  rich  in 
depth  and  we  pnd  it  exciting  and  a 
splendid  refinement.  Dr.  Young  has 
succeeded  in  changing  the  range  of 


partials  inherent  in  a  tone  downward 
giving  a  richness  of  depth  to  the  band 
through  the  tubas  which  is  purer  and 
for  which  we  are  grateful.  It  is  a 
pleasure  to  report  this  successful  re¬ 
search  project  in  musical  acoustics  to 
you  through  my  colleague,  a  scientist 
and  a  musician  who,  /  believe,  has 
pointed  out  a  new  direction  for  us  to 
take  in  improving  our  bands,  improv¬ 
ing  the  foundation  of  our  brass  family ! 

George  E.  Reynolds 

Introduction 

In  this  country  the  BB[)  tuba  is  the 
foundation  of  the  band.  Although 
there  are  other  instruments  which  play 
in  its  range,  e.g.  the  bass  saxophone, 
the  tuba  has  been  chosen  for  its 
important  task  because  of  its  great 
sonority  and  strength.  However,  its 
tone  quality  and  technique  suffer 
greatly  as  it  descends  from  G  to  G 
(G  is  the  lowest  C  on  the  piano). 
So  great  is  the  deterioration  of  tone 
quality  and  technical  facility  that  the 
BB|)  tuba  is  seldom  used  below  Ei. 
The  shortcoming  of  the  instrument  is 


emphasized  by  the  fact  that  its  lowest 
note  is  B-:  which  is  almost  one  octave 
below  the  piano  (B-<  can  be  produced 
with  great  effort).  Although  some  of 
the  extremely  low  tones  may  be  of 
great  interest  because  of  their  use  in 
band  transcriptions  of  pipe  organ  works 
this  study  will  be  primarily  concerned 
with  the  register  brtween  B[j-i  and  Fi. 
The  lowest  octave  of  that  range  is 
most  important  to  the  band  providing 
the  next  octave  has  not  been  neglected. 
Usually  the  range  above  B|)o  is  not 
neglected  in  most  tuba  sections  for  two 
reasons:  1)  it  is  easier  to  play  in  the 
high  register  and  2)  often  there  exists 
an  immature  attitude  that  it  is  more  of 
an  accomplishment  to  play  high  notes 
than  low  notes  on  the  tuba. 

It  is  the  purpose  of  this  study  to 
describe  an  economical  method  for 
improving  the  weak  low  register  of 
the  BB|;  tuba.  This  has  been  accom¬ 
plished  by  the  development  of  a  new 
mouthpiece  which  has  been  tested  and 
compared  to  the  conventional  type 
mouthpiece.  The  experimental  data  will 
be  presented  and  it  will  be  shown  that 
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Figura  1 

Waveform  of  Ebo  produced  by  (C)  con¬ 
ventional  and  (F)  funnel  moutbpiecei. 


»/\  F 


Figure  12 

Waveform  of  Ci  on  conventional  and 
funnel  mouthpiece. 


Figure  13 

Waveform  of  Fi  on  conventional  and 
funnel  moutfipiecet. 
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12  3  4  5 
F,  F3  C,  F, 

Figure  9.  Harmonic 
Content  of 


12  3  4 
b\  b\  F4  b\ 
Figure  10.  Hornwnic 
Content  of  BX 


12  3  4 
Fj  F4  C5  Fs 
Figure  II.  Harmonic 
Content  of  F3 


Figure  14.  Stoveiess  Notation 


the  new  mouth  piece  improves  the 
technique  and  tone  quality  of  the  low 
register  without  damaging  the  high 
register.  Because  it  is  difficult  to 
dc-scribe  what  the  ear  hears,  these  data 
must  be  discussed  in  precise  scientific 
terminology  which  is  explained  below. 

Harmonic  Analysis 

In  figure  1  is  shown  the  waveform 
of  the  vibration  caused  by  a  BB[j  tuba 
playing  E|y>.  All  the  information 
needed  for  the  judgment  of  the  qual¬ 
ities  of  that  tone  is  contained  in  figure 
/.If  your  eyes  had  been  trained  from 
birth  to  interpret  the  waveform  of  vi¬ 
brations  you  would  be  able  to  recognize 
the  waveform  to  be  that  of  a  BBjj  tuba. 
Better  yet,  you  could  read  the  sound 
track  of  a  motion  picture  and  hear 
with  your  eyes  all  that  was  contained 
therein.  However,  to  the  untrained  eye 
a  complex  waveform  means  little. 


Fortunately  such  a  waveform  can  be 
thought  of  as  the  simultaneous  sound¬ 
ing  of  many  tuning  forks  tuned  to 
different  frequencies.  By  discussing 
each  tuning  fork  component  of  the 
tuba  tone,  the  tuba  tone  can  be  dis¬ 
cussed  in  the  simplest  manner.  That 
is  so  because  the  simplest  form  of 
vibration  is  produced  by  the  tuning 
fork.  The  motion  of  the  tuning  fork 
is  shown  in  figure  2.  It  has  only  three 
properties:  1)  amplitude.  A,  2)  period, 
P,  and  3)  phase  angle,  0.  These  quan¬ 
tities  are  shown  on  ^gure  2.  The  ampli¬ 
tude  is  directly  proportional  to  the 
loudness  and  the  period  is  the  reciprocal 
of  the  frequency  of  vibration  of  the 
tuning  fork.  It  should  be  emphasized 
that  the  loudness  of  more  complex 
waveforms  is  not  proportional  to  their 
amplitudes.  Both  amplitude  and  fre¬ 
quency  or  pitch  are  well  known  to 
musicians  but  the  phase  angle  is  not. 
The  phase  angle,  0,  is  a  measure  of 


when  the  tuning  fork  was  struck.  Each 
steady  complex  waveform  is  composed 
of  the  superposition  on  many  tuning 
fork  like  vibrations  which  are  commonly 
known  as  harmonics  o^  overtones.  They 
are  called  harmonics  because  their 
frequencies  are  integral  multiples  of 
the  lowest  frequency  contained  in  the 
waveform.  Hence  the  only  quantities 
which  are  variable  are  the  amplitudes 
and  the  phase  angles  of  the  harmonics. 
Figure  3  shows  the  superposition  of 
a  fundamental  of  amplitude  one  and 
a  third  harmonic  of  amplitude  four 
tenths.  They  both  have  zero  phase 
angles.  In  figure  4  the  same  funda¬ 
mental  and  third  harmonic  are  added 
together.  Notice  the  difference  between 
the  resultant  waveforms  of  figures  3 
and  4.  The  difference  results  because 
the  third  harmonic  in  figure  4  has  a 
different  phase  angle  than  it  did  in 

(Continued  on  next  page) 
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By  Geoi^e  Reynolds 


( Continued  from  page  17) 


G«org«  Raynoldt  is  coniidarad  by 
many  to  bn  ona  of  Amarico's  laoding 
virtuosos  of  tho  cornat  and  trumpat.  Ha 
is  also  on  outstanding  conductor,  clin¬ 
ician,  lacturor,  and  consultant  on  brass 
problams.  All  corraspondanco  concarn- 
ing  his  monthly  clinical  column  or  avail- 
obla  guast  oppaoronca  dotas  should  ba 
sant  diract  to:  Gaorga  Raynolds,  Diractor 
of  Bonds,  Cornagia  Instituta  of  Tach- 
nology,  Pittsburgh  13,  Pannsylvonio.  .  .  . 
(Tha  Publishar) 


figure  3.  It  can  be  seen  with  further 
thought  that  the  phase  angle  greatly 
influences  the  waveform  of  vibration, 
however,  it  is  generally  agreed  that 
the  ear  is  not  sensitive  to  phase  angles; 
hence  the  vibrations  of  figures  3  and  4 
would  seem  identical  to  the  ear.  This 
further  complicates  the  comparison  and 
analysis  of  complex  waveforms  by  eye 
alone  for  there  are  an  infinity  of  differ¬ 
ent  looking  waveforms  which  sound 
identical  to  the  ear.  Thus  complex 
tones  can  be  most  easily  analyzed  by 
comparing  only  the  amplitudes  of  their 
harmonic  components.  In  this  study 
the  harmonic  content  of  the  various 
tuba  tones  was  determined  by  a  high 
fidelity  harmonic  analyzer  which  was 
dc-signed  to  operate  in  the  audio  fre¬ 
quency  range. 

Comparison  of  Mouthpieces 

Each  tone  analyzed  was  sounded  at 
an  intensity  of  about  36  decibels  with 
the  microphone  of  the  sound  analyzer 
four  feet  from  the  tuba.  In  musical 
notation  that  intensity  is  equivalent  to 
a  marking  of  forte.  The  analyses  were 
performed  using  both  a  conventional 
cup  mouthpiece  and  the  new  funnel 
shaped  mouthpiece.  A  picture  of  the 
mouthpieces  appears  in  figure  14. 
Figures  3  through  1 1  show  a  compari¬ 
son  of  the  amplitudes  of  the  harmonics 
produced  by  a  BB|)  tuba  when  it  is 
sounded  with  a  conventional  and  a 
funnel  type  mouthpiece.  The  solid  and 
the  dotted  lines  indicate  the  relative 
strengths  of  the  harmonics  for  the 
funnel  and  conventional  type  mouth¬ 
pieces  respectively.  From  figures  3  and 
6  a  general  trend  can  be  seen  which 
indicates  that  the  funnel  shaped  mouth¬ 
piece  emphasizes  the  low  harmonics 
and  attenuates  the  high  harmonics. 
The  funnel  shaped  mouthpiece  pro¬ 
duces  30  percent  more  fundamental, 
70  percent  more  second  harmonic,  50 
percent  more  third  harmonic  and  about 
10  percent  more  fourth  harmonic  than 
the  standard  cup  shaped  mouthpiece 
in  sounding  E[^.  In  figure  6  the  funnel 
mouthpiece  reduces  most  of  the  high 
harmonics  by  about  30  percent  but  still 
leaves  enough  high  harmonic  content 
to  insure  the  production  of  an  inter¬ 


esting  tone.  Such  a  great  strengthening 
of  the  lower  overtones  and  a  slight 
weakening  of  the  upper  overtones 
results  in  a  more  mellow  sounding 
E(jo.  In  figure  7  a  similar  reinforcement 
of  the  lows  and  shrinking  of  the  highs 
can  be  sc-en.  The  Bjjo  produced  by  the 
funnel  type  mouthpiece  contains  100 
percent  more  fundamental  than  the 
B[y>  produced  by  the  conventional 
mouthpiece.  In  the  production  of  Fi 
the  use  of  the  funnel  mouthpiece  results 
in  a  150  percent  increase  in  the 
fundamental  and  large  increases  in  the 
third,  fourth  and  fifth  harmonics. 
Increase  in  the  third  and  fourth  har¬ 
monics  is  most  desirable  because  those 
overtones  cause  a  different  tone  in 
the  ear  which  greatly  reinforces  the 
fundamental.  Figures  9,  10,  and  11 
indicate  that  there  is  little  difference 
between  the  sounds  produced  by  the 
use  of  the  cup  and  funnel  mouthpieces 
in  the  high  register  of  the  BB|j  tuba. 
Upon  inspection  of  figures  1,  12,  and 
13  it  can  be  seen  that  the  waveform 
produced  by  the  use  of  the  new  mouth- 

(Turn  to  page  43) 
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PRICES! 


ST YR ATONE  MUTES 


•  Precision  molded  of  Polystyrene  plastic  by 
Selmer  (London) 

•  Natural  resonance  for  surprising  tonal 
brilliance 

•  Resistant  to  swelling,  warping  and  fraying, 
thanks  to  unusual  dimensional  stability 

•  Highly  resistant  to  dents,  breakage  and 
moisture 

•  Finished  in  gold  color,  trimmed  with  crimson 

•  All  three  for  less  than  the  cost  of  one  good 
metal  mute. 


i  FOt  YOU 


Write  Dept.  H-42 


Figure  15 
Mouthpieces 

Conventional  (left),  funnel  (right). 
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YOUR  BEST 
BRASS  INVESTMENT. 

COUESNON 

Band  Instruments 
Made  in  Paris,  France 


The  Couesnon  trademark  signifies  130  years  of 
manufacturing  skill. 

Couesnon  instruments  are  famous  for  their 
matchless  tone  and  technical  perfection.  Made  of 
the  finest  French  brass,  to  conform  to 
American  band  requirements,  they  are  products 
of  artist-designer  and  master  craftsmen 
collaboration  through  every  stage 
of  manufacture. 

For  all  their  special  custom  features 
and  outstanding  musical  qualities, 

Couesnon  band  instruments  are  priced 

with  your  budget  in  mind.  jjM 

Write  today  for  your  FREE  copy 
of  the  new,  completely  illustrated 
COUESNON  BRASS  CATALOG. 


The  Fred.  Gretsch  Mfg.  Co.,  Dept,  sm-458  60  Broadway,  Brooklyn  11,  New  York, 


CooBBBOP  TnimpBt,  CorMt.  Trombone,  Bell  Front  Baritone.  Bell  Front  Alto.  BB6  Best,  E6  Bess 


maga‘. 


Why  not  take  time  to  develop  — 


A  Full  Baritone  Tone 

By  Cleon  Etzkorn,  ASBDA 


Several  times  recently,  in  conversa¬ 
tions  with  competent  and  qualified 
persons,  the  matter  of  baritone  tone 
has  come  into  the  discussion.  I  have 
not  been  entirely  satisfied  with  what 
I  have  heard  from  baritonc-s  and 
apparently  neither  have  some  other 
interestc-d  persons.  It  is  up)on  these 
discussions  and  my  own  observations 
and  experience  that  this  article  is  based. 
If  it  serves  to  stimulate  further  discus¬ 
sion,  study,  or  research  into  the  matter, 
it  will  have  more  than  serv'ed  its 
purpose. 

^me  of  us  feel  that  the  real  rich, 
full,  robust  tone  which  should  come 
from  the  baritone  is  too  often  lacking 
these  days.  We  wonder  why.  While 
school  band  directors  are  not  ones  to 
shirk  responsibility,  perhaps  this  mat¬ 
ter  does  fall  to  some  extent  upon  the 
shoulders  of  the  instrument  manufac¬ 
turers.  Perhaps  the  instrument  has  been 
tampered  with  for  ease  of  playing  to 
the  extent  that  the  richness  of  tone 
has  suffered.  I  feel  that  the  bore  of 
too  many  of  our  recently-made  bari¬ 
tones  may  be  too  small  and  not  properly 
calibrated.  Baritone  mouthpiece  bores 
are  too  small  and  many  of  the  cups 
too  shallow.  One  can’t  usually  use  a 
trombone  mouthpiece  on  a  baritone 
and  get  a  real  baritone  tone.  The  bore 
of  a  baritone  mouthpiece  should  be 
larger  than  that  of  most  trombone 
mouthpieces. 

Manufacturers  sometimes  put  too 
much  emphasis  upon  ease  of  playing, 
easy  high  range,  and  the  attempted 
elimination  of  all  of  the  player’s 
intonation  problems,  and  not  enough 
upon  the  ultimate  probability  of  the 
best  possible  sound.  Maybe  the  manu¬ 
facturer  should  concentrate  more  on 
building  an  instrument  capable  of  the 
best  possible  final  result  and  then  leave 
it  up  to  the  teacher  to  teach  the  student 
to  properly  play  it.  We  are  having 
to  sacrifice  too  much  in  final  possibility 
for  the  sake  of  immediate  result.  Much 
of  this  is  of  course  caused  by  students 


and  teachers  themselves  and  the  pres¬ 
sures  brought  by  them.  Manufacturers 
are  compelled  to  build  for  saleability. 

I  am  beginning  to  wonder,  too,  if 
the  almost  exclusive  use  of  the  bell- 
front  baritone  hasn’t  been  a  mistake. 
Baritone  players  haven’t  had  to  learn 
to  properly  fill  the  horn  and  focus 
and  project  the  tone  in  order  to  be 
heard.  With  the  bell-front  instrument, 
the  baritone  part  is  more  easily  heard 
by  the  conductor,  and  therefore  thought 


Cl*en  Etxkern,  ASBDA 


to  be  adequate.  The  quality  of  tone 
doesn’t  need  to  be  developed  to  the 
extent  that  its  real  carrying  power  is 
present,  as  is  necessary  with  the  upright 
model  in  order  to  make  the  part 
adequately  come  through.  Some  of  the 
lack  of  real  baritone  tone  may  be 
attributable  too,  to  the  fact  that  so 
many  baritone  players  are  converted 
trombone  or  cornet  players.  They  have 
never  really  learned  to  properly  fill 
a  baritone  for  the  ultimate  in  full 
robust  richness  which  should  be  in  the 
baritone  tone. 


The  one  single  thing  which  will 
most  help  the  baritone  player  himself 
to  produce  the  desired  tone  is  proper 
breathing  and  breath  control.  He  needs 
to  learn  to  fill  his  lungs  completely — 
deep  down.  He  must  take  in  all  the 
air  in  the  room — in  one  quick  gulp 
through  the  mouth — and  put  it  down 
behind  and  below  the  belt.  Then  hold 
it  there  and  learn  to  properly  control 
its  release.  The  player  should  push 
against  the  belt  in  blowing  and  must 
keep  the  throat  relaxed  and  open  and 
the  lips  as  open  as  possible.  He  can’t 
just  blow-w-w  air  through  the  instru¬ 
ment,  he  has  to  who-o-o-o-o  it  through 
— keep  pushing  continuously.  He  has 
to  blow  through  the  horn — not  just 
to  or  into  it.  He  must  completely  fill 
the  instrument — and  with  warm  air. 
E>on’t  be  afraid  to  take  breaths  often 
enough.  He  should  have  the  feeling 
of  blowing  to  the  opjjosite  side  of  the 
room. 

A  baritone  player  should  start  on  a 
baritone — and  learn  to  fill  it.  (We 
start  fifth  grade  girls  on  bass  horns 
without  trouble.)  The  comet  and 
baritone,  or  the  trombone  and  baritone, 
are  not  blown  the  same  way  to  properly 
fill  them  for  the  best  quality  of  tone. 

The  baritone  player  may  possibly 
need  to  puff  the  che^s  to  some  extent 
— especially  in  the  low  register,  and 
especially  if  the  face  is  narrow — to  get 
the  best  quality  on  some  tones.  He 
should  learn  to  produce  a  good  hall- 
vibrating  low  F.  He  should  practice 
low  tones  and  pedal  tones  consistently. 
He  should  strive  always  for  the  rich, 
full,  robust  tone  characteristic  of  the 
instrument — not  the  sound  of  a  tenor 
horn  or  trombone.  A  good  rich  baritone 
tone,  with  proper  focus  and  projection, 
requires  very  little  vibrato,  even  for 
solo  work.  For  goodness  sake,  don’t 
spoil  otherwise  good  playing  with  tone 
and  intonation  wobbling  all  over  the 

(Turn  to  page  5i) 


20 


April,  1958 


TODAY-AS  FOR  OVER  A  HUNDRED  YEARS 


DEPAUW  UNIVERSITY 
CONCERT  BAND 


Besson  Brasses  are  featured  in  the  well  known  DePauw  University  Bands- 
foremost  among  the  smaller  colleges  for  excellent  musicianship  and  fine  equipment. 
Regardless  of  size,  America’s  leading  musical  organizations  prefer 
Besson  instruments,  not  only  for  superior  playing  qualities  but  for  ECONOMICAL^ 


DAN  H.  HANNA,  Director 


All-Besson  Brasses 


LONG-LIFE  SERVICE. 


Yes,  today,  as  for  over  one  hundred  years,  Besson  Brasses  are  recognized 
as  the  ultimate  in  quality  and  performance. 

Ask  your  dealer  to  give  you  the  full  story  and  information  on  Besson- 
the  most  complete  line  of  fine  brasses  available  anywhere  in  the  world. 


Write  today  for  your  free  copy  of  "The  Story  of  DePauw  University  Bands." 


C.  BRUNO  &  SON,  INC. 

460  WEST  34th  STREET,  NEW  YORK  1,  N.  Y.  •  1100  BROADWAY,  SAN  ANTONIO  6,  TEXAS 

CANADIAN  DISTRIBUTORS:  BOOSEY  &  HAWKES  (CANADA)  LTD.,  TORONTO,  CANADA 


April.  1958 


Mrntinn  THE  SCIHK^L  MVSICI .4S  ivkrn  ansityrtni  adi'ftttsfmfnti  m  /An  mnf^azin/ 


21 


A  Choral  Feature— 


I 


Broadway  Comes  To  High  School 


By  Fred  Leist 


The  Oshkosh,  Wisconsin  High 
School  A  Cappella  Choir  will  produce 
"Oklahoma!”  this  year  with  two  com¬ 
plete  casts  and  two  different  choruses. 
These  two  casts  and  choruses  will 
appear  on  stage  at  alternate  perform¬ 
ances,  singing  from  the  pit,  in  support 
of  the  stage  chorus  and  during  scene 
changes,  when  not  on  stage.  Beginning 
with  division  of  the  chorus  and  a  few 
doubled  leads  for  the  production  of 
"Brigadoon”  in  1954,  complete  double 
casting  was  reached  for  "Orousel”  in 
1956  and  will  continue  in  "Okla¬ 
homa!".  Sound  like  a  lot  of  work? 
It  is — and  worth  every  minute  of  it! 
Broadway  has  really  come  to  the  high 
school  in  Oshkosh,  with  "Carousel”  the 
tenth  annual  show.  In  Spring  of  1957, 
Bay  View  High  School  in  Milwaukee 
did  an  excellent  job  with  "South 
Pacific,”  their  twenty-fifth  annual  pro¬ 
duction.  Schools  all  over  the  country 
are  doing  a  wide  variety  of  operettas 
and  musicals. 

Before  we  go  into  a  few  comments 
on  the  profits  and  values  of  light  opera, 
operetta  and  musicals  in  education,  it 
might  be  well  to  see  how  many  other 
music  and  dramatic  departments  around 
the  country  show  interest  in  such  work. 
The  Tracy  Music  Library  of  Boston  has 


Cover  Photo 

Mr.  Fr«d  l*i$t  conducts  tko  dross  ro- 
hoorsol  of  his  outstanding  Oshkosh, 
Wisconsin,  High  School  cost  in  tho  musi¬ 
cal  Production  "Now  Moon,"  whilo  tho 
stago  crow  mokos  a  fow  minor  changos 
in  back-drops.  Moro  than  2,000,000 
High  School  studonts  toko  port  in  somo 
typo  of  musical  production  in  tho  Unitod 
Statos  ooch  yoor.  Tho  oducationol  voluos 
obtainod  by  studonts  participating  in 
this  phaso  of  tho  music  progrom  oro 
many,  according  to  Mr.  Loist's  choral 
foaturo  artido,  "Broadway  Comos  To 
High  School."  Suporintondonts  os  woll 
as  diroctors  and  studonts  will  find  this 
artido  inspiring  as  woll  as  informativo. 
.  .  .  Tho  Editor. 


this  to  say.  "Show  business  is  all  part, 
a  big  part,  of  modern  school  education. 
According  to  a  recent  nationwide 
survey  of  high  school  and  college 
theatricals  made  by  Tracy  Music  Library 
of  Boston,  better  than  nine  out  of  ten 
public,  parochial,  and  private  high 
schools  and  colleges  stage  one  or  nrare 
shows  each  year — many  of  them  so 
ambitious  and  well  done  that  they 
could  make  top  Broadway  directors 
and  producers  sit  up  and  take  notice.” 

According  to  the  same  survey,  over 
two  million  teen-agers  sang  and  acted 
in  plays  and  musicals  during  the  1955- 
56  season.  At  least  half  a  million 
others  worked  at  behind  the  scenes 
tasks.  The  average  size  of  the  schools 
surveyed  was  one  thousand  students. 
The  following  chart  gives  the  approxi¬ 
mate  figures  as  to  the  types  of  shows 
given. 


Types  of  Shows 

Musicals 

Operetta 

Revue 

Glee  Club 

Concert 


Number  of 
High  Schools 
6000 
4500 
6500 
5000 
10000 


These  statistics  are  staggering.  In 
the  light  of  so  much  evident  interest 
and  participation  it  is  obvious  that 
many  educators  find  great  educational 
value  in  theatrical  productions  at  the 
high  school  level. 

Values  recognized  by  these  educators 
are  the  emotional  and  cultural  growth 
of  the  participating  students.  Of  course, 
there  is  some  such  growth  in  other 
school  activities,  but  the  normal  class¬ 
room  situation  is  not  nearly  so  condu¬ 
cive  to  this  type  of  training  and 
experience  as  the  musical  and  theatrical 
activities.  Discipline  for  a  study  atmos¬ 
phere  in  a  classroom  is  one  type  of 
necessary  training  in  school.  Discipline 
for  a  different  goal,  that  of  working 
with  others  toward  a  successful  creative 
objective,  is  one  of  the  important 
contributions  of  musical  and  theatrical 


training  and  is  a  strong  educational 
factor.  Where  would  be  the  effective¬ 
ness  of  a  choral  background,  of  a 
dancing  group,  or  of  a  dranutic 
highlight,  without  strict  discipline  and 
attention  to  detail  ?  How  do  we  recog¬ 
nize  a  really  well  done  scene  or  musical 
selection  or  a  combination  of  the  two? 
We  feel  its  intensity,  made  up  of 
individuals  all  contributing  to  the 
wh(de,  with  no  distractions  out  of  the 
character  of  the  nrjoment.  That  is  an 
active,  stimulating  experience  that  is 
duplicated  many  times  in  rdiearsal  and 
performance  and  is  felt  by  leads  and 
choruses  alike.  Many  students,  who 
could  not  otherwise  do  so,  develop  a 
sense  of  bdonging  and  confidence.  A 
high  school  administrator  is  quoted  as 
saying,  "Not  only  are  they  (musicals) 
fun  to  do  and  fun  to  see,  but,  as  a 
project,  they  get  the  whole  school 
body  together.  For  the  individual 
participant,  working  in  or  with  a  show 
develops  character,  self-reliance  and 
poise.”  What  value  to  the  director? 
Satisfaction ! 

These  educational  values  are  only 
part  of  the  story.  As  a  project  to 
promote  public  relations,  the  lar^ 
musical  production  attracts  large  audi¬ 
ences.  Invariably  they  are  impressed 
with  the  excellence  of  a  well  directed 
show.  Usually  the  cultural  projects  are 
poorly  attended,  but  the  musicals 
attract  people  into  the  school  building 
who  otherwise  probably  would  evi¬ 
dence  no  interest  in  the  school.  Such 
visits  can  stimulate  interest  on  the  part 
of  the  public  in  the  general  school 
program  in  addition  to  their  interest 
in  the  music  department.  Again  quoting 
the  Tracy  survey,  many  millions  of 
people  attend  school  musicals  annually 
with  the  following  result:  "In  recog¬ 
nition  of  student  and  parental  interes*^ 
— ,  practically  every  new  school  built 
since  the  war  has  included  an  amazinglv 
complete  theater,  equipped  with  mod¬ 
ern  stage,  lighting,  all  sorts  of  "drops" 
equipment,  dressing  rooms,  amplifying 
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"CorouMl"  was  th«  1956  production  by  tho  Oshkoih  High  School  A  Coppello  Choir.  Each  of  tho  two  costs  and  chorusos  were  excellont,  and  many 
poopio  cam#  twico  ta  so*  bath  groups  porform  on  stag*.  Shown  horo  it  tho  graduation  scon#  finalo,  in  tho  school  yard. 


systems,  and  designed  for  acoustical 
perfection.  The  days  of  using  the  town 
hall,  the  school  gymnasium  or  some 
neighbor’s  barn  are  fast  disappearing." 

One  adverse  comment  by  individuals 
is  that  big  productions  take  too  much 
time,  both  on  the  part  of  the  students 
and  the  directors.  From  the  students’ 
side  of  the  question:  anyone  working 
with  high  school  students  is  aware 
of  the  boundless  energy,  either  latent 
or  sometimes  directed  into  wrong 
channels,  that  teen-agers  have.  In  most 
cases  we  do  not  ask  enough  of  them 
and  they  rarely  will  do  more  thjm  is 
expected  of  them.  Every  town  tries 
to  find  educational,  stimulating  activ¬ 
ities  that  the  ycxing  people  will  be 
interested  in  taking  part  in.  This  is  one 
of  the  best.  From  the  directors’  side  of 
the  question:  any  music  or  dramatics 
director  who  is  either  uninterested  or 
unwilling  to  give  the  time  to  extra 
projects  is  in  the  wrong  field.  ’There 
are  other  fine  opportunfties  for  expres¬ 
sion  and  outlets  for  energy,  but  we 
are  concerned  in  this  article  with 
operettas,  light  operas  and  musicals. 

Another  commonly  heard  criticism 
of  doing  Broadway  Musicals  in  the 
high  school  is  that  young  people  are 
not  capable  of  doing  justice  to  such 
a  show.  With  stage  facilities  and 
available  rehearsal  time  being  impor¬ 
tant  problems  in  any  production,  in 
many  cases  colleges  and  universities 
are  not  in  as  good  a  position  as  many 
high  schools  to  produce  a  show.  Among 
high  school  teen-agers  the  enthusiasm 
and  energy  they  are  able  to  generate 
far  overshadows  their  lack  of  knowl¬ 
edge  and  experience.  Of  course,  this 
enthusiasm  must  be  properly  guided 
and  here  is  where  the  director  comes  in. 
A  wise  director  knows  the  capabilities 
of  all  the  available  student  talent  when 
he  chooses  a  show.  To  choose  one 


which  is  a  fine  show,  but  without 
regard  to  voice  range,  physical  make¬ 
up,  personality  and  ability  of  the 
students  is  to  foredoom  a  production 
to  mediocrity. 

In  addition  to  these  comments 
concerning  student  capabilities  and 
limitations  when  deciding  which  show 
to  do,  there  are  other  considerations. 
A  production  that  requires  many  scene- 
changes  which  cannot  be  simplified  nor 
combined  should  be  attempted  only 
on  well  equipped  stages  with  fly  loft. 
Many  productions  can  be  more  easily 
and  still  very  effectively  done  by  using 
the  same  set  for  several  scenes  merely 
by  adding  or  subtracting  props  and  by 
altering  dialogue  which  refers  to  set¬ 
ting.  In  regard  to  dialogue,  it  is  often 
advisable,  particularly  in  the  more 
modern  shows,  to  change  or  delete 
lines  or  even  scenes  which  are  objec¬ 
tionable.  It  is  sometimes  quite  a 
revelation  to  discover  how  unimportant 
questionable  language  is  to  the  por¬ 
trayal  of  a  character.  A  case  in  point 
is  the  characterization,  by  a  high  school 
sophomore,  of  Bloody  Mary  in  the 
production  mentioned  earlier.  With 
simple  alterations  of  the  dialogue,  this 
young  lady,  through  her  director,  was 
able  to  build  a  simply  wonderful 
character,  easily  as  strong  and  effective, 
with  all  questionable  language  re¬ 
moved. 

There  are  so  many  wonderful  shows 
that  can  be  adapted  for  high  school 
performance.  When  we  speak  of 
’’Broadway”  shows  we  can  consider  not 
only  the  modern  musicals,  but  Gilbert 
and  Sullivan,  Rudolf  Friml,  Victor 
Herbert,  Sigmund  Romberg  and  others. 
'The  familiar  and  lovely  music  in  the 
older  operettas  is  just  as  thrilling  to 
hear  and  to  perform  as  the  songs  from 
present  day  shows.  One  of  the  best 
of  all  shows  for  high  school  perform¬ 


ance  is  "Sweethearts.”  Most  everyone 
has  more  girls  available  for  parts  than 
boys,  so  "Sweethearts”  is  better  than 
most  others  with  its  large  selection 
of  girls  parts.  The  story  is  interesting, 
the  music  is  familiar  and  beautiful 
and  the  settings  colorful  and  simple. 
This  one  is  a  royalty  show,  as  are 
most  of  the  "Broadway”  operettas  and 
musicals  with  the  exception  of  the 
Gilbert  and  Sullivan.  Royalties  are 
generally  determined  by  size  of  audi¬ 
torium  and  number  of  performances. 
The  "Mikado,”  "Pirates”  and  "Pina¬ 
fore”  are  the  most  performed  of  the 
non-royalty  operettas  because  they  can 
usually  be  produced  for  Ic-ss  expense 
than  others.  They  require  fewer  sets 
and  simpler  staging  and  can  still  be 
very  effective.  'The  Gilbert  and  Sullivan 
operettas  are  always  appealing  and 
worthwhile. 

Other  fine  shows  are  ’’’The  Desert 
Song”  by  Sigmund  Romberg,  with  its 
colorful  costumes  and  scenery  and  its 
outstanding  score;  "The  New  Moon,” 
also  by  Romberg,  has  a  stirring  story 
and  beautiful  melodies;  Victor  Her¬ 
bert’s  "Naughty  Marietta”  is  by  turns 
thrilling,  exciting  and  colorful,  and 
touchingly  sentimental;  some  more 
interesting  and  delightful  operettas  are 
”A  Waltz  Dream”  and  "The  Chocolate 
Soldier”  by  Oscar  Straus,  Rudolf 
Friml’s  "The  Firefly,”  '"The  Vagabond 
King”  and  his  "Rose  Marie”  and  the 
Victor  Herbert  operetta  "The  Red 
Mill.”  All  of  these  operettas  have 
excellent  choral  work  to  make  the 
preparation  a  challenge  to  all  of  the 
participating  students.  In  case  of  voice 
range  problems  with  some  leading 
characters,  the  familiar  melodies  can 
be  transposed  and  the  extreme  high  or 

(Turn  to  page  51) 
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By  Walter  A.  Rodby 


New  Music 

It  has  been  several  months  since  we 
reviewed  octavos,  and  the  new  issue 
pile  has  reached  the  three  foot  mark 
again.  The  publishers  are  printing  new 
choral  music  at  an  unprecedented  clip, 
which  seems  to  indicate  the  vitality  and 
competition  in  this  held.  But  quantity 
doesn’t  necessarily  mean  quality,  and 
therefore  the  three  foot  pile  gets 
reduced  to  a  stack  not  nearly  so  high. 

For  the  rest  of  this  year,  we  will 
dev’ote  columns  to  presenting  titles  of 
new  music  that  seems  to  have  above 
average  merit.  Instead  of  a  long  review 
on  each  selection,  we  will  comment 
briefly  so  that  more  music  can  be  listed 
in  the  limited  space.  'This  month  and 
next  month:  Mixed  voices. 

*  *  * 

G.  Ricordi  and  Co.  has  a  new  series 
they  call  Choral  Classics  of  The  Golden 
Era  which  ought  to  make  many  a  choral 
director  happy.  Evidently  through  an 
agreement  with  a  Swiss  publisher, 
Ricordi  has  issued  some  40  octavos 
re-edited  with  English  texts  of  15th 
and  l6th  century  composers.  The  line¬ 
up  is  strictly  major  league  stuff — with 
composers  as  Vittoria,  Palestriana, 
Willaert,  Carissimi,  Croce,  represented. 
All  are  sacred,  and  represent  some  of 
the  loveliest  new-old  music  to  cross 
the  counter  in  a  long  time.  Most  are 
priced  at  20(t,  and  practically  all  vocal 
combinations  are  there.  Here  are  a 
dozen  for  SATB  well  within  the 
possibilities  of  the  average  high  school 
choir,  but  worthy  gf  any  group  that 
sings  together. 

A  Series  of  selected  masterpieces 
from  the  Renaissance  and  Baroque 
periods,  published  by  G.  Ricordi,  1270 
Avenue  of  the  Americas,  New  York  20, 
N.Y. 

1.  Palestrina — Veni  Sponsa  Christi 
(The  Crown  Eternal)  #NY  1882,  25(t 

2.  Palestrina  —  Tristis  Est  Anima 
Mea  (In  Gethsemane)  #NY  1883, 
20(f 

3.  Da  Vittoria — Sitientes,  Veneti  Ad 
Aquas  (Come  to  the  Water)  #NY 
1854,  25(t 

4.  Anerio — Christus  Factus  Est  Pro 
Nobis  (Jesus  Obedient)  #NY  1850, 
20(f 

5.  Palestrina  —  Corporis  Mysterium 
(Priceless  Sacrement)  #NY  1852,  20^ 

6.  Da  Vittoria — Puri  Hebraeorum 
(Hosanna  Unto  David’s  Son)  #NY 
1879,  20(f. 


Walter  Rodby  it  considered  to  be  one 
of  the  nation's  most  outstanding  author¬ 
ities  on  Choral  music  in  both  the  field 
of  Church  and  school.  Hit  services  are 
in  demand  as  guest  conductor,  clinician, 
adjudicator,  and  consultant.  All  corres¬ 
pondence  concerning  his  monthly  dinicol 
column  and  guest  appearance  dates 
should  be  tent  direct  to:  Walter  Rodby, 
819  Ruell  Ave.,  Joliet,  Illinois.  .  .  . 
(The  Publisher) 


7.  Di  Lasso — Salue  Regina  (Hail, 
(^een  of  Heaven)  #NY  1851,  25(t 

8.  Ammann — Puer  Natus  Est  (A 
Boy  is  Born)  #NY  1855,  20(t 

9.  Croce — O  Vos  Omnes  (Ye  Who 
Pass  Me)  #NY  1884,  20^ 

10.  Willaert — ^Nazaraeus  Vocabitur 
(Ye  Shall  Call  Him  Emmanual), 
#NY  1881,  25^ 

11.  Gasparini — Adoramus  Te  (Wt 
Adore  Thee)  #NY  1849,  20^ 

12.  D ’Ana — Sapientissimus  Nostrac 
Salutis  Auctor  (Salvation’s  Author) 
#NY  1878  20< 

*  *  * 

Another  series  vastly  different  from 
the  exquisite  Rennaissance  music,  but 
nevertheless  important,  was  recently 
issued  by  Sam  Fox  Publishing  Co.  This 
one  is  called  The  Stephen  Foster 
Memorial  Choral  Series,  and  the  edit¬ 
ing  and  arranging  was  done  by  Walter 
Ehret.  The  series  presents  15  of  the 
best  known  Foster  melodies,  mostly  for 
mixed  voices. 

Say  what  you  will  about  Ehret's 
arranging,  the  guy  is  no  slouch  when 
he  is  at  his  best.  These  arrangements 
for  the  most  part  are  imaginative  and 
well  written,  and  have  b^n  recorded 
by  Request  Records  Inc.,  in  a  high- 
fidelity  album  RLP  8028,  "Ameri¬ 
can  Colleges  Sing  Stephen  Foster.” 

The  whole  operation  is  a  pretty 
smart  bit  of  promotion,  but  for  a 
change,  the  arrangements  are  worth 
the  effort.  If  you  want  to  do  a  memorial 
on  Stephen  Foster,  this  is  a  pretty  good 
way  to  line  up  a  group  that  should 
make  splendid  programming. 

*  *  * 

Stephen  Foster  Memorial  Choral 
Series,  edited  and  arranged  by  Walter 
Ehret,  published  at  20^  by  Sam  Fox 
Publishing  Co.,  RCA  Bldg.,  Radio 
City,  New  York  20,  N.Y. 

1,  Beautiful  Dreamer  (S.A.T.B.) 
20^ 

2.  Camptown  Races  (S.A.T.B.)  20c 
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3.  Come  Where  My  Love  Lies 
i^reaming  (T.T.B.B.)  20^ 

4.  Gentle  Annie  (T.T.B.B.)  20^ 

5.  I  Dream  of  Jeanie  (S.A.T.B.) 

20^ 

6.  Oh!  Lemuel  (S.A.T.B.)  20^ 

7.  Oh!  Susanna  (S.A.T.B.)  20^ 

8.  Old  Black  Joe  (S.A.T.B.)  20^ 

9.  Old  Dog  Tray  (T.T.B.B.)  20i 

10.  Old  Folks  At  Home  (S.A.T.B.) 
200 

11.  Open  Thy  Lattice,  Love  (S.A. 
T.B.)  200 

12.  My  Old  Kentucky  Home  (S.A. 

1  B.)  200 

13.  Nelly  Bly  (S.S.A.)  200 

14.  Some  Folks  (S.A.T.B.)  200 

*  *  * 

Summy-Birchard  continues  to  expand 
the  exceptional  Choral  Art  Edition, 
and  with  the  recordings  that  they  make 
available  with  many  of  the  new  issues, 
the  whole  operation  becomes  one  of 
those  rare  blends  of  good  taste,  good 
editorship,  and  good  business.  Here  are 
several  interesting  new  editions,  all 
recorded  by  top-notch  college  groups 
and  available  with  the  music  under  the 
Summy-Birchard  choral  subscription 
plan.  (If  you  don’t  know  about  this 
plan,  it’s  worth  a  card  to  the  publisher 
to  find  out.) 

* 

Recent  Publications  from  Summy- 
Birchard  Publishing  Comparry,  1834 
Ridge  Avenue,  Evanston,  Illinois. 

1.  Love  Isn’t  As  It  Once  Was — 
SATB  by  Mahiet,  Octavo  #5179,  250 

A  cute  French  Chanson  that  will 
spark  any  program  where  quality 
counts.  Recording  available  from  the 
publisher. 

2.  Somebody’s  Knocking  At  Your 
Door  —  SA'TB  —  arrangeef  by  Lloyd 
Pfautch,  Octavo  #5157,  200 

One  of  the  lesser  known  spirituals 
in  a  typical  Pfautch  treatment — nice 
and  unconventional.  Some  pretty  tricky 
harmonic  changes  will  require  a  bit 
of  part-pounding,  but  the  result  will 
be  worth  the  effort.  Recording  (with 
unusual  sonority)  available  from  pub¬ 
lisher.  Lovely  soprano  solo. 

3.  Madeleine  —  SATB  —  Calypso 
tune  arranged  by  James  Paul.  Octavo 
#5005,  250 

A  Martinique  folk  tune  in  a  catchy 
calypso  arrangement.  You’ll  need  some 
pretty  g<X)d  basses  to  keep  the  rhythm 
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going.  Recording  available  from  pub¬ 
lisher. 

4.  At  The  Cry  of  the  First  Bird — 
SATB — Grant  Fletcher.  Octavo  # 
5098,  250. 

An  unusually  fine  piece  of  contem¬ 
porary  vocal  writing.  And  f*ven  more 
interesting  because  it  is  sacred  although 
the  title  gives  the  impression  it  might 
be  secular.  High  school  choirs  can 
sing  this  number  easily.  Recording 
available  from  the  publisher.  Unusually 
effective  stuff. 


There’s  a  new  company  out  in 
Hollywood  that  is  printing  some  rather 
interesting  stuff.  The  company  is 
Loudwi  Music  Company,  6331  Holly¬ 
wood  Blvd.’  Hollywood  28,  Cal. 

One  of  the  newer  issues  is  a  barn- 
buster  by  Noble  Cain  called  I  Am 
America.  If  you  are  interested,  write 
them  mentioning  this  column  and 
you’ll  get  on  their  mailing  list. 

*  *  4> 

Here  are  several  other  new  issues 
that  have  merit,  and  should  be  worth  at 
least  a  second  look. 

1.  Little  Red  Caboose,  SATB,  words 
and  music  by  Deke  Moffitt,  published 
by  Carl  Fischer.  Octavo  #CM  7021, 

2H- 

A  cute  arrangement  and  a  pretty 
tune,  all  wrapped  up  in  a  chug,  chug, 
choo,  choo  accompaniment.  Wonderful 
encore  material. 

2.  Cranberry  Corners,  U.S.A.,  SATB, 

SAB,  TTBB,  by  John  Klein, 
published  by  Boosey  and  Hawkes.  250. 

The  SATB  arrangement  is  a  couple 
of  years  old.  Now  arrangements  of  the 
rest  of  the  vocal  combinations  follow. 
This  is  a  "fun  song,’’  with  a  hoe-down 
melody  and  accompaniment.  More 
wonderful  encore  stuff. 

3.  Cindy.  Oh  Cindy — SATB — ar¬ 
ranged  by  Clay  Warnick,  published  by 
Edward  B.  Marks  Music  Corp.,  RCA 
Bldg.,  Radio  City,  N.Y.  250. 

Calypso,  calypso!  It’s  still  with  us, 
and  this  Warnick  arrangement  is  easy 
and,  as  usual,  tops.  The  kids  will  love 
it,  so  will  mamma  and  papa. 

4.  Geographical  Fugue  —  speaking 
chorus — by  Ernst  Toch.  Published  by 
Mills  Music  Inc.,  1619  Broadway,  New 
York  19,  N.Y.  Octavo  4^347,  500. 

This  is  the  wild  one  to  end  them 
all.  No  singing,  no  pitch,  just  rhythmic 
speaking  of  geographical  places  from 
'Trinidad  to  Lake  Ti-ti-ca-ca  and  back 
again.  It’s  ear  plugs  for  awhile,  bedlam 
a  lot  of  the  time,  but  it’s  one  of  the 
best  ways  to  teach  rhythms  ever  in¬ 
vented.  The  idea  is  fascinating,  and 
you’ll  never  quite  give  it  up  as  a  pro¬ 
gram  possibility  until  you  have  tried  it. 
Left  field,  move  over! 

W.R. 
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By  Eileen  Lillico 


The  Kinsmen  Club  in  Moose  Jaw, 
Saskatchewan,  Canada,  to  those  who 
are  intimate  with  it,  closely  resembles 
the  embarrassed  laddie  in  the  old 
advertisement  blazing  with  "They  all 
Laughed  When  I  Sat  Down  to  Play!” 
Out  of  78  members,  it  can  muster  but 
a  brace  of  piano  players  and  one 
saxophonist!  But  in  spite  of  this  near 
musical  void,  the  young  (under  forty) 
men  of  this  high-spiritc*d  organization 
have  been  able  to  create  the  largest 
International  Band  Contest  in  Western 
Canada;  and  the  second  largest  in  the 
Dominion ! 

How  did  it  happen  ?  An  old  English 
bandmaster,  Mr.  E.  J.  Hemming,  living 
in  Moose  Jaw  recognized  the  crying 
need  for  musical  stimulation  among 
children  in  the  district,  and  casting 
about  for  someone  to  take  his  problem 
to,  he  discovered  the  Kinsmen  Club — 
dedicated  to  ser\’ice  work,  and  primarily 
among  young  people!  They  were  just 
what  Mr.  Hc*mming  was  looking  for, 
and,  after  a  few  pep-talks  from  the 
older  man,  and,  with  nothing  more 
than  energy  and  nerve,  the  Kinsmen 
timidly  presented  their  first  Interna¬ 
tional  Band  Contest  in  1950.  The 
enthusiasm  which  met  their  first  ven¬ 
ture  almost  knocked  the  Kinsmen  off 
their  tired  feet,  but  it  inspired  them 
to  bigger  and  better  things  next  year. 
They  decided  they’d  invite  every  band 
they  could  find,  on  either  side  of  the 
border,  and  to  «itice  them  to  make 
the  arduous  journey  over  Saskatchewan 
roads,  they  offered  meals  and  sleeping 
accomodations  at  a  nominal,  and  guar¬ 
anteed,  figure.  There  would  be  no  sub¬ 
sidies  to  help  the  bands  get  to  Moose 
Jaw,  because  the  Kinsmen  just  didn’t 
have  the  money — but  they  offered  them 
a  chance  to  show  off  their  musical 
abilities — and  perhaps  more  important, 
to  meet  some  of  the  finest  adjudicators 


and  bandsmen  in  Canada  and  the 
United  States.  '1  hey  opened  the  contest 
to  any  band  desiring  to  enter  the 
competitions,  and  to-day  there  are 
competitions  for  beginners,  school 
children,  adults,  and  military  bands, 
as  well  as  fancy  drill  and  baton-twirl¬ 
ing.  The  first  Kinsmen  International 
Band  Contest  has  grown  into  a  big, 
glittering  affair  with  all  the  singing 
excitement  of  a  gala  festival. 

To  realize  just  what  these  young 
Kinsmen  have  done,  you  should  try 
to  picture  Saskatchewan — -a  big  sprawl¬ 
ing  prairie  bustling  with  people  bent 
on  getting  the  day’s  work  done — but 
with  precious  little  time  to  waste  on 
things  like  music!  That  was  1950! 
Up  until  the  Kinsmen  International 
Band  Contest  came  into  being,  a  band 
was  almost  a  rarity — and  only  a  hand¬ 
ful  of  die-hard  bandmasters  like  the 
one  in  the  tiny  village  of  Cabri,  had 
the  heart  to  go  on.  year  after  year, 
training  a  band  that  would  never  be 
heard  by  more  than  fifty  people  at  any 
one  given  time! 

Then  suddenly  the  sun  began  to 
shine  on  bandsmen!  Now  there's  a 
real,  two-day  show  that  brings  out 
everyone  in  Moose  Jaw — and  although 
the  Band  Contest  wasn't  designed  to 
be  a  tourist  attraction,  it  couldn't  help 
being  a  natural — and  the  thousands  of 
people  from  the  outlying  districts  stand 
shoulder  to  shoulder  with  the  towns¬ 
people  during  every  phase  of  the  show. 

The  whole  thing  starts  off  on  a 
Friday,  with  a  clinic  for  the  bandmas¬ 
ters.  This  is  a  once-in-a-Iifetime  oppor¬ 
tunity  for  these  people  to  meet  the 
top  men  and  women  in  their  field. 
Most  of  them  come  in  the  double  role 
of  adjudicator  and  guest  star,  and  only 
those  with  integrity,  ability  and  great 
experience  are  chosen.  Shining  talents 
like  those  of  the  late  Dr.  Edwin 
Franko  Goldman,  Dr.  George  Scuffert, 
Dr.  Frank  Simon,  Maurice  Callahan 
and  Mr.  Martin  Boundy.  Leading  men 
in  the  realm  of  Military  music — like 


Flight  Lieutenant  Carl  Friberg  and  I 
Captain  Horace  Tidman  have  shared 
adjudicating  honors,  along  with  S/Sgt. 
Cliff  Bryson,  who,  along  with  Dr. 
Seuffert,  has  done  as  much  as  any  one 
to  help  the  Kinsmen.  Conductor  of  the 
famous  "Mountie”  Band  in  Regina, 
S/Sgt.  Bryson  has  been  a  tower  of 
strength,  helping  the  Kinsmen  select 
test  pieces,  suggesting  guest  stars  and 
adjudicators;  generally  guiding  the 
Kinsmen  over  the  rough  spots.  Men 
like  S/Sgt.  Bryson  have  made  the 
Clinic  the  important  feature  it  is — so 
attractive  to  bandmasters  in  Saskatche¬ 
wan  that  this  year  (1958)  they  art- 
planning  their  Annual  Convention  in 
conjunction  with  the  Contest.  These 
valuable  clinics  are  open  to  any  inter-  / 
ested  bandsmen,  and  they  offer  worth¬ 
while  assistance  in  the  form  of  lectures 
and  demonstrations,  for  most  band¬ 
masters  the  Clinic  is  the  cream  of  the 
whole  show. 

Needless  to  say,  these  famous  musi¬ 
cians  who  come  to  Moose  Jaw  to  guest 
star  and  adjudicate  have  done  much 
to  help  the  Kinsmen  in  their  gigantic 
undertaking,  because  when  they  have 
finished  their  official  chores,  they 
always  find  time  to  offer  helpful 
suggestions  —  recommend  changes- 
literally  devoting  themselves  whole¬ 
heartedly  to  aiding  their  young  hosts. 

Friday  evening,  the  Kinsmen  and 
Kinettes,  hold  their  big  reception  for 
their  guests,  adjudicators,  soloists  and 
bandmasters.  But  there  is  no  lingering 
over  coffee  cups,  because  everyone, 
including  Kinettes,  has  to  be  up  at  the 
crack  of  dawn  to  get  the  big  day 
rolling.  And  usually  the  Kinsmen  havc 
to  rush  off  at  midnight  to  set  up  a  few 
thousand  chairs  or  spectator  stands. 
What’s  more,  the  Kinsmen  who  act  as 
liason  officers  to  the  out-of-town  bands 
must  check  to  make  sure  their  charges 
have  been  well  fed,  comfortably 
housed — and  in  bed  early!  Hard-bitten 
Kinsmen  have  been  known  to  cluck 
like  Mother  Hens  over  the  youngster^ 
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Th«  flags  of  Canada  and  th*  Unitod  Statns  of  Amorica  are  carried  proudly  at  the  heads  of  service  and  school  bonds  from  their  respective  coun¬ 
tries.  The  Kinsmen's  International  Bond  Contest  of  Moose  Jaw,  Saskatchewan,  Canada  draws  more  and  more  bonds  from  both  nations  each  year. 


who  come  from  tiny  villages — in  their 
too-big  uniforms — to  participate. in  the 
highlight  of  their  music  year. 

One  really  zealous  Kinsman  roused 
his  band  at  6  AM — had  them  all  fed, 
watered  and  shining  by  8  AM — in  their 
place  of  adjudication.  With  a  very  red 
face,  the  liaison  man  discovered  his 
band  wasn’t  to  appear  until  1  PM  in 
the  parade.  However,  the  members  toc^ 
the  unhappy  situation  in  their  stride 
and  went  on  to  play  an  outstanding 
concert  at  one  of  the  local  institutions 
much  later  in  the  day! 

And  practically  all  'local  institu¬ 
tions’  are  called  into  play  on  the 
Saturday  of  the  big  show — two  theatres, 
the  Armories,  and  bigger  churches  are 
all  bustling  by  8  AM,  when  adjudica¬ 
tions  start  for  brass,  brass  and  reed, 
trumpet,  pipe  and  bugle  and  drum 
bands.  In  addition,  competitions  are 
held  for  the  various  instruments  of  the 
bands,  as  well  as  baton  twirling.  And 
since  so  many  requests  have  been  made 
for  it,  the  Kinsmen  will  offer  adjudica¬ 
tions  for  accordion  bands  and  a  compe- 
tion  for  soloists  in  19^8.  The  manpower 
required  to  staff  all  the  various  places 
of  adjudication  is  so  staggering,  that 
every  available  Kinsman  and  Kinette 
is  needed  to  act  as  secretaries  to 
adjudicators  or  to  wade  through  the 
mass  of  paper  work  involved. 
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Perhaps  the  most  colorful  part  of 
the  two-day  spectacle  is  the  brilliant 
parade  on  Saturday  afternoon!  Every 
participating  band  appears,  and  all  of 
Moose  Jaw  rises  to  the  occasion  in  a 
most  vocal  way!  Thrilling  is  the  only 
word  to  describe  the  excitement — the 
music — and  the‘many-hued  uniforms 
of  the  hundreds  who  march  up  Moose 
jaw’s  mile-long  Main  Street — while 
adjudicators  perch  atop  Patterson’s 
Motors  big  white  building.  It’s  a 
friendly  elbow-rubbing  crowd  which 
responds  delightedly  to  a  refreshing, 
impromtu  waltz  or  polka,  usually 
"tossed/in”  by  one  of  the  bands  as  an 
extra  surprise.  Main  street  is  jam- 
packed  for  the  whole  parade — and  it’s 
usually  about  an  hour  and  a  half  in 
length!  While  it’s  all  fun  for  the 
spectators,  the  Kinsmen  have  had  some 
bad  moments — like  the  time  they  tried 
to  counter-march  a  thousand  bands¬ 
men!  It  w'ould  have  been  a  real  treat 
for  the  crowd,  except  that  the  bands 
had  had  no  rehearsal — and  it  took  an 
hour  to  sort  out  the  bands ! 

After  the  parade,  adjudications  re¬ 
sume — and  continue  almost  until  show¬ 
time —  the  full-blown  climax  to  the 
Kinsmen  International  Band  Contest — 
a  big,  enthusiastic  over-flow  crowd. 
Some  of  the  nationally  known  bands 
who  have  appeared  as  Kinsmen  stars 


include  the  famed  RCMP  Band  from 
Regina,  the  Royal  Canadian  Horse 
Artillery  Band  from  Winnipeg  and  the 
Royal  Canadian  Air  Force,  "ractical  Air 
Command  Band  from  Edmonton. 
Trumpet  virtuoso  Raphael  Mendez  has 
shared  guest-star  billing  over  the  years, 
with  other  luminaries  like  the  charming 
Leona  May  Smith,  who  became  the 
secret  love  of  es'ery  Kinsmen,  Bill  Bell, 
Bob  Hoffman  and  Harold  Brasch.  Two 
young  Moose  Jaw  singers  —  Kinette 
Lois  Freeman,  and  Miss  Marilyn 
Duffus,  who  is  presently  studying  in 
London,  England,  have  enjoyed  these 
cherished  guest  star  billings,  proving 
that  Moose  Jaw’,  too,  has  starworthy 
talents. 

Vying  with  the  guest  stars  for  the 
most  thrilling  performance  of  the 
evening,  are  the  ma.s.sed  bands,  whose 
magnificent  music — bold  and  stirring 
or  sweet  and  soothing — echoes  and 
re-echoes  through  the  night  air.  Until 
Moose  Jaw’s  ancient  Arena  burned 
down  two  years  ago,  the  concert  had 
always  been  held  there,  but  since  then 
the  Concerts  have  been  held  out-of- 
doors  at  the  Exhibition  Grounds. 

As  far  as  the  public  is  concerned, 
these  concerts  have  been,  without 
exception,  a  triumph  of  music— but 
just  get  a  few  Kinsmen  together  and 
you’ll  hear  them  tell  about  some  of  the 
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behind-the-scenes  affairs  that  had  them 
tearing  out  their  hair!  They  remember 
with  horror  the  concert  that  dragged 
on  'til  almost  midnight!  One  of  the 
bands  had  been  invited  to  play  two 
numbers — and  even  though  the  crowd 
was  sagging  visibly,  they  played  their 
two  numbers!  Their  huge  bandmaster 
made  it  quite  clear  that  he’d  come  a 
hundred  miles  to  play  and  play  he  did 
— bless  his  heart! 

Despite  these  little  thorns,  the  Kins¬ 
men  International  Band  Contest  has 
flourished — and  there  have  been  many 
good  results.  Moose  Jaw’s  long  dormant 
Junior  Band  blossomed  to  life  again — 
until  now  there  are  three  sections,  and 
those  of  you  who  saw  the  C.N.E.  in 
1956  might  remember  having  heard 
the  Junior  A  Band  from  Moose  Jaw, 
now  one  of  the  finest  in  the  Province. 
The  new  "Springs  of  Heather  Girls’ 
Pipe  Band’’  will  be  heard  for  the  first 
time  in  Competition  this  year — along 
with  their  brtter-known  and  longer- 
organized  brother  band — The  St.  An¬ 
drew’s  Boys  Pipe  Band. 

Moose  Jaw  is  definitely  music- 
concious  now — and  scores  of  children 
from  every  section  of  the  city  are 
blowing  their  little  lungs  out  in  prepa¬ 
ration  for  the  Kinsmen  International 
Band  Contest.  So  important  has  music 
become  here,  that  Moose  Jaw  recently 
imported  a  truly  accomplished  musi¬ 
cian — Bramwell  Wiggins,  ARCM — to 
guide  its  bands.  Mr.  Wiggins  has 
written  band  compositions  and  is  an 
outstanding  trumpet  and  cornet  soloist 
and  comes  to  Moose  Jaw  direct  from 
the  London  Symphony  Orchestra.  The 
Regina  City  Police  Boys’  Band — under 
S/Sgt.  Bryson  of  the  RCMP  Band — 
is  another  direct  result  of  the  Contest 
and  has  made  regular  appearances  since 
its  inception. 

The  Kinsmen  show  has  been  recog¬ 
nized  by  the  14th  Training  Group  of 
the  Royal  Canadian  Air  Force  as  the 
best  in  the  wc'St — and  it  has  chosen 
the  Contest  as  its  official  medium  for 
selecting  its  top  band.  A  special  contest 
is  held  at  the  Moose  Jaw  RCAF  Air 
Base,  in  conjunction  with  the  show. 
It’s  for  RCAF  bands  exclusively  but 
the  Kinsmen  provide  the  adjudicators 
and  assist  where  they  can. 

The  Government  of  Saskatchewan 
has  acknowledged  the  Contest’s  merit 
with  a  trophy  and  $100.00  prize,  which 
will  go  to  the  best  all-around  school 
age  band  each  year,  commencing  with 
the  1958  contest.  And  this  will  be  a 
real  boon  to  some  group  of  struggling 
young  musicians.  For  many  of  them, 
it  isn’t  easy  to  raise  the  money  required 
to  make  the  trip. 

One  band  sold  chocolate  bars  for 
months  to  fill  its  coffers — another 


arrived  in  an  open  truck — to  save  the 
cost  of  a  chartered  bus — and  many  a 
parent  has  had  to  dig  deeper  than  he 
comfortably  could  to  send  Junior  to 
Moose  Jaw.  But,  as  in  all  things,  it 
seems  the  greater  the  effort  required, 
the  more  rewarding  it  is — and  the 
enthusiasm  of  the  s^ool-age  bands  is 
utterly  boundless.  One  such  little  group 
was  invited  to  solo  at  last  year’s  evening 
concert — and  even  though  the  tempera¬ 
ture  dropped  to  near  freezing,  and  they 
were  lightly  clad,  they  played !  What’s 
more,  they  stole  the  show!  For  many 
children,  there’s  never  been  much  in 
the  way  of  a  material  reward,  at  the 
Contest,  although  cash  prizes  are 
offered  to  the  bands  taking  a  place  in 
the  contests  —  and  there  are  other 
trophies  and  scholarships  offered  by 
local  merchants  and  organizations  to 
certain  classes.  However,  in  1958, 
medallions  will  be  offered  to  all  win¬ 
ners  of  solo  events — another  first  in 
’58. 

Where  does  the  money  come  from 
for  all  this.^  The  Kinsmen  often  won¬ 
der!  True,  they  charge  for  the  evening 
concert — tickets  are  $1.00  and  $1.25 — 
and  they  make  a  nominal  (50^)  charge 
for  those  who  want  to  hear  the  adjudi¬ 
cations,  but  the  money  raised  this  way 
hardly  covers  the  bottom  of  a  very 
big  bucket  of  money  required  to  stage 
the  show.  Their  biggest  intake  comes 
from  the  parade,  as  a  rule,  when  grate¬ 
ful  spectators  fling  coins  into  special 
truck-floats  dotted  throughout  the  pa¬ 
rade.  But  even  with  these  sources  of 
income,  the  Kinsmen  annually  expect 
the  International  Band  Contest  to  be 
an  artistic  triumph  and  a  howling 
failure — financially!  Their  many  activ¬ 
ities  throughout  the  balance  of  the  year 
make  up  the  deficit;  and  individual 
Kinsmen,  almost  to  a  man,  feel  that 
it  would  be  almost  Jmmoral  to  make 
any  money  out  of  the  venture. 

They  know  it  takes  a  lot  of  work; 
months  and  months  of  planning  ahead; 
literally  endless  hours  of  hard  work 
the  week  of  the  show.  They  know  it 
costs  a  bundle  of  money — more  than 
it  can  ever  earn — and  yet  they  wouldn’t 
dream  of  discontinuing  the  Band  Con¬ 
test.  These  Moose  Jaw  Kinsmen  know 
they  are  fulfilling  their  primary  func¬ 
tion — sen’ing  young  people,  promoting 
good  citizenship  through  music  and 
because  it’s  international  in  scope,  know 
they  are  promoting  better  international 
understanding.  With  the  jewels  of 
satisfaction  in  their  Club  Crown — they 
are  happy.  Most  of  them  would  rather 
give  up  their  right-arms  than  their 
Kinsmen  International  Band  Contest. 

The  End 


By  Lari  Holzhauer 
Elxecutive  Secretary 
Accordion  Teachers’  GuUd,  Inc. 
R4,  Box  306,  Traverse  City 
Michigan 


Plans  are  being  made  for  the  eighth 
annual  ATG  Workshop,  which  will 
be  held  at  the  Palmer  House,  Chicago, 
the  week  end  preceding  the  NAMM 
convention  in  July.  Last  July  over  100 
teachers  from  all  parts  of  this  countr)' 
and  Canada  attended  the  Workshop 
and  a  larger  enrollment  is  expected 
this  year.  Top  instructors  and  artists 
of  the  accordion  field  will  participate 
and  important  persons  not  of  the 
accordion  field  but  of  the  music  educa¬ 
tion  field,  will  give  sessions.  Many 
other  ATG  activities  are  planned  for 
the  ATG  members  at  this  time. 

The  music  and  entertainment  for  the 
big  annual  Citrus  Exposition  at  Winter 
Haven,  Florida,  was  under  the  direc¬ 
tion  of  Roy  V.  Wood,  public  school 
music  supervisor  and  band  director. 
This  February  event  was  held  during 
some  extremely  cold  weather  but  drew 
many  thousands  of  people,  neverthe¬ 
less.  Assisting  Mr.  Wood  was  the  well 
known  accordionist,  Leon  Pasternak, 
formerly  of  Joliet,  Ill.,  who,  with  Mr. 
Wells,  owns  and  operates  a  music  store 
and  studios  in  Winter  Haven. 

Maxine  Wallace,  of  the  Wallace 
Accordion  Conservatory,  Alliance, 
Ohio,  is  an  ambitious  teacher.  She  flys 
to  New  York  regularly  for  study  with 
the  well  known  accordion  artist  and 
instructor,  Joe  Biviano. 

Broadcast  Music,  Inc.  has  announced 
the  signing  of  Tony  Lavelli,  BMI  affili¬ 
ated  songwriter,  accordionist  and 
former  "all  American’’  basketball  star, 
to  an  exclusive  contract  and  will  license 
performing  rights  of  his  original  com¬ 
positions.  Mr.  Lavelli’s  new  album  for 
Folkway  Records  "Accordion  Classics,’’ 
has  beOT  released  and  features  13 
selections  ranging  from  "La  Cumpar- 
sita’’  to  Mozart’s  "Turkish  March." 
Mr.  Lavelli  is  a  1949  graduate  of  Yale 
and  traveled  for  a  number  of  years 
with  the  internationally  known  Harlem 
Globetrotters.  He  recently  gave  up 
sports  to  concentrate  on  the  music  field 
and  currently  is  on  tour  for  a  concert 
bureau. 

Charles  Magnante,  famous  New 
York  accordion  artist,  presented  a 
concert  for  "The  Music  Comer,” 
Waterloo,  Iowa.  A  125  piece  massed 
accordion  band  also  participated. 

Beside  operating  an  accordion  school. 
Tony  Rozance  of  San  Antonio,  Texas, 
is  accordion  instmetor  at  Trinity  Uni¬ 
versity,  is  president  of  the  local 
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>fusicians  Union  and  president  of  the 
\lamo  Horseless  Carriage  Club  (old 
ars).  His  wife  Trudy  has  charge  of 
he  San  Antonio  Federated  Music  Club 
Festival  for  this  May  and  is  junior 
.ounselor  for  the  San  Antonio  Feder¬ 
ated  Music  Club.  For  the  past  two  years 
she  has  been  chairman  of  the  junior 
projects  for  the  Federation  Fifth  Dis¬ 
trict. 

The  ATG  plans  to  award  five  $100 
scholarships  this  year  to  outstanding 
accordion  students,  to  be  used  to  further 
their  education  in  colleges  and  univer¬ 
sities. 

The  American  Accordionists’  Asso¬ 
ciation  will  hold  their  annual  Accor¬ 
dion  Olympics  in  New  York  May  17- 
18  at  which  time  a  contestant  will  be 
selected  to  represent  the  AAA  in  the 
International  Contests  which  are  sched¬ 
uled  for  Belgium  this  fall.  These  two 
days  are  designated  as  CCC  days  .  .  . 
concert,  contests  and  convention.  The 
contests  will  be  held  during  the  morn¬ 
ings  and  the  afternoons  devoted  to  the 
e^ibits  with  a  concert  on  one  evening. 

The  writer  of  this  column,  after  a 
cold  winter  in  Florida,  has  returned  to 
her  home  near  Traverse  City,  Michigan. 

Stylistie  Analysis 
of  Choral  Music 

(Continued  from  page  12) 

patterns  of  short-short-short-long-short- 
short-long-short-short-long. 

The  rhythms  follow  closely  the 
meter  of  the  French  text.  The  rhythmic 
patterns  in  the  chordal  sections  coincide 
with  the  meter  arrangement  in  poetic 
feet. 

Heinrich  Schutz  (138^  -  1672) 
PSALM  CXXI  (SATB),  Mercury 
Music  Corp. 

In  1628  Schutz  published  choral 
settings  of  103  psalms  from  the  Book 
of  Psalms.  These  were  settings  of 
chorale  tunes  used  in  the  Lutheran 
Church.  These  are  forerunners  of  Bach 
chorales.  Psalm  121  begins:  "I  will 
lift  up  mine  eyes  unto  the  hills  .  .  .” 

It  is  in  strophic  style.  That  is,  the 
music  is  repeated  for  each  verse.  Each 
verse  is  set  in  four  up-beat  phrases. 
It  is  in  the  key  of  E  minor.  The  style 
of  writing  dovetails  Renaissance  and 
early  Baroque  characteristics.  Renais¬ 
sance  open  fifths  are  combined  with 
Baroque  harmonic  progressions.  The 
four  phrases  cadence  on  the  dominant, 
tonic,  mediant  and  tonic,  respectively. 

Joseph  Haydn  (1732-1809)  TIS 
THOU  TO  ITHOM  ALL  HONOR 
(SATB),  Mercury  Music  Corp. 

"’Tis  Thou  to  whom  all  honor  is  owing. 


And  praise  and  honor  bring  I  Thee. 
From  Thee  all  earthly  blessings  are 
flowing, 

Thy  mighty  hand  has  guarded  me.” 

— C.  F.  Gellert  (1715-1760) 

This  composition  was  originally 
written  for  solo  voice.  But  Haydn 
himself  has  suggested  the  use  of  a 
chorus.  It  is  written  in  song  form  or 
A-B-A-B’  plus  coda.  The  first  two  lines 
of  the  text  are  "A.”  The  last  two  lines 
are  "B.”  "A”  is  in  the  tonic,  E  Flat 
major,  and  cadences  on  the  dominant. 
"B”  is  on  the  dominant  or  B  Flat  major. 
It  cadences  on  the  tonic.  The  return 
of  "B”  is  in  the  tonic  and  cadences  on 
a  deceptive  cadence,  i.e.  V-VI  progres¬ 
sion. 

The  text  is  repeated  once  through 
completely.  There  are  certain  portions 
of  the  text  which  are  repeated  several 
times  for  purposes  of  emphasis.  Haydn 
uses  delayed  resolutions  with  some 
harmonic  dissonance.  He  also  overlaps 
the  phrases.  This  unifies  the  music. 
For  instance,  the  bass  voice  begins  the 
second  line  of  verse  before  the  inner 
voices  have  finished  the  first  line. 

The  meter  signature  is  4-4.  The 
tempo  indication  is  poco  adagio.  Haydn 
achieves  rhythmic  drive  through  the 
use  of  a  characteristic  pattern  of  short- 
short-short-long,  such  as  on  the  words 
"Thy  might-y  hand.” 

This  composition  has  recently  be¬ 
come  available  in  modern  edition 
through  the  efforts  of  the  eminent 
musicologist  Karl  Geiringer,  who  is 
one  of  the  foremost  contemporary 
authorities  on  Haydn. 

Cesar  Cui  (1833-1918)  RADIANT 
STARS  (SATB),  Pro  Art  Publications. 
"Radiant  stars,  high  in  the  heavens 
gleaming. 

Gently  smile  above  the  slumb’ring 
land; 

In  the  vale,  there  sleeps  the  peaceful 
river. 

Softly  breaking  on  the  moonlit  sand. 

Wondrous  night,  her  silent  wings  are 
sweeping. 

Fragrance  fills  the  shadow  haunted 
stream; 

Far  above  their  tranquil  eyes  are 
gleaming. 

Watching  all  things  in  the  midnight 
calm. 

In  the  moonlight  lies  the  sleeping 
village. 

Not  a  breath  is  heard  upon  the  air. 
All  the  world  in  calm  and  peaceful 
dreaming; 

Earth  and  heav’n  are  clothed  in 
silence  deep.” 

This  nocturne,  which  is  a  cappella, 
depicts  a  tranquil,  calm  mood  through¬ 
out.  There  are  no  sharp  rhythmic  or 
dynamic  contrasts.  Even  though  the 


composition  is  through  composed,  the 
initial  phrase  is  repeated  six  times  with 
slight  variations.  "ITie  form  is  A-B-A-A’. 
The  first  verse  is  "A”;  the  second 
verse  is  "B,”  and  the  third  verse  is 
"A.”  The  third  verse  is  repeated  once 
as  a  variation  of  "A.” 

There  are  few  wide  melodic  skips, 
with  the  exception  of  the  bass  voice. 
The  tenor  part  moves  in  very  small 
melodic  intervals,  which  are  mostly 
seconds  and  thirds.  There  are  few  bold 
harmonies  or  harmonic  progressions. 
There  is  an  instance  of  the  use  of  a 
Neapolitan  sixth  or  a  chord  on  the 
lowered  second  degree  of  the  scale. 

There  is  no  great  range  of  rhythmic 
contrasts.  "There  is  no  strong  rhythmic 
impetus.  There  is  just  one  mood 
throughout. 

Darius  Milhaud  (born  1892)  THE 
BIRTH  OF  VENUS  (SATB),  Heugel. 

This  cantata  is  based  on  a  poem  by 
Jules  Supervielle.  It  was  composed  in 
1949  and  consists  of  four  short  move¬ 
ments. 

The  first  movement  begins  in  C 
major  in  polyphonic  style.  The  middle 
section,  which  opens  pianissimo,  moves 
in  tonal  areas  around  flat  key  signa¬ 
tures.  There  is  an  abrupt  key  change 
to  A  major  on  the  words  "A  goddess 
sprung  from  the  sea  foam.”  This  is 
the  beginning  of  the  third  section 
which  recapitulates  the  first  section. 
The  first  movement  ends  in  C  major. 

The  second  movement  is  written  for 
first  and  second  sopranos  and  first  and 
second  altos.  There  is  parallelism  in  the 
voice  movement.  The  movement  is  im¬ 
pressionistic. 

The  third  movement  is  for  tenors 
and  basses.  The  movement  is  titled 
"The  Wind.”  The  meter  is  6/8  with 
a  meter  change  to  9/8  and  back  to  6/8. 

The  final  movement  is  similar  to 
the  first  movement.  The  movements  are 
titled  "The  Hours,”  "Venus,”  "The 
Wind,”  "The  Hours,”  respectively. 

The  next  article  will  discuss  stylistic 
analysis  of  instrumental  music. 

The  End 

Would  you  like  to  be  the 

Teen-Age  Reporter  for  your 

School?  Write  for  free  Guide 

Exercises  marking  dedication  of  the 
new  $846,000  University  of  Illinois 
Band  Building  opened  Mar.  7,  at  10 
a.m.  with  a  convocation  in  the  Univer¬ 
sity  Auditorium.  Governor  William 
G.  Stratton  of  Illinois,  President  David 
D.  Henry  of  the  University,  and 
speakers  representing  alumni  and  band 
members,  and  national  band  directors’ 
organizations  will  participate.  Dean 
Allen  S.  Weller  of  the  College  of  Fine 
and  Applied  Arts  will  preside. 
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Selling  the  Future 


of  Instrumental  Music 


By  Elliott  Kehl, 

Executive  Vice-President,  Frank  Holton  &  Co. 


It  has  long  been  the  fashion  among 
instrument  manufacturers  to  think  of 
this  as  a  "small  time"  industry.  Perhaps 
we  are,  if  we  measure  only  in  terms  of 
present  sales,  present  teachers’  salaries 
and  the  like.  But  when  we  take  a 
broader  view,  and  evaluate  the  total 
impact  that  music  is  making  on  Amer¬ 
ica  today,  it  is  not  difficult  to  see  the 
manufacturing,  distribution  and  teach¬ 
ing  of  instrumental  music  as  potentially 
very  big  business  indeed ! 

We  don’t  need  a  sheaf  of  statistics 
to  tell  us  that  the  average  American 
today  is  exposed  to  far  more  music  than 
was  the  case  even  thirty-five  years  ago. 
We  listen  to  music  on  radio  and  tele¬ 
vision  from  early  morning  to  late  at 
night.  Music  has  become  one  of  the 
major  vehicles  of  advertising,  and  has 
e\'en  penetrated  into  our  stores  and 
industries.  Not  only  are  we  listening 
to  more  music,  but  we  are  listening 
to  a  far  higher  calibre  of  performance 
than  would  ever  be  possible  without 
our  great  mass  media  of  entertainment 
and  communication.  When  the  NBC 
Opera  Company  stages  "Madame  But¬ 
terfly”  on  a  Sunday  afternoon,  the 
audience  for  that  one  performance 
alone  far  outnumbers  all  who  ever  saw 
this  most  popular  of  musical  works 
alive  on  the  opera  stage. 

Sales  of  phonograph  records  last 
year  reached  an  all-time  high  and 


continue  to  grow  at  an  unprecedented 
rate.  Most  important  of  all  from  our 
own  point  of  view,  every  year  an 
increasingly  large  percentage  of  high 
school  and  college  students  graduate 
with  musical  training.  The  number  of 
adults  who  have  had  the  experience  of 
playing  a  musical  instrument  (and  who 
would  continue  to  play  if  given  the 
opportunity)  continues  to  increase. 

So  important  has  music  become  on 
the  national  scene  that  in  December  of 
last  year  Time  magazine  saw  fit  to 
devote  its  front  cover  and  main  feature 
section  to  the  story  of  music  in  Amer¬ 
ica.  It  was  a  tremendous  story  of  the 
grow'th  and  expansion  of  a  truly  big 
business.  Without  saying  so  in  just 
that  many  words.  Time’s  coverage  made 
it  abundantly  clear  that  if  the  manufac¬ 
ture  and  distribution  of  musical  instru¬ 
ments  and  the  teaching  of  instrumental 
music  continue  to  constitute  a  "pea¬ 
nuts”  industry,  we  have  only  ourselves 
to  blame. 

Just  what  does  the  future  hold  in 
store  for  instrumental  music?  The 
economists  tell  us  we  are  on  the  brink 
of  a  still  shorter  w'ork  week — and  more 
leisure  time  than  the  average  wage- 
earner  has  eser  enjoyed.  What  are  we 
going  to  do  with  this  extra  time? 
Certainly  there  will  be  heavy  competi¬ 
tion  —  hobbies,  sports,  do-it-yourself, 
and  a  host  of  other  attractions. 


Our  job  is  to  see  to  it  that  music 
is  given  its  rightful  place  in  this  new 
pattern  of  American  life — and  I  don’t 
mean  just  listening,  but  active,  creative 
participation  in  music.  If  each  year  we 
could  convert  just  1%  of  today’s 
listeners  to  active  rather  than  passive 
participation  in  music,  every  manu¬ 
facturer  would  have  to  double  his 
production  and  we  would  have  to  train 
teachers  and  instrumental  music  direc¬ 
tors  at  more  than  twice  the  present  rate. 
As  I  see  it,  instrumental  music  has 
every  potential  of  becoming  really  "big 
business” — and  the  profession  of  teach¬ 
ing  instrumental  music  has  every  chance 
to  bc-come  the  most  highly  respected 
and  highly  paid  in  the  entire  field  of 
education. 

To  realize  this  vast  potential  for 
creative  music,  we  are  going  to  have 
to  put  on  the  biggest  selling  campaign 
in  the  entire  history  of  music.  Everyone 
is  going  to  have  to  join  forces — the 
manufacturer,  the  dealer  and  the  music 
educator.  The  manufacturer  is  going 
to  have  to  devote  a  larger  share  of  his 
advertising  budget  to  selling  Music — 
rather  than  just  his  own  brand  of 
instruments.  Dealers  are  going  to  have 
to  spend  less  time  worrying  about  their 
competitors  down  the  street  and  spend 
more  time  out  in  the  field — actively 
promoting  the  idea  of  instrumental 
(Turn  to  page  41 ) 
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OFFICIALS  OF  ASBDA  WELL  STARTED  ON  1958  PROGRAM 


Arthur  H.  Brandunburg 
"Editor"  A.S.B.D.A.  Columni 

Joliet,  Illinois  To  Be 
Host  For  1958  Convention 

The  change-over  from  the  1957 
administration  to  the  1958  officials  of 
the  American  School  Band  Directors’ 
Association  was  probably  never  more 
smoothly  done  than  in  the  opening 
months  of  this  year,  as  is  evidenced  by 
the  full  activity  of  all  elected  personnel. 

Robert  W.  Dean  from  Spencer, 
Iowa  has  plunged  into  the  voluminous 
responsibilities  of  the  presidency  with 
great  vigor,  precision  and  unusual 
leadership.  His  first  progress  report  to 
the  board  of  directors  proves  that  he 
has  some  excellent  plans  evolving. 

The  1958  Convention  will  be  held 
in  Joliet,  Illinois  with  headquarters  at 
the  Hotel  Louis  Joliet.  'The  dates  of 
December  14,  15,  16  and  17th  were 
suggested  at  the  Florida  convention 
meeting,  where  this  matter  was  dis¬ 
cussed,  and  then  left  to  the  executive 
committee  to  arrange  the  exact  time. 
President  Dean  has  selected  two  other 
members  of  the  board  of  directors. 
Dale  C.  Harris  of  Pontiac,  Michigan 
and  Arthur  H.  Brandenburg  of 
Elizabeth,  New  Jersey  to  serve  on  the 
convention  planning  committee.  Two 
active  members  of  ASBDA  from  Joliet, 
Illinois  have  accepted  responsibilities 
toward  running  the  annual  convention 
program.  Charles  Peters  will  chair  the 
committee  on  exhibits,  Bruce  House- 
knccht  will  be  program  consultant,  and 
Forrest  McAllister  from  our  associate 
membership  will  take  the  position  of 
the  convention’s  local  chairman.  These 
three  men  have  willingly  accepted 
appointments  and  are  exploring  the 
groundwork  for  their  specific  areas. 

Planning  sessions  for  the  1958 
convention  will  be  held  at  the  early 
dates  of  April  4,  5  and  6th  at  the  Hotel 
Joliet  in  order  to  procure  outstanding 
clinicians  and  the  best  musical  organi¬ 
zations  from  the  area. 

Seymour  Olcun,  Treasurer,  is  follow¬ 
ing  up  on  the  dues  of  active  members 
and  hopes  to  have  every  member  meet 
the  new  deadline  date  of  March  31. 


1958.  The  general  membership  voted 
to  stop  all  communications,  including 
the  magazine,  for  all  memberships  not 
paid  in  full  by  the  above  deadline  date. 
This  action  was  taken  to  conserve  all 
possible  organizational  funds  by  avoid¬ 
ing  unnecessary  mailing  charges. 

All  active  members,  including  the 
new  members  voted  in,  will  have 
received  a  "Supplementary  Solo  Sur¬ 
vey”  concerning  the  evaluation  and 
compilation  of  solo  and  ensemble 
literature  recommended  for  piccolo, 
alto  clarinet,  bass  clarinet,  tenor  and 
baritone  saxophones.  These  areas  were 
considered  incomplete  from  the  tabu¬ 
lations  of  the  1957  report.  The  coopera¬ 
tion  of  all  active  members  is  earnestly 
requested  and  expected  on  this  impend¬ 
ing  vital  document.  Russell  Williams 
of  Norfolk,  Virginia  heads  the  Special¬ 
ist  chairmen  of  ASBDA  for  Saxophone; 
Val  Luck  of  Spencer,  Iowa  for  alto  and 
bass  clarinet. 

A  new  official  directory  of  the  Amer¬ 
ican  School  Band  Directors’  Associa¬ 
tion  has  been  printed,  and  should  have 
reached  all  active,  affiliate  and  associate 
members  early  in  March.  This  roster 
contains  the  home  addresses  of  active 
and  affiliate  members,  and  the  major 
and  minor  instrumental  interests.  'I^e 
business  firms  are  also  accurately  listed 
as  to  address.  The  officers  of  ASBDA 
hope  this  booklet  will  continue  to  serv’c 
to  get  each  member  acquainted  with 
other  members,  and  will  also  assist  in 
correspondence  and  personal  contacts 
between  the  various  members.  Kindly 
keep  it  available  for  ready  reference. 
Band  directors  in  placing  their  school 
orders  for  musical  merchandise  should 
seriously  consider  patronizing  the  firms 
that  are  strongly  supporting  ASBDA 
in  its  program  of  improving  school 
bands. 

In  order  to  keep  all  addresses  up 
to  date  in  such  a  directory,  it  is  impera¬ 
tive  that  any  major  or  minor  changes 
in  address  be  promptly  reported  to  the 
president,  secretary  and  treasurer.  A 
dittoed  sheet  will  be  issued  periodically 
to  keep  the  address  list  accurate. 

Members  desiring  to  secure  copies  of 
the  1957  important  surveys  should 


write  Dale  C.  Harris,  Qiairman,  of  96 
Preston  Ave.,  Pontiac,  Michigan  for 
their  copies.  A  cost  figure  has  been 
determined  for  each  item  and  checks 
should  be  made  to:  American  School 
Band  Directors’  Association.  Surveys 
available  are: 

ASBDA  Bibliography  of  Percussion 
and  Wind  Instruments,  Solo  and  En¬ 
semble  Recordings; 

ASBDA  Solo  and  Ensemble  Litera¬ 
ture  Survey; 

ASBDA  National  Survey  of  Instru¬ 
mental  Methods  —  Pre-Band,  Group, 
Individual.  (Limited  to  active  members 
only). 

President  Robert  W.  Dean  repre¬ 
sented  ASBDA  at  the  dedication  of  the 
University  of  Illinois  Band  Building  at 
Urbana  on  March  7th.  This  certainly 
was  a  fine  tribute  to  Dr.  A.  Austin 
Harding  and  the  many  years  of  service 
he  has  given  to  symphonic  bands  in 
the  educational  field. 

It  has  been  suggested  that  all  mem¬ 
bers  of  ASBDA  keep  the  copies  of 
THE  SCHOOL  MUSICIAN  in  a  handy 
place  for  reference,  so  the  year’s 
activities  can  be  gleaned  at  a  glance 
and  occasionally  reviewed.  These  col¬ 
umns  are  one  w'ay  that  important 
information  will  reach  your  desks,  so 
make  the  most  of  this  sers’ice. 

Cordially, 

Arthur  H.  Brandenburg 

"ASBDA  Editor” 


"If  you  would  have  your  child  enjoy 
music  throughout  his  life,  let  him 
enjoy  it  now,”  writes  Beatrice  Landeck, 
well  known  music  educator,  in  a  charm¬ 
ingly  illustrated  25-cent  pamphlet  Time 
For  Music  —  A  Guide  For  Parents 
released  by  the  Public  Affairs  Commit¬ 
tee,  22  E.  38th  Street,  New  York  City. 
*  *  * 

Dr.  Bob  Jones,  Jr.,  president  of  Bob 
Jones  University,  has  announced  that 
the  curriculum  of  the  Department  of 
Radio  and  Television  will  be  expanded 
next  fall  to  include  a  concentration  in 
broadcast  engineering. 

*  *  * 
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AMERICAN  BANDMASTERS  ASSOCIATION 
CONVENTION  GREATEST  IN  24  YEARS 


that  the  development  of  better  band 
music  should  grow,  and  have  true  rec¬ 
ognition  as  it  grew. 


Dr.  A.  Austin  Harding 

Honored  at  Dedication 


The  Twenty  Fourth  Annual  Conven¬ 
tion  of  the  American  Bandmasters 
Association  will  go  down  in  history  as 
one  of  the  most  successful  and  digni¬ 
fied  conventions  of  all  time.  Prof. 
Mark  Hindsley  and  his  wonderful  Staff 
will  long  be  remembered  for  their 
hospitality  and  efficient  management. 
In  addition  to  the  interesting  and 
effective  business  meetings,  two  im¬ 
portant  things  made  this  convention 
outstanding.  First,  the  dedication  of 
the  new  University  of  Illinois  Band 
Building,  and  second,  the  fact  that 
just  twenty  years  before,  the  youthful 
American  Bandmasters  Association  met 
in  convention  on  the  exact  site  of  the 
new  building.  Dr.  A.  Austin  Harding, 
youthful,  colorful,  and  wonderful,  was 
the  honored  guest  throughout  the 
convention.  Director  Emeritus  of  the 
University  of  Illinois  Band  and  Hon¬ 
orary  Life  President  of  the  American 
Bandmasters  Association,  he  saw  his 
dream  of  more  than  half  a  centuiy 
come  true  when  he  heard  Governor 
William  Stratton  of  Illinois  give  an 
inspiring  dedication  address 
Space  does  not  permit  the  reporting 
in  detail  of  all  of  the  wonderful  events 
that  took  place.  Suffice  to  say  that 
every  minute  was  profitable  in  every¬ 
way  to  all  Active  and  Associate  mem¬ 
bers,  and  their  wives  present.  A  few 
of  the  highlights  were:  The  Publishers’ 
and  Instrument  Manufacturers’  hours. 
A  much  greater  understanding  now 
exists  between  Active  and  Associate- 
Members  since  these  two  fine  sessions. 
Touring  the  new  band  building  with 
visits  to  the  new  Sousa-Clarke-Busch 
memorials.  Concerts  by  the  First  Regi- 
mc*ntal  and  Concert  Bands  were  out¬ 
standing.  Everyone  enjoyed  the  sur¬ 
prisingly  good  "ABA  Band”  which 
was  composed  of  some  60  Active  and 
Associate  members.  Perhaps  the  most 
dignified  and  inspiring  event  of  all 
was  the  "Procession  from  the  Audi¬ 
torium  to  the  Band  Building.”  The 
formal  banquet  was  filled  with  fun  and 
seriousness.  March  5  to  8  at  the  Univer¬ 
sity  of  Illinois  will  indeed  be  a 
treasured  memory  for  many. 

New  Officers  Elected 

The  following  officers  were  elected 
for  1959. 

Herbert  N.  Johnson,  director  of  the 
Philco  Corporation  Band,  Philadelphia, 
Pa.,  vice  president  last  year  becomes 


the  new  president. 

Elected  to  the  board  of  directors: 
Director  Hindsley;  Fred  McCall,  direc¬ 
tor  of  bands,  Miami  University,  Coral 
Gables,  Fla.;  Capt.  Samuel  R.  I^boda, 
assistant  leader,  U.  S.  Army  Band, 
Washington,  D.  C. ;  Otto  Kraushaar, 
director,  Miami,  Fla.,  Senior  High 
School  Band,  Carleton  Stewart,  director 
of  Mason  City  Iowa,  Municipal  Band. 

The  ABA  will  conduct  its  next  meet¬ 
ing  March  4-7,  1959,  at  the  University 
of  Miami,  to  coincide  with  the  dedi¬ 
cation  of  the  university’s  new  Henry 
Fillmore  Band  Building.  'The  late  Di¬ 
rector  Fillmore  left  funds  to  the  Florida 
school  for  the  building. 


J.  Mark  Quinn  Wins 

Annual  Ostwald-A.B.A.  Band 
Composition  Award 

At  the  American  Bandmasters  Asso¬ 
ciation  Convention  in  Urbana,  Illinois, 
March  5-8,  1958,  J.  Mark  (^inn  re¬ 
ceived  the  S500 
Ernest  Ostwald 
Memorial  Award 
for  the  best  band 
composition  of 
1957.  His  com¬ 
position  is  titled 
’PORTRAIT 
OF  THE 
LAND”  and  re¬ 
ceived  its  first 
performance  in 
J.  Mark  Quinn  the  University  of 
Illinois  Auditor¬ 
ium  March  8th  by  the  Concert  Band 
conducted  by  Major  Hugh  Curry. 

J.  Mark  Quinn  won  honorable  men¬ 
tion  last  year  for  his  "Hymn  in  Black”, 
and  has  recently  been  accepted  for 
membership  in  ’’Who’s  Who  in  Amer¬ 
ican  Colleges  and  Universities,  1958.” 
Studying  composition  with  Dr.  Leon 
Stein  at  De  Paul  University  School  of 
Music,  he  expc-cts  to  receive  his  Bache¬ 
lor  of  Music  degree  this  June.  He  is  a 
member  of  Beta  Pi  Mu  music  fra¬ 
ternity,  and  has  written  for  orchestral, 
chamber,  choral  and  jazz  ensembles. 

Keith  Wilson,  Director  of  Bands, 
Yale  University,  was  chairman  of  the 
judges’  committee.  Adolph  Ostwald, 
President  of  Uniforms  by  Ostwald,  Inc. 
presented  the  award. 

The  purpose  of  the  award  is  two¬ 
fold — to  encourage  the  writing  of  new 
band  music  and  to  help  young  com¬ 
posers  to  come  to  the  forefront.  The 
late  Ernest  Ostwald,  in  establishing 
the  award,  supported  his  conviction 


Comprehensive  Trumpet 
Clinic  and  Concert 
Planned  hy  Kiltie  Band 

A  concert-clinic  is  scheduled  for 
April  11-12,  at  Carnegie  Tech  which 
will  feature  Dr.  Frank  Simon,  Leonard 
B.  Smith,  Byron  Autry,  George  E. 
Reynolds  and  Anthony  Pasquerelli  in 
the  roles  of  cornet  trio,  conductors  and 
clinicians.  At  the  Concert,  Smith, 
Autry  and  Reynolds  will  play  the  new 
cornet  trio  VICTORIA  WALTZ  by 
Leonard  B.  Smith  under  the  baton  of 
Dr.  Frank  Simon. 

Topics  scheduled  for  the  COMPRl:- 
HENSIVE  CORNET  -  TRUMPET 
FORUM  are  as  follows: 

Elementary  tone  production  —  solo 
repertoire  —  Byron  Autry  Michigan 
State  U. 

The  four  techniques — breath,  tongue, 
lip,  fingers — Leonard  B.  Smith,  ^-Ilc 
Isle  Band,  Detroit 

Embouchure  problems  and  their  cor¬ 
rection  —  Anthony  Pasquerelli,  Pitts¬ 
burgh  Opera  Orch. 

The  comet;  its  background  and 
function  today — Dr.  Frank  Simon.  U. 
of  Arizona,  Tucson 

The  trumpet;  its  place  in  the  band  ; 
and  orchestra — George  E.  Reynolds,  I 
Carnegie  Tech 

The  concert  is  to  be  held  Friday, 
April  11,  1958  at  the  Carnegie  Musk 
Hall  with  Dr.  Simon  and  Leonard 
Smith  appearing  as  guest-conductors 
of  the  Kiltie  Band  along  with  its  direc¬ 
tor,  George  E.  Reynolds. 

The  comprdiensive  trumpet-cornet 
forum  is  open  to  bandmasters  and  their 
cornet  and  tmmpet  players  and  will  be 
held  in  the  campus  of  Carnegie  Tech, 
Saturday  morning,  April  12,  1958. 

The  events  are  unique  in  that  such 
an  outstanding  group  of  performers 
are  rarely  assembled  to  present  a  wide 
perspective  of  a  particular  area  such 
as  brass  pedagogy  and  coupled  with 
professional  performance  and  demon¬ 
stration. 


Enid^s  Tri-State  Festival 
Plans  Nearing  Completion 


Final  plans  for  the  1958  Tri-Statc 
Music  Festival  at  Enid,  Oklahoma  are 
nearing  completion,  according  to  Dr. 
Milburn  E.  Carey,  Fc*stival  Manager 
and  Director  of  Bands,  Phillips  Univer¬ 
sity.  The  Festival,  considered  the  larg¬ 
est  in  the  world  (March  1958  issue 
THE  SCHOOL  MUSICIAN)  will  be  held 
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f.  )m.  May  2nd  to  4th.  Musical  organ!- 
z,.tions  and  individuals  will  participate 
fr  )m  more  than  a  dozen  States.  Once 
apin  the  "million  dollar  parade”  will 
fc.iture  more  than  one  hundred  march¬ 
ing  bands.  Orchestras  and  Gioruses 
wdl  join  concert  bands  in  competing 
for  top  honors  in  their  respective 
divisions.  Soloists  and  ensembles  will 
number  in  the  hundreds.  More  than 
20  adjudicators  are  necessary  to  judge 
the  many  events. 

The  famed  United  States  Air  Force 
Drum  and  Bugle  Corps  will  be  on 
hand  to  show  the  ultimate  in  precision 
drilling.  Ralph  Hermann,  famed  New 
York  Composer  and  Conductor  will 
premier  his  "Fete”  which  was  written 
especially  for  the  1958  Festival.  The 
Editor  and  Publisher  of  the  school 
MUSICIAN  will  return  for  the  sixth 
consecutive  year  as  adjudicator  and 
guest  conductor.  He  will  conduct  the 
"Pioneer  March”  which  was  dedicated 
to  his  late  father,  A.  R.  McAllister  of 
Joliet,  Illinois. 

Musical  Directors  and  Private  Teach¬ 
ers  from  everywhere  would  find  it  very 
worthwhile  if  they  were  to  attend  the 
1958  Festival  as  spectators. 


Barry  Drewes  of  West  Point 
Fame  Now  Schirmer 
Educational  Director 


Mr.  Barry  Drewes  has  been  app>ointed 
Educational  Director  for  G.  &hirmer, 
Inc.  according  to  a  recent  announce¬ 
ment  by  Ru¬ 
dolph  Tauhert, 
president  of  the 
New  York  mu¬ 
sic  publishing 
house.  Mr. 
Drewes  is  an 
outstanding  gra¬ 
duate  of  the 
Juilliard  Sch(x>l 
of  Music,  New 
York  City.  Since 
Barry  Dr^wt  1942,  he  haS 

served  as  a  cap¬ 
tain  in  the  U.  S.  Army  where  he  was 
assistant  bandmaster  and  director  of 
the  Cadet  Glee  Club  at  the  United 
States  Military  Academy,  West  Point, 
N.  Y.  He  also  was  director  of  the  U.  S. 
Army  Chorus  in  Washington,  D.  C. 
which  is  familiar  to  most  Americans 
because  of  the  group’s  many  radio, 
television  and  concert  appearances. 

Mr.  Drewes  is  a  member  of  ASCAP 
and  is  also  credited  with  reviving  the 
song  "Old  Soldiers  Never  Die”  which 
gained  wide  popularity  a  few  years  ago. 
As  a  member  of  the  American  Band¬ 
masters  Association  and  of  the  board 
of  directors  for  the  Intercollegiate 


Music  Council,  Mr.  Drewes  has  gained 
a  wide  circle  of  friends  among  educa¬ 
tors  in  all  parts  of  the  country.  Because 
of  his  knowledge  of  the  educator’s 
needs  and  problems,  he  is  well  qualified 
in  assuming  his  new-  position  with  G. 
Schirmer. 


Will  Gro%ifth  in  Size  of 

Schools  Partially  Solve  the 
String  Problem? 

By  Harry  A.  King 

In  a  recent  survey  of  the  string 
situation  in  New  York  State*,  a  direct 
relationship  was  found  between: 

a.  size  of  schools  and  string  pro¬ 
grams 

b.  number  of  music  teachers  em¬ 
ployed  and  string  programs 

Only  11%  of  the  schools  (who 
replied  to  the  questionnaire)  with  less 
than  500  pupils  had  string  programs, 
while  88%  of  schools  having  more 
than  2000  pupils  had  string  programs. 
Likewise,  only  32%  of  schools  with 
one  music  teacher  had  any  kind  of  a 
string  program,  while  93%  of  schools 
with  four  or  more  instrumental  teachers 
had  string  programs. 

It  is  an  obvious  fact  that  in  small 
schools  where  one  music  teacher  is 
employed,  the  time  of  this  teacher  is 
fully  occupied  with  grade  school  music 
and  general  music  classes  on  the  secon¬ 
dary  level.  Any  remaining  time  is  used 
for  band  and  chorus;  there  is  no  time 
for  string  classes  and  orchestra. 

It  is  also  somewhat  unusual  to  find 
string  programs  in  schools  that  employ 
two  music  teachers.  In  this  situation 
it  is  customary  to  split  the  music 
program  into  vocal  and  band  activities 
and  assign  one  teacher  to  each  area. 
The  vocal  teacher  is  fully  occupied 
with  grade  school  music,  required 
general  music  classes,  and  high  school 
choirs  and  choruses.  If  the  band  direc¬ 
tor  is  not  completely  occupied  with 
band  and  wind  instrument  classes,  then 
he  organizes  a  junior  band  to  feed  the 
ranks  of  the  senior  band.  Neither  of 
these  teachers  will  have  time  for  the 

1.  Harry  A.  King,  Some  Facts  About 
the  String  Situation  in  the  Public 
Schools  of  New  York  State,  School 
Music  News,  May-June,  1957. 


organizing  and  teaching  of  string 
classes. 

It  is  only  when  the  school  system 
is  large  enough  to  employ  three  or 
more  music  teachers,  that  string  pro¬ 
grams  in  any  appreciable  number  are 
found.  This  type  of  situation  if  it  is 
ideally  organized,  uses  the  third  music 
teacher,  at  least  partially,  as  a  teacher 
and  director  of  string  classes  and 
orchestra.  'These  schools  have  the 
necessary  staff  to  offer  a  balanced  music 
program,  including  vocal,  wind  instru¬ 
ments  and  strings.  Not  all  schools 
employing  three  or  more  music  teachers 
have  satisfactory  string  programs,  how¬ 
ever,  and  it  is  not  to  1^  assumed  that 
size  of  school  and  the  number  of  music 
staff  employed  will  give  the  complete 
answer  to  the  string  problem.  Everyone 
knows  that  there  are  many  additional 
problems  confronting  schools  who  wish 
to  have  fine  string  programs  but  are 
unable  to  do  so. 

'There  is  more  than  a  ray  of  hope 
however,  for  string  workers  and  enthu¬ 
siasts  in  the  realization  that  school 
populations  and  size  of  schools  are  on 
the  increase  throughout  the  nation,  and 
that  there  seems  to  be  a  definite 
relationship  between  size  of  schools 
and  string  programs.  Perhaps  the 
growth  in  the  size  of  schools  will  at 
least  partially  solve  the  paucity  of  string 
programs  in  many  areas  of  the  nation. 


1958-59  Officers  Elected 

At  the  Annual  American  String 
Teachers  Association  National  Con¬ 
ference  held  in  conjunction  with  the 
East-Central  Music  'Teachers  National 
Association  Conference  at  Minneapolis, 
the  following  officers  were  elected  for 
the  two  year  term  commencing  in  June: 

President  .  .  .  Gerald  H.  Doty, 
School  of  Music,  Indiana  University, 
Bloomington,  Indiana. 

Secretary  .  .  .  Harry  A.  King,  Music 
Division,  State  University  'Teachers 
College,  Fredonia,  New  York. 

Retiring  President  Frank  Hill  ap- 

Eointed  Howard  M.  VanSickle,  Man- 
ato,  Minnesota,  to  fill  the  unexpired 
one  year  office  of  Treasurer,  Gerald 
Doty. 

President  Doty  will  be  Visiting  Pro¬ 
fessor  of  Music,  at  the  School  of  Music, 
Montana  State  University,  Missoula, 
Montana,  after  June  1st. 


A1  G.  Wright,  Director  of  Bands 
at  Purdue  University  (Lafayette,  Indi¬ 
ana)  has  announced  that  sound-color 
motion  pictures  taken  during  the  band’s 
performances  at  1957  football  games 
are  available  for  loan  to  school  and 
civic  groups. 
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NCBA— Active  Membership! 

In  an  organization  as  vital  as  the 
NCBA,  each  and  every  one  of  us  has 
pledged  to  unite  in  a  constructive 
manner  so  that  we  might  improve  exist¬ 
ing  conditions  and  help  chart  a  course 
toward  more  hner  bands  and  band 
music  in  our  parochial  schools. 

There  is  only  one  answer  for  effective 
development  and  that  is  a  concerted 
pooling  of  experience,  talent  and 
vision  toward  a  common  objective. 

Once  our  problems  have  been  stated 
it  is  unnecessary  to  restate  them  over 
and  over  again.  What  we  must  do  is 
to  find  and  remove  the  causes.  We  need 
vigorous  action  and  cooperation  among 
all  NCBA  members. 

Participation  and  membership  in  any 
association  is  not  an  accomplished  fact 
if  your  name  is  on  the  membership  list. 
Please  do  not  trust  your  affairs  and  your 
future  to  others.  Be  active.  Always  be 
a  "Doer  and  not  a  Joiner.” 

The  NCBA  will  need  your  presence 
at  the  convention  in  August  (8-9)  to 
help  decide  matters  that  pertain  to 
you  personally  and  to  your  future.  An 
unavoidable  absence  from  the  annual 
meeting  does  not  mean  that  you  will 
be  unable  to  participate.  Send  your 
suggestions  for  action  to  your  president 
who  will  delegate  them  to  the  proper 
committees  for  inclusion  at  the  business 
and  policy  meetings. 

4th  Annual  Band  Fustivai  A 
Success  At  Flint,  Michigan 

The  fourth  annual  Catholic  band 
festival  was  held  on  March  l6th  and 
was  an  unqualified  success.  The  Flint 
program  has  been  growing  since  its 
inception  and  now  is  one  of  the  out¬ 
standing  Catholic  events  in  the  area. 
It  is  a  fine  tribute  to  the  priests, 
brothers,  sisters,  and  laymen  who  labor 
long  and  hard  to  make  it  the  success 
it  continues  to  be.  The  young  musicians 
have  reflected  the  hard  work  of  both 
themselves  and  their  teachers.  The 
Flint  program  will  continue  to  grow 


thanks  to  great  teachers,  good  students, 
and  the  continued  patience  and  encour¬ 
agement  of  the  active  parents.  The 
NCBA  is  proud  to  include  its  members 
among  the  leaders  in  this  fine  effort. 

Summer  Band  Camp  At  Notre 
Dame— August  10  Through  17 

Early  developments  indicate  a  very 
large  enrollment  at  this  year’s  Summer 
Band  Camp.  A  very  good  sign  has 
been  the  continued  enrollment  of  camp 
alumni.  This  repeat  attendance  flatters 
us  and  urges  us  to  keep  building  a 
bigger  and  better  camp. 

The  camp  committee  has  decided  to 
divide  the  large  enrollment  into  two 
bands.  This  division  will  be  made 
along  ability  lines  and  not  necessarily 
by  age.  The  concert  band  and  the 
advanced  concert  band  will  afford 
musical  experiences  for  each  camper 
that  were  impossible  under  the  mass 
band  approach. 

We  can  only  urge  all  members  to 
send  in  their  camp  applications  as  soon 
as  possible.  The  committee  will  curtail 
enrollment  once  the  maximum  of  300 
students  has  been  reached. 

For  complete  information  plea,sc 
write:  The  NCBA  Summer  Band 
Camp,  University  of  Notre  Dame,  Box 
87,  Notre  Dame,  Indiana. 

NCBA  National  Coordinator 
To  Study  Abroad 

Dr.  Eugene  J.  J-eahy,  NCBA  Na¬ 
tional  Coordinator,  will  take  a  two 


year  leave  of  absence  from  his  musi- 
cological  post  at  the  University  c/f 
Notre  Dame  to  do  research  in  Europe. 
Mr.  Robert  Brown,  NCBA  member 
and  assistant  director  of  bands  at  the 
University  of  Notre  Dame,  will  assume 
the  post  of  Acting  National  Coordina¬ 
tor. 

Notre  Dame  Band  On  Tour 

The  Notre  Dame  Concert  Band  will 
be  on  its  12th  annual  tour  this  Easter 
Season.  The  following  concerts  will  be 
given: 

April  6 — Pittsburgh,  Pa. 

Moenessen,  Pa. 

April  7 — Wilkes-Barre,  Pa. 

April  8 — Meridian,  Conn. 

April  9 — Providence,  R.I. 

April  10 — Rutherford,  N.J. 

April  11 — New  York,  N.Y. 

April  12 — Harrison,  N.Y. 

April  13 — Holyoke,  Mass. 

April  14 — Niagara  Falls,  N.Y. 

April  15 — Canton,  O. 

April  16 — Toledo,  O. 

April  17 — Spring  Concert,  Notre 
Dame,  Ind. 

NCBA  National  Convention 
At  Notre  Dame 

The  theme  of  this  year’s  meeting  will 
be  practicality  and  utility  in  both  our 
personal  and  organizational  develop¬ 
ment.  An  attempt  will  be  made  to  gear 
our  efforts  to  utilize,  in  a  practical  way, 
the  influence  and  prestige  of  the  NCBA 
for  better  bands  and  band  directors 
The  NCBA  urgc*s  all  members  and 
prospective  members  to  attend  the 
meetings.  Your  help  and  criticism  is 
needed  and  requested.  In  order  to 
broaden  the  scope  of  our  activities  in 
a  comprehensive  and  effective  manner 
the  NCBA  needs  an  active  participa¬ 
tion  from  a  large  number  of  its  mem¬ 
bers.  The  dates  of  the  convention  are 
August  8  and  9  on  the  campus  of  the 


H«r*  it  ih*  outstanding  St.  Frona't  do  Solos  school  band  diroctod  by  Sistor  M.  Vincontia.  Tho 
instnimontal  program  in  this  lino  AAorgontown,  Wosf  Virginia  school  bogon  in  Octobor  of  1954. 
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SECRETARY  OF  THE  ARMY 

WASH  I  NGTO  N 


FEB  1 1  W58 


Dear  Mr.  Vogel: 

On  the  occasion  of  the  performance  of  the  United  States  Army  Field 
Band  in  Moorhead,  Minnesota,  I  have  a  double  reason  for  sending  heartiest 
personal  greetings.  Along  with  the  Army  Band,  my  good  friend  of  long 
standing,  Leonard  Smith,  appears  as  guest  soloist. 

Leonard  Smith  is,  without  doubt,  one  of  the  finest  artists  in  the  whole 
band  music  field.  What  especially  stands  out  in  my  mind  is  his  great  skill 
as  a  cornet  soloist  and  trumpeter.  I  know  I  speak  for  the  entire  Field 
Band  when  I  say  its  members  are  honored  to  have  this  distinguished  artist 
with  them  on  this  important  occasion.  I  would  have  very  much  liked  to  pay 
my  respects  in  person,  but,  unfortunately,  my  official  duties  prevent  that. 

I  also  want  to  take  this  opportunity  to  commend  the  United  States  Army 
Field  Band.  Recently  it  was  my  pleasure  to  authorize  and  to  personally 
present  a  certificate  to  the  Field  Band  after  the  brilliant  completion  of  its 
European  tour.  Under  its  gifted  conductor.  Major  Chester  Whiting,  the 
Band  brought  credit  to  the  entire  United  States  Army. 

With  this  magnificent  combination  of  the  Army  Field  Band  and  the 
inspiring  musician,  Leonard  Smith,  from  my  home  state,  the  audience 
can  look  forward  to  an  evening  of  entertainment  which  will  long  be  remember* 
ed.  To  Leonard  Smith,  to  Major  Whiting,  and  to  the  members  of  his  Band 
go  my  warmest  best  wishes  for  an  event  unsurpassed  in  the  annals  of 
Moorhead's  musical  world. 


Sincerely, 


Uiiefcv/vi.n 

WUber  M.  Brucker 
Secretary  of  the  Army 


This  letter  written  by  Wilber  M.  Brucker,  Secretory  of  the  Army  was  received  by  Nels  Vogel, 
following  the  successful  Bond  Clinic  sponsored  by  Mr.  Vogel  at  Moorhead,  Minnesota  last 

February. 


L'niyersity  of  Notre  Dame.  Please 
j  ake  every  effort  to  attend.  Write  the 
National  Office,  NCBA,  Box  87,  Uni- 
\jrsity  of  Notre  Dame,  Notre  Dame, 
Itidiana  for  reservations. 

Changes 

Bro.  Leonard  Leary,  C.S.C.  has 
been  transferred  to  Notre  Dame,  Indi- 
.ina.  Brother  Robert  Siegel,  C.S.C.  has 
Liken  his  place  with  the  Lakewood, 
Ohio  (St.  Edward’s)  band.  Bro.  Ste¬ 
phen  Davis,  C.S.C.  will  fill  the  position 
vacated  by  Bro.  Robert  at  Monroe, 
Michigan. 

NCBA  Bands  to  Join  in  Concert 

The  Ludington  High  School  Band 
of  Ludington,  Michigan  under  the 
direction  of  Mr.  Howard  Hornung  and 
the  St.  John's  Cathedral  Band  of  Mil¬ 
waukee,  Wisconsin  under  the  direction 
of  Mr.  Gerald  Schneider  will  join 
in  an  all  day  concert  and  clinic  in 
Ludington,  Michigan  on  May  1,  1958. 
A  featured  number  will  be  the  NCBA 
March. 

Ludington,  Michigan  Band  To 
Appear  At  Notre  Dame 

The  Ludington  High  School  band 
under  the  direction  of  Mr.  Howard 
Hornung  will  be  one  of  the  featured 
attractions  at  the  Old  Timer’s  Game 
at  the  University  of  Notre  Dame  on 
May  10,  1958. 

The  NCBA  Page  Needs 
Your  Comments 

Take  advantage  of  the  publicity  and 
prestige  value  your  band  and  school 
receives  when  its  name  and  picture 
appears  in  a  national  magazine  of  thf 
SCHOOL  musician’s  scope.  Not  only 
does  THE  SCHOOL  MUSICIAN  appear  in 
most  schools  and  libraries  throughout 
the  48  states  but  its  message  is  carried 
to  countries  throughout  the  world.  You 
are  missing  out — only  because  you 
have  not  taken  the  minimum  of  effort 
required  to  send  a  picture  and  a  few 
comments  about  your  activities  to  your 
president.  If  you  feel  you  do  not  have 
time  to  do  the  NCBA  this  service, 
delegate  your  band  president  or  other 
bancisman  to  do  it  for  you.  the  school 
MUSiaAN  welcomes  news  and  pictures 
for  the  Teen-Agers  Section.  The 
NCBA  page  wants  any  information 
concerning  activities  of  our  members. 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  5M  Continue 
To  Grow 


l\eh  Vogel  Clinic  Draws 
Directors  From  Six  States 

The  Ninth  Annual  Band  Clinic 
sponsored  by  Nels  Vogel,  Inc.,  Moor¬ 
head,  Minnesota,  on  February  14  and 
1 5,  drew  a  record  attendance  this  year. 
Directors  were  registered  from  six 
states  and  Canada. 

The  most  pretentious  program  of 
the  series  was  presented  with  the  famed 
UNITED  STATES  ARMY  FIELD  BAND  of 
Washington,  D.  C.,  Major  Chester  E. 
Whiting,  Conductor  and  Captain  Rob¬ 
ert  L.  Bierly,  Assistant  Conductor. 
Leonard  B.  Smith,  America’s  Premier 
Virtuoso  was  guest  soloist  with  the 
band  in  one  of  his  greatest  perform¬ 
ances.  Dr.  A.  Austin  Harding,  Dean 
of  American  Bandmasters  and  Don 
Gillis,  well  known  composer,  were 
each  featured  in  a  guest  conductor  spot 
on, the  program.  Leonard  B.  Smith  was 
also  featured  as  a  guest  conductor. 

This  vast  array  of  talent  held  an 
over-capacity  audience  of  some  7,000 
people  literally  spellbound  in  the  grand 
concert  which  opened  the  clinic  at  8:15 
P.M.  on  February  14  at  the  Concordia 
College  Auditorium  in  Moorhead. 


A  most  tremendous  expression  re¬ 
ceived  by  Nels  Vogel  from  the  Secre¬ 
tary  of  the  Army,  Mr.  Wilber  Brucker, 
was  read  to  the  vast  audience  in  the 
opening  introduction  of  the  grand 
concert.  A  reprint  of  Mr.  Brucker’s 
letter  appears  in  this  issue  of  the 
.SCHOOL  'mUSIOAN. 

The  clinic  continued  throughout 
Saturday,  February  15,  to  bring  the 
greatest  inspiration  possible  to  every¬ 
one  in  attendance.  ,The  Clinic  Band 
composed  of  selected  members  of  the 
local  college  and  high  school  units 
provided  an  excellent  presentation  of 
many  new  materials  uniler  the  direction 
of  Leonard  B.  Smith.  A  surprise 
number  especially  composed  by  Paul 
Yoder  and  directed  by  Neil  Kjos,  Sr., 
finally  brought  Nels  Vogel  to  the 
podium  for  the  only  unlikely  "con¬ 
ductor  of  the  day’’  to  succeed. 

After  the  noon  luncheon,  another 
fine  session  followed  with  the  reap¬ 
pearance  of  the  U.  S.  Army  Field  Band 
with  their  conductors  and  the  three 
afore-mentioned  guest  conductors  in 
the  presentation  of  new  materials  and 
techniques. 

The  balmy  Moorhead  weather  took 
(Turn  to  page  41) 
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The  purple  cloth  and  gold  braid  has 
covered  straight  shoulders  and  adoles¬ 
cent  slumps,  and  skinny  backs  and 
growing  backs.  In  13  years  the  purple 
and  gold  uniforms  worn  by  the  Regina 
Lions  Junior  Band  players  have  covered 
pintsize  and  outsize,  boy  and  girl, 
orothers  and  sisters.  In  the  15  years 
400  players  have  marched,  have  lifted 
trumpets,  tinkled  the  glockenspiel, 
whirled  the  batons. 

They  have  played  in  chill  CXrtober 
winds  with  sleet  drumming  a  counter¬ 
point  on  their  instruments.  They  have 
played  on  summer  evenings  in  Was- 
cana  park  with  mosquitoes  beating  a 
musical  tattoo  on  their  necks,  lliey 
have  walked  long  dusty  blocks  in  civic 
parades.  They  have  performed  at  home 
and  far  from  home.  They  have  grad¬ 
uated  into  larger  musical  circles,  in 
some  cases  with  bands  of  their  own. 
The  Regina  Lions  Junior  Bands  have 
become  an  mstitution  and  on  their  1 5th 
anniversary,  in  April,  Regina  citizens 
recognize  them  as  such. 

The  band’s  background  is  a  tribute 
to  the  service  club  which  makes  the 
welfare  of  the  group  its  nujor  project 
in  boys'  and  girls’  work.  The  band  is 
split  into  three  sections.  A,  B,  and  C, 
with  the  "A”  band  the  peak  of  perfec¬ 
tion  toward  which  the  young  players 
work.  At  present  140  boys  and  girls 
are  receiving  musical  training  through 
this  source.  Because  of  the  interest 
taken  in  the  bands  by  the  Regina  Lions 
Clubs  and  because  of  the  strong  sup¬ 
port  given  by  the  parents  of  the  play¬ 
ers,  the  players  receive  much  more 


Do  you  hove  o 
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than  a  grounding  in  musicianship. 
With  a  knowledge  of  their  instruments, 
goes  training  in  discipline,  deportment 
and  personality  at  a  malleable  time  in 
their  character  development. 

Proof  of  how  well  the  players  have 
learned  their  lessons  is  given  every  time 
they  appear  in  public.  On  their  travels 
to  engagements  in  Toronto  at  the  Ca¬ 
nadian  National  Exhibition  and  at 
points  in  the  United  States,  the  players 
have  given  proud  illustration  of  what 
they  have  learned.  They  have  brought 
Regina  credit. 

If  the  Regina  Lions  Club  shepherds 
the  bands,  if  parents  give  sustained 
backing  by  working  on  a  joint  commit¬ 
tee  of  parents  and  Lions,  then  equally 
important  in  the  picture  are  the  band’s 
musical  directors,  Mr.  and  Mrs.  A.  B. 
Mossing.  They  have  been  directors 
from  the  beginning.  The  Mossing  fam¬ 
ily  is  inextricably  linked  in  the  bands’ 
history. 

Support  of  the  three  bands  at  full 
strength  of  140  is  a  club  project  not 
lightly  undertaken.  It  costs  something 
like  $8,000  a  year  to  maintain  this 
group.  Much  of  this  amount  is  raised 
by  the  players  themselves  in  public  per¬ 
formances  but  the  Regina  Lions  Clubs 
underwrite  all  costs.  The  value  of  such 
an  organization  of  young  people  can¬ 
not  be  encompassed  by  a  financial  state¬ 
ment.  There’s  something  about  a  home 
town  band  that  makes  you  want  to 
cheer  and  we  the  people  of  Regina  arc 
cheering.  Good  work,  boys  and  girls, 
keep  it  up. 
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Tliii  wonderful  Ragino  lient  Junior  Rond  from  Sotk.,  Conodo,  it  colobroting  itt  15th  Anni- 
vortory  Concert  on  AprP  10th  and  11th.  The  muikol  directors  ore  Mr.  and  Mrs.  A.  B.  Mouing. 
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December  27,  1957  marked,  for  the 
Siint  Petersburg  High  School  Band, 
St.  Petersburg,  Florida,  the  climax  of 
approximately  two  months  of  applied 
concentration  on  a  musical  repetoire, 
presented  upon  that  day  to  the  critical 
cars  of  A.S.B.D.A.  members.  Under 
the  firm,  but  loving  hand  of  one 
Everett  Lee  Roberts,  we  were  guided, 
nurtured,  and  instructed  in  the  age  old 
arts  of  intonation,  technique,  and  last, 
but  by  no  means  least,  watching  the 
director. 

Regular  fifth  period  classes  had  to 
be  de\'Oted  largely  to  the  preparation 
of  the  inevitable  football  drill  shows. 
Occasionally,  however,  we  were  per¬ 
mitted  to  pull  a  concert  number  from 
the  inner  confines  of  the  music  folder 
-a  pleasant  deviation  from  Tiger  Rag. 
Finally,  on  December  6,  the  last  battle 
over  the  pigskin  had  been  waged  and 
Henry  Fillmore’s  marches  could  be 
put  away  until  next  year. 

A  schedule  of  extra  night  rehearsals 
was  set  up  and  each  Monday  found 
Bermuda  short  clad  musicians  trouping 
in  and  out  of  the  band  room,  instru¬ 
ments  clutched  firmly  in  hand.  "Our 
Director,"  it  seems,  is  a  firm  advocate 
of  outside,  individual  practice. 

Attendance,  althougn  not  required, 
was  strongly  recommended  and  gener¬ 
ally  obtained  one  hundred  percent. 
Eminent  composer  and  arranger,  Paul 
Yoder,  was  with  us  upon  two  occa¬ 
sions  prior  to  the  concert  for  the 
purpose  of  conducting  the  band  in  his 
own  manuscript  composition.  The 
Hurricane.  It  is  a  steep  descent  in 
volume  from  that  to  Bortniansky’s 
Cherubin  Song,  however,  and  only 
through  practice  does  one  achieve  the 
results  exjjected  from  Simon  Legree 
Roberts,  our  favorite  slave  driver. 
Results  were  obtained  and,  from  the 
expression  on  Mr.  Roberts’  face  the 
night  of  the  concert,  we  felt  our  efforts 
were  gratified.  Even  the  bass  clarinet 
player  who  broke  her  little  finger  ten 
days  prior  to  the  performance  looked 
pleas^. 
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Har*  it  a  rathar  unusual  pictura  of  tha  Michigan  Stata  Univartity  Concart  Band.  Tha 
pictura  was  takan  from  tha  cailing  of  tha  Univartity  Auditorium  whila  tha  band  was  playing 
thair  wintar  concart.  Tha  diractor  of  tho  band  is  Mr.  Laonard  Falcona. 


Benny  Goodman,  noted  orchestra 
leader,  has  joined  the  Boston  Univer¬ 
sity  faculty  to  conduct  a  workshop  in 
modern  music  performance  and  tech¬ 
niques  in  Boston  University’s  division 
of  music,  according  to  a  joint  an¬ 
nouncement  by  President  Harold  C. 
Case  of  the  University  and  Dean 
Robert  A.  Choate  of  the  school  of  fine 
and  applied  arts. 


Pkturod  hara  is  tha  Canansburg  High  School  Band.  This  fina  looking  bond  is  undor  tha 
diraction  of  AAr.  Louis  Scarci. 
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1  P.O.  Box  347,  Park  Ridgo,  III. 

A  Nattonal  Nonprofit  Educottonol  Socioty 


Sponsors  Speak  At 
Music  Conferences 

A  demonstration  of  the  Tri-M  Initi¬ 
ation  Ceremony  was  presented  at  the 
annual  January  meeting  of  the  Ten¬ 
nessee  Music  Educations  Association  at 
Murfreesboro  by  student  officers  of 
Chapter  #285  of  Isaac  Litton  High 
School,  Nashville.  Arrangements  for 
the  program  were  made  by  Betty 
Harter,  Faculty  Sponsor  and  Tennessee 
State  Chapter  Coordinator.  She  spoke 
briefly  on  Tri-M  objectives.  Aaron 
Schmidt,  former  sponsor  of  Chapter 
#116  at  York  High  School,  York, 
Nebraska,  and  now  chairman  of  the 
Society’s  Committee  of  Music  Educators 
Representatives,  also  appeared  on  the 
program.  Mr.  Schmidt  is  on  the  music 
faculty  at  Austin  Peay  State  College 
in  Clarksville,  Tennessee. 

Stanley  Fry,  State  Chapter  Coordina¬ 
tor  for  Missouri,  and  sponsor  of  Chap¬ 
ter  #289  at  Cabool  High  School, 
appeared  on  the  program  of  the 
Missouri  South  Central  Association  of 
Music  Educators  in  January,  where  he 
spoke  on  Modem  Music  Masters. 

Laura  G.  De  Fonso,  a  member  of  the 
Society’s  Advisory  Council,  spoke  on 
Modern  Music  Masters  at  the  annual 
business  meeting  of  the  Florida  Music 
Educators  Association  in  Tampa.  She 
has  made  arrangements  for  a  regular 
Tri-M  column  in  the  Florida  "School 
Director.’’ 

What  Others  Say 

E.  G.  Pease,  principal  of  Hialeah 
High  School,  Hialeah,  Florida,  must 
be  pleased  with  the  program  and 
accomplishments  of  the  Tri-M  Chap¬ 
ter  at  his  school.  From  last  month’s 
issue  of  the  Chapter  news  letter 
"Crescendo”  we  quote  him  as  follows: 
"A  great  deal  of  pleasure  comes  from 
reflecting  upon  the  accomplishments 
of  Tri-M.  Even  though  it  is  the  newest 
of  the  service  groups  at  Hialeah  High, 
the  members  soon  demonstrated  their 
interest  in  helping  to  build  a  reputation 
of  renown  for  this  new  school. 

"Chapter  #192  participated  in 
community  activities  as  well  as  school 
activities,  doing  such  things  as  assisting 
in  ushering  at  Dade  County  Audi¬ 
torium,  and  aiding  various  civic  clubs 
with  their  projects.  'They  have  also 
helped  school  projects  such  as  the 


Electrician’s  Oub  Production  to  raise 
money  for  stage  equipment,  assisted 
in  school  assemblies,  served  coffee  to 
the  teachers,  and  many  other  things. 

"Tri-M  is  developing  in  young 
people  the  unselfish  habit  of  service 
without  personal  gain.  I  am  sure  that 
many  of  the  Tri-M  members  will  be 
civic  leaders  of  the  future.” 

What  Tri-M  Means  To  Me 

In  the  same  issue  of  "Crescendo” 
appear  several  statements  by  Tri-M 
members  under  the  heading,  "What 
Tri-M  Means  To  Me.”  William  Baughn 
says:  "To  be  selected  as  an  apprentice 
in  this  inspiring  organization  is  a  great 
honor  bestowed  on  what  we  call  a 
’select’  group  of  young  musicians,  who, 
otherwise,  may  not  have  the  oppor¬ 
tunity  to  show  their  ability  and  future 
possibilities  to  the  fullest  extent. 

"To  me,  a  charter  member  of  Chap¬ 
ter  #192,  and  vice-president  of  the 
present  administration,  Tri-M  is  a 
gateway  to  maturity.  It  gives  us  a 
feeling  of  responsibility,  and  above  all, 
a  sense  of  self-respect.  Through  our 
many,  many  projects  I  have  seen  how  a 
group  of  young  men  and  women  can 
combine  efforts  and  work  to  build  what 
our  school,  community,  city,  state  and 
country  need,  a  greater  and  more 
powerful  nation.” 


Top-Notch«rs 

From  many  Chapter  nominations, 
the  column  editor  has  selected  two 
outstanding  Tri-M  girls  as  Top-Notch- 
ers  for  April,  Jan  Johnson  of  Illinois 
and  Linda  McKinnell  of  Wisconsin 

Jannette  Johnson,  president  of  Chap¬ 
ter  #263,  Poplar  Grove  High  School, 
Poplar  Grove,  Illinois,  has  been  a 
member  of  the 
school  bands  for 
eight  years.  Not 
only  is  she  vice 
president  of  the 
81-piece  Viking 
Concert  Band, 
but  she  plays  the 
piano,  violin, 
trombone,  bari¬ 
tone  and  French 
horn,  and  has 
Jannaii*  Johnion  ^,on  several  dis¬ 
trict  and  state 
superior  ratings  with  her  solo  and 
ensemble  performances.  "This  year  Jan 
played  the  entire  Haydn  'Trumpet 
Concerto,  accompanied  by  the  Concert 
Band.  She  is  also  the  mainstay  of  the 
small  but  popular  German  Band  and 
the  15-piece  Varsity  Dance  Band. 

It  seems  that  Jan’s  energies  and 
musical  talents  are  unlimited.  She  has 
been  a  member  of  the  Girls  Glee  and 
A  Cappella  choir  all  through  high 
school,  and  on  Sundays  she  sings  with 
the  church  choir  and  doubles  as  assist¬ 
ant  choir  director.  In  addition  to  these 
musical  activities  Jan  has  made  the  high 
honor  roll,  served  on  the  school’s 
annual  and  newspaper  staffs,  been  class 
officer,  student  council  representative, 
a  member  of  the  cast  of  the  class  play 
and  a  Luther  League  officer.  Jan  has 
twice  attended  the  University  of  Wis- 


Inttallationt  of  Officers  Service,  Chapter  ^169,  Webster  Jr.  High  School,  Senton,  Illinois. 
Each  new  officer  holds  the  symbol  of  his  office,  transferred  to  him  by  retiring  officer  during 
the  Installation  Ceremony.  Most  Chopters  will  be  holding  their  instollotions  in  May. 


36 


April,  1958 


inations, 
ted  t^o 
5-Notcii- 
’  Illinois 
;consin 
of  Chap- 
I  School, 
been  a 
of  the 
ands  for 
ars.  Not 
she  vice 
it  of  the 
Viking 
t  Band, 
plays  the 
violin, 
le,  bari- 
1  French 
ind  has 
eral  dis- 
id  state 
olo  and 
year  Jan 
From  pet 
Concert 
y  of  the 
and  and 
ind. 

;ies  and 
She  has 
jlee  and 
^h  high 
igs  with 
as  assist- 
to  these 
the  high 
school’s 
een  class 
entative, 
lass  play 
Jan  has 
of  Wis- 


lilineis. 

during 

fly. 


ionsin  summer  clinics  and  will  this 
summer  go  to  Interlochen.  To  be  a 
iiiusic  teacher  is  her  goal.  Congratula¬ 
tions,  Jan! 

Linda  McKinnell,  our  other  April 
Top-Notcher,  is  president  of  Tri-M 
(Chapter  ^228,  Walworth  High  School, 
Walworth,  Wis¬ 
consin.  She  has 
represented  her 
school  at  the 
Wisconsin  State 
Solo  and  Ensem¬ 
ble  Tournament 
as  a  participant 
in  a  Triple  Trio, 
Madrigal 
Group,  Brass 
Sextet  and  as  a 
Linda  MclCinnall  Sousaphone  SO- 
loist.  She  was  a 
member  of  the  girls  quartet  which 
appeared  on  the  Morris  B.  Sachs  Ama¬ 
teur  Hour  which  was  awarded  first 
place  honors. 

Linda  has  been  in  several  operettas 
and  this  year  had  one  of  the  leading 
roles  in  the  school’s  presentation  of 
’’Oklahoma.”  Being  selected  to  go  to 
the  District  Festival  Band  and  Chorus 
has  been  her  pleasure  for  the  past  three 
years.  She  has  also  been  active  outside 
of  the  field  of  music.  She  has  been 
president  of  the  Student  Council,  is 
now  serving  as  president  of  the  County 
Student  Council,  edits  the  school 
annual  and  maintains  top  grades  in  her 
academic  work.  Last  summer  she  repre¬ 
sented  her  school  at  the  Badger"  Girls 
State  Citizenship  Camp.  When  we  add 
her  frequent  musical  appearances  be¬ 
fore  service  organizations  and  her  many 
church  activities,  all  must  surely  agree 
that  she  deserves  to  be  named  as  a 
Top-Notcher  for  this  month. 

Chapter  News  Parade 

"Music  Day,”  a  school  day  dedicated 
to  music  was  observed  at  Vincent 
High  School,  Akron,  Ohio.  Members 
of  Chapter  ^6  broadcast  skits  over 
the  public  address  system  to  arouse 
student  curiosity.  As  students  entered 
the  building  on  "Music  Day,”  tags  in 
the  shape  of  multi-colored  eighth-notes 
were  distributed  to  those  students  who 
were  not  taking  any  music  courses; 
band  members  were  given  tags  in  the 
shape  of  small  snare  drums  and  chorus 
members  orange  eighth-notes;  and 
Tri-M  members  wore  the  official  Mod¬ 
ern  Music  Masters  ribbon  badges.  The 
day  closed  with  an  all-school  music 
assembly  presented  by  the  all-girl 
chorus  and  the  senior  mixed  choir. 
During  the  intermission,  Tri-M  presi¬ 
dent,  Kay  Herdman,  drew  winning 
names  for  five  record  albums  which 
had  been  chosen  on  the  basis  of  a 
survey  during  the  week. 


Mumbart  of  Choptar  #}99,  GUn  Rogart 
High  School,  Glon  Rogare,  Watt  Vir¬ 
ginia.  Louit  J.  Kaman  it  Faculty  Sponsor. 


Loh-Chee  Harn,  an  exchange  student 
from  Singapore  at  Wauwatosa  High 
School,  Wauwatosa,  Wisconsin,  was 
honored  recently  with  a  special  party. 
The  meeting  room  of  Chapter  ^190 
was  decorated  with  Chinese  pictures, 
fans,  umbrellas  and  oriental  art  objects. 
During  the  program  Loh-Chee  Harn 
spoke  to  the  Chapter  on  music  in 
Singapore. 

Junior  Chapter  #6,  Weldon  Junior 
High  School,  Weldon,  North  Carolina, 
sponsored  an  operetta,  "Babes  in  Toy- 
land,”  with  a  cast  of  200,  the  leading 
roles  being  taken  by  Tri-M  members. 
500  parents  and  friends  attended  the 
production.  This  active  Junior  Chapter 
also  sponsored  a  talent  show  last 
month,  "Around  the  World  in  Eighty 
Minutes,”  presenting  skits,  songs, 
dances  and  instrumental  ensembles. 
Plans  are  now  under  way  for  their 
annual  spring  music  banquet. 

Members  of  Chapter  #311,  Cottage 
Grove  Union  High  School,  Cottage 
Grove,  Oregon,  are  now  sending  invi¬ 
tations  to  neighboring  Chapters  to 
participate  in  a  county-wide  ensemble 
program.  A  community  affair,  called 
the  "Spring  Fling,”  will  include  a  short 
operetta  by  the  Tri-M  Chapter,  num¬ 
bers  by  the  music  department,  and 
community  talent. 

Chapter  #296  of  Beaverhead  High 
School  in  Dillon,  Montana,  sponsored 
a  most  successful  talent  show  in  Janu¬ 
ary.  ’There  were  33  entries  consisting 
of  four  classes:  pre-school,  elementary 
school,  high  school,  and  college  and 
adult.  Cash  prizes  were  given  to  the 
top  talent.  Students  from  high  schools 
in  the  neighboring  towns  of  Twin 
Bridges  and  Whitehall  split  honors 
with  those  from  Dillon.  The  proceeds 


from  the  show  will  be  used  for  the 
purchase  of  a  Hi-Fi  for  the  music 
department. 

Correspondence  Invited 


Anyone  desiring  a  copy  of  the 
brochure,  "What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram,”  is  invited  to  write  to  Modem 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 


^enneiiee  l^uAtcianS 

WinDop  l^ailn^  ^inc 
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By  Travis  Ball,  Jr.,  Secretary 

Grace  Moore  Junior  Music  Club 
Newport,  Tennessee 

Two  East  Tennessee  Musicians  car¬ 
ried  away  the  top  honors  at  the  State 
Festival  Finals  this  year.  They  are 
Jimmy  Marton  who  won  the  Buxton 
Cup  and  Donna  Frances  McNabb  who 
won  the  Jaco  Cup. 

Jimmy  of  Walland  Tennessee,  son 
of  Mr.  and  Mrs.  Robert  J.  Martin,  is 
a  senior  at  Walland  High  School.  Very 
active  in  his  school,  he  is  serving  as 
assistant  editor  of  the  WHS  annual. 
He  is  the  Secretary  of  the  Methodist 
Men’s  Club,  Vice  President  of  the 
M.  Y.  F.,  and  serves  as  church  pianist. 

Jimmy  has  studied  piano  and  organ 
with  Mrs.  Marion  Blair  of  Atlanta, 
Georgia  and  Miss  Lennis  Ted  ford  of 
Maryville,  Tennessee.  In  addition  to 
the  Buxton  Cup,  he  has  received  a 
Superior  rating  in  the  Festivals  for  the 
past  seven  years.  He  is  a  member  of 
the  Maryville- Alcoa  Music  Club. 

Donna  Frances,  also  a  senior,  is 
president  of  the  Beta  Club  at  Cocke 
County  High  School.  She  is  a  member 
of  the  Music  Club  at  CCHS  and  the 
corresponding  secretary  of  the  Grace 
Moore  Music  Club.  She  was  chosen 
to  represent  the  school  at  Girl’s  State 
last  year. 

Donna  Frances  ilses  her  music  as 
pianist  for  the  Senior  Intermediate 
Department  of  the  First  Baptist 
Church.  She  plays  at  PTA  and  for  any 
organization  that  she  can  be  of  help  to. 

Donna  has  studied  piano  with  Mrs. 
P.  T.  Bauman  and  flute  with  Mr.  J. 
Clyde  Carr,  CCHS  Band  Director. 
Donna  has  played  in  the  National 
piano  Auditions  for  nine  years  and  the 
Federation  Festivals  for  eight  years 
making  high  ratings  each  time. 

Donna  plans  a  career  in  medicine. 
Jimmy  plans  to  use  his  music  in  the 
employment  of  the  Methodist  Church. 

Do  we  have  YOUR  band 

picture  in  the  ASBDA  files? 
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Univertify  of  Pittsburgh 
Saxophone  Section 


( Continued  from  page  11) 

that  the  solo  part  is  technical.  More 
on  this  later. 

New  Music  Reviews 

Clarinet  Poem  for  Clarinet  Choir,  by 
Lucien  Cailliet,  score  and  parts,  UO, 
LeBlanc,  19^7. 

At  the  December  Mid-West  Band 
Clinic  in  Chicago  this  new  number 
for  clarinet  choir  was  featured.  The 
composcr  is  the  well  known  arranger 
and  musician,  now  Musical  Director  of 
G  LeBlanc.  The  Poem  is  scored  for 
£[),  three  B^,  one  E|)  alto,  one  bass, 
one  Bb  contra-bass. 

The  work  demonstrates  further  the 
(Ktssibilities  of  the  clarinet  choir. 
A  variety  of  shadings  and  moods  is 
possible  with  the  addition  of  the  £|), 
the  alto,  and  the  contra-bass.  Those 
directors  who  do  not  see  the  value  of 
the  £b  or  the  alto  should  have  heard 
this  performance.  The  £|)  and  alto 
clarinets  have  an  important  place  in 
our  bands:  what  we  must  have  is  a 
good  instrument  plus  a  good  player — 
then  the  part  has  value. 

The  Poem  opens  Andante  2/4  with 
the  thematic  material  first  in  the  alto 
then  bass.  A  fast  2/4  section  appears; 
it  is  technical  and  spirited.  An  Andante- 
section  returns  followed  closely  by  the 
final  Allegro.  The  work  is  technical 
and  does  call  for  seven  good  players. 
Advanced. 

Easy  Duets  for  Treble  Clef  Instru¬ 
ments,  by  Florian  Mueller,  University 
Press  (Ann  Arbor,  Mich),  7957. 

For  a  number  of  years  Mr.  Florian 
Mueller  was  solo  oboist  of  the  Chicago 
Symphony.  In  addition  he  was  director 
of  the  orchestra  and  head  of  the  wind 
instrument  department  at  Roosevelt 
University.  Fine  performer,  teacher, 
comfxwer,  and  conductor  Mr.  Mueller 
is  now  on  the  music  faculty  at  the 
University  of  Michigan. 

The  30  duos  may  be  played  by  two 
clarinets,  two  oboes,  two  flutes,  two 
saxes,  or  two  violins.  The  duos  are 
fairly  short  and  range  in  variety  from 
slow  to  fast,  from  modal  to  atonal. 
As  to  calibre  these  duos  are  medium. 
Thus,  the  volume  will  be  very  useful 
as  teacher-pupil  duet  material.  With 
Kood  "easy”  duo  materials  at  a  pre¬ 
mium  this  publication  should  be  ver)' 
popular.  Very  nice.  Grade  3 

60  Divertimenti  for  Clarinet,  by 
Agostino  Gabucci,  Ricordi,  1.00,  19^7. 

With  so  many  difficult  studies  avail¬ 
able,  it  is  refreshing  to  see  a  nice  set 
of  medium  type  etudes.  These  Diverti¬ 
menti  are  short  little  "tid-bits,”  perhaps 
4-3  or  6  lines  each.  Some  are  very  easy 


Chorlie  Ventura 

with  King  Super-20  Saxophone 


A  simple  idea.  But  here  is  what  grouped  as  if  custom-fitted.  But 
every  good  musician  wants  from  his  most  important,  a  King  Sax 
favorite  instrument.  SOUNDS  right. 

It’s  the  idea  behind  the  instru-  7/  sounds  like  me}  as  one  lead- 
ment  in  front  of  Charlie  Venmra  ing  jazz  stylist  puts  it.  That’s  why 
and  other  leading  jurr  artists.  It’s  more  and  more  leading  saxophone 
the  idea  behind  the  instruments  in  players — and  leading  school  bonds 
front  of  the  24-man  University  of  — are  swinging  over  to  King. 
Pittsburgh  saxophone  section.  Why  not  listen  to  your  first  chair 

A  King  Sax  is  ’comfortable’  to  sax  man  try  a  Super-20  at  your  King 
play.  Key  action  is  light.  Keys  are  dealer's  this  week! 


KING  •  CLEVELAND  •  A  M  E  R I C  A  N  -  S  TA  N  D  A  R  D 

Th«  H.  N.WhIt*  Co.,  5225  Suporlor  Avonuo,  Clovoland  3,  Ohio 


BASSOONS  A  CLARINETS 

L  Perfection  attested  to  by  populorityl  None  finer  model 

^  Beautiful  Clarinets  and  Bassoons,  superbly  finished, 

superbly  tuned,  most  reasonably  priced.  Truly  ntaster- 
pieces.  Try  one  todoy.  Ulustratud  brochure  upon 
request. 

CARL  FISCHER  MUSICAL  INSTRUMENT  CO.,  INC. 
■ABk  10S  EAST  14th  ST..  NEW  YORK  3.  NEW  YORK 
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BOX  8156  PORTLAND  7,  OREGON 


wl.ile  others  are  a  bit  more  challenging. 
G  nerally  they  fall  into  the  Grade  3-4 
ra  'ge.  Here  is  an  excellent  volume 
si:  rable  as  supplementary  material. 

The  End 


WOODWINDS  DESIGNED 
FOR  ENJOYMENTI 


Selling  The  Future 
of  Instrumental  Music 

(Continued  from  page  iO) 

music  in  the  community,  in  industry 
and  above  all  in  the  home.  Music 
educators  will  have  to  do  a  better  job 
than  ever  of  selling  music  to  tbeir 
students  and  encouraging  their  students 
to  keep  up  their  interc*st  in  music  after 
graduation,  making  music  a  regular 
part  of  their  day-to-day  living. 

It  is  a  big  job,  but  it  is  by  no  means 
an  impossible  one.  The  market  has 
matured,  the  potential  is  in  our  favor, 
and  it  would  be  difficult  to  imagine 
a  more  worthwhile  and  more  rewarding 
objective  —  in  terms  of  making  a 
stronger,  healthier  and  happier  America 
in  which  to  live.  Lets  transform  this 
so-called  "small  time”  industry  into 
the  great  force  for  good  which  it  can 
and  should  be.  Let  us  all  actively, 
wholeheartedly  SELL  MUSIC! 

The  End 

Nels  Vogel  Clinic  Draws 
Directors  Prom  Six  States 

f  Continued  from  page 

a  nosedive  during  the  Clinic  days  with 
lows  of  25  degrc'es  below  zero,  to 
aci^uaint  many  of  the  distinguished 
visitors  with  a  new  respect  for  ear- 
muffs. 

Additional  highlights  of  the  con¬ 
ference  were  a  Brass  Clinic  conducted 
by  Leonard  Smith  and  the  Woodwind 
and  Brass  Choir  interludes.  Everyone 
on  the  staff  of  Nels  Vogel,  Inc.  plus 
the  committee  of  local  directors  who 
each  year  shoulder  the  production  of 
this  outstanding  contribution  to  music, 
now  look  forward  to  the  final  plans 
for  their  Tenth  Anniversary  in  1959. 
By  the  standards  set  to  date,  all  that 
can  be  said  now  is  that  a  great  program 
will  be  the  agenda. 


CLARINETS 


You  will  get  more  sheer  enjoyment 
from  your  new  Molerne  than  you  ever 
dreamed  of.  Here  ore  instruments  that 
bring  out  the  best  in  you— here  ore 
instruments  easy  to  ploy  because  of  their 
responsiveness,  flexibility,  and  perfect 
intonation— here  ore  instruments  that 
you  will  be  proud  to  own.  Try  a  Molerne, 
today.  We  are  certain  that  you  will 
agree,  there  can  be  no  other  for  you 
but  Molerne,  the  greatest 
woodwind  buy  in  the  world  today. 


ALTO 

CLARINETS 


BASS 

CLARINETS 


ENGLISH 

HORNS 


PICCOLOS 


Free  colorfully 
illustrated  booklet 
upon  request. 


A  thousand  teens  will  dance  in 
Chicago’s  Soldier  Field  on  a  Saturday 
night  this  summer,  in  a  spectacular 
"Tribute  to  Youth"  being  presented 
as  part  of  the  Chicagoland  Music 
Festival,  August  23.  Paul  Whiteman, 
famous  band  leader,  will  be  guest  of 
honor  at  the  Festival.  Whiteman  will 
direct  the  Festival  Symphony  orchestra 
in  Gershwin’s  immortal  "Rhapsody  in 
Blue,”  which  he  recorded  with  his  band 
32  years  ago  and  again  in  1956  in  his 
5()th  anniversary  album. 


TEACHERS’  AGENCY 

If  it  U  a  poaition  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  jron.  Enroll  Nnw. 
704  South  Fourth  Struct  Clinton,  lows 


CLINTON 
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25th  Anniversary 

Sunner  Music  Camp 
WESTERN  STATE 
COLLEGE 

Gunnison,  Colorado 

August  9  to  23,  1958 

One  of  the  nation's  oldest,  largest, 
and  most  distinguished  music  comps. 
Featuring  an  eutatanding  staff  of  diracters 
and  taachars,  incltiding; 

Dr.  William  D.  Ravalli  Max  Pottog 


Charlat  Minalli 
Dr.  Milburn  E.  Caray 
Harold  Waltari 
Mark  H.  Hindslay 
Glann  C.  Bainum 
Ralph  E.  Rush 
Dr.  A.  A.  Harding 


Jamas  Nailson 

Bob  Robarts 

Dr.  Frank  Simon 

Al  G.  Wright 

Gaorga  Raynolds 

Dr.  Hanry  Vald 

Comdr.  Charlas  Brandlar 


Dr.  Robart  Buggart 

Write  — 

Director,  Summer  Music  Comp 
for  detailed  information. 


PREMUSIC  CAMP 
WORKSHOP 

August  4  to  8,  1958 

For  Bond  Directors 

Instructor 

AL  G.  WRIGHT 

Purdua  Univaraity  Sand  Diractor 

College  and  Graduate  Credit 
Offered 


SUlWMIR  IWUSIC  IN  WISCONSIN 

•  High  School  Sludant  Clink 
Battd— Orchastro — Chorus 
July  7-26 

•  Junior  High  StudanI  Clinic 
Band 

Juna  29-July  4 

•  Sumntar  Music  Taachars 
Confaranca 

July  24>25-26 

•  Church  Music  Confaranca 
July  23-24 

•  Elamantary  Music  Institute 
August  13-14-13 

•  Peninsula  Directors  ConfararKa 
Dr.  Thor  Johnson 

August  24-30 

•  Chombar  Music  Clink 
Naw  York  String  Quortatta 
New  York  Woodwind  Quortatta 
Juna  23-August  1 

For  information  write: 

Emmett  R.  Sorig 
Depoftmant  of  Music 
U.W.  Extansian  Division 
Madison  B,  Wisconsin 


THE  BAND  MUSIC  LABORATORY 
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are  not  difficult.  Cute  novelty  type. 
Easy  Class  C 

When  You  Wish  Upon  A  Star, 
Harline  (Beeler),  Bourne,  FB  7.00, 
SB  10.50. 

This  well  known  tune  now  appears 
in  a  more  len^hy  arrangement.  A  four¬ 
teen  bar  introduction  precedes  the  main 
theme;  the  key  is  in  alia  breve. 
Clarinets  and  saxes  carry  the  theme 
in  unison.  Just  before  the  verse  the 
clarinet  has  a  cadenza:  it  is  not  difficult. 
The  key  changes  to  C  and  later  to  D() 
where  a  Latin  American  rhythm  is 
heard.  This  rhythm  soon  ceases  and  the 
melody  is  again  heard  straightforward. 
The  ending  is  quiet  with  a  l^s  clarinet 
glissando  figure.  The  edition  is  clear 
and  the  instruments  are  in  their 
moderate  ranges.  Class  C  (and  D) 
Galliard  and  Courante,  Girolamo 
Frescobaldi,  arranged  by  Clair  W. 
Johnson,  Rubank,  FB  4.50,  SB  7.00, 
1957. 

Both  movements,  the  slow  Galliard 
and  the  faster  Courante  are  in  G-minor 
and  in  3/4.  The  Galliard  is  stately; 
it  opens  in  the  brass.  Some  26  measures 
long  it  offers  no  technical  difficulties. 
Balance,  precise  attacks,  and  attention 
to  dynamic  contrast  will  be  important 
here.  The  Courante  also  opens  in  the 
brass.  The  contrasting  brass  and  wood¬ 
wind  sections  are  effective.  There  are 
no  technical  difficulties  here  either.  The 
instruments  are  in  their  conservative 
ranges.  The  edition  is  very  clear.  For 
young  bands  here  is  an  excellent  choice. 
Class  C  (and  D) 

Minuet,  G.  F.  Handel,  scored  by 
Philip  Gordon,  Bourne,  FB  6.00,  SB 
9.00,  1957. 

The  Minuet  is  taken  from  the 
oratorio,  Samson.  Perhaps  the  key  to 
Mr.  Gordon’s  successful  arrangements 
lies  in  his  understanding  of  the  instru¬ 
ments,  particularly  in  reference  to 
younger  bands.  Coupled  with  this  is 
his  tasteful  sense  of  creating  contrast 
through  opposing  sections.  The  Minuet 
begins  in  the  woodwinds;  the  tempo 
is  moderato,  3/4  in  E|^.  Good  contrast 
is  gained  by  alternating  tutti  band  with 
smaller  groups.  "There  are  no  technical 
difficulties  here.  One  page  parts.  Very 
nice  Class  D. 

The  Terry  Theme.  Charles  Chaplin, 
arranged  by  John  Cacavas,  Bourne,  FB 
7.00,  SB  10.50,  1957. 

Mr.  Chaplin  wrote  the  music  for  the 
film.  Limelight.  The  Theme  is  slow 
in  4/4  in  the  keys  of  F,  Ej^,  and  C. 
The  parts  are  not  difficult.  Class  C 

"The  End 
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STANDS 

9  Ultra  madara 
daaign.  Alaoiinuin 
trioimad  thoft.  Madarn 
naw  baaa.  Woighl— 
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with  (light  hand 
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16  Wenger  Bldg. 
Owotonna,  Minnesota 


- 23rd  Season - 

FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  College 
Richmond,  Kentucky 

for  High  School  Studmnts 
4  WEEKS 

$80.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

July  13th -Aug.  9th 

Privatu  Latsons  $1.00  to  $1.50 
Writa: 

James  E.  Van  Peursem,  Dir. 


Bound  Volume  No.  28 
Now  Ready 

Only  $4.9S 

Every  i((ue  from  September  1956  to 
Jane  1957  beautifully  bound  in  heavy 
red  cloth  coven  with  gold  emboased 
title.  Available  to  Dircctora,  Studenta, 
and  Librariana. 

THE  SCHOOL  MUSICIAN 
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heard  by  the  performer  himself  even 
if  he  sits  by  the  tympani. 

Conclusions  and  Future  Research  Ideas 

The  use  of  the  funnel  shaped  mouth¬ 
piece  improves  the  BB[j  tuba  in  the 
range  where  it  is  weakest.  That  is 
significant  because  the  range  extending 
from  G  to  Ci  is  the  range  where  BB[j 
tubas  can  be  most  useful  and  because 
in  that  range  the  human  ear  is  not 
nearly  so  sensitive  as  it  is  a  few  octaves 
higher.  It  is  noteworthy  that  the  im¬ 
provement  is  brought  about  without 
ruining  either  the  tone  quality  or 
response  of  the  instrument  in  the  upper 
register.  However,  the  use  of  the  funnel 
mouthpiece  must  be  accompanied  by 
some  increased  effort  on  the  part  of 
the  player.  It  is  felt  that  it  is  worth 
the  price  because  the  results  cannot 
easily  be  obtained  in  any  other  way. 

Much  study  should  be  done  to  find 
the  optimum  taper  for  both  the  mouth¬ 
piece  and  the  horn  itself.  It  has  been 
indicated  in  recent  scientific  studies 
that  small  adjustments  of  the  taper  can 
improve  the  intonation  of  the  instru¬ 
ment.  (See  Die  Eigenfrequenzen  von 
Trichtern  by  Th.  Lange,  Acustica,  vol. 
5,  page  323,  1955.)  Much  of  this 
research  is  now  becoming  possible 
because  of  the  ever  increasing  use  of 
electronic  brains.  In  closing  it  should 
be  mentioned  that  such  problems  are 
very  difficult  to  solve  and  may  require 
more  work  than  is  economically  feasi- 


THe  Brass  Workshop 

(Continued  from  page  18) 

pi-  ce  is  not  so  sharply  pointed  and 
violent  in  nature  as  it  is  when  produced 
b)  a  conventional  mouthpiece.  The 
above  discussion  along  with  figures  1 
through  13  gives  a  fairly  complete 
dewription  of  how  a  funnel  shaped 
mouthpiece  influences  the  sound  of  a 
BB(j  tuba  but  does  not  consider  some 
otlier  very  important  factors. 


WENGER 

SOUSAPHONE 

CHAIB-STAND 


Patant  No.  2S75540 

for  Soutaphones  of  All  Sizos  ...  "Jumbei'% 
BB-flol,  or  tho  smollost  E-flal  inilrumontt. 
Adjusting  rods  aro  of  sparkling  chromo  and 
supports  arc  rubbor  covorod. 

Built  for  Lifotimo  Sorvico  .  .  .  All-woldod 
stool  framo,  durablo  groon  loathorotto  soot 
and  contrasting  nnotallic-gray  finish. 
PAYS-for-itsolf  Two  Ways  .  .  .  whilo  you 
ploy  .  .  .  and  as  oxtra-safo  storage  rack. 
Protects  sousaphono  from  dents,  bent  slides, 
twisted  bells,  etc.  Easily  pays  for  itself  the 
first  year  as  storage  SCHOOL  AOO  9S 
rack  alonel  PRICE 

Write  Today  for  Complete  Catalog 

WENGER  MUSIC  EQUIPMENT  CO. 
IB  Wenger  Bldg.  Owotonno,  Minnesota 
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Dr.  Frederick  Young 
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The  technique  and  flexibility  of  the 
tuba  are  improved  by  the  new  mouth¬ 
piece.  Its  influence  is  especially  notica- 
ble  in  the  range  betwe-en  B|)-»  and  B|j« 
where  fast  playing  is  almost  as  easy 
as  it  had  been  one  octave  higher  on 
the  cup  mouthpiece.  Throughout  the 
whole  range  of  the  tuba  the  attacks 
are  more  musical  (less  explosive)  than 
they  tend  to  be  with  a  standard  mouth¬ 
piece.  In  fact,  it  is  almost  impossible 
to  crack  a  tone  with  the  funnel  mouth¬ 
piece.  Greater  flexibility  is  obtained  in 
all  registers  because  the  funnel  type 
mouthpiece  makes  the  open  tones  seem 
closer  together  than  they  are  when  a 
conventional  mouthpiece  is  used.  For 
that  reason  it  is  possible  to  play  any¬ 
where  between  B|)-i  and  B[)i  with 
essentially  the  same  embouchure  set¬ 
ting.  The  new  mouthpiece  has  been 
tri^  out  on  tuba  players  ranging  from 
beginners  to  professionals  and  similar 
results  have  been  observed  in  all  cases. 

When  using  the  funnel  type  mouth¬ 
piece  the  player  will  discover  that  it 
takes  1)  b^er  breath  support,  2)  more 
wind  and  3)  greater  stamina  than  did 
the  conventional  mouthpiece.  Players 
will  also  And  that  it  cuts  down  the 
temptation  to  blast  in  large  bands 
because  its  tone  has  such  a  solid,  mel¬ 
low,  dark  color  that  it  can  be  easily 
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TRUMPET  PLAYERS! 

LOOK  AT  THIS!  ^ 

Greatest  Invention  In  50  years 

"THE  VIBRATO" 

Fits  evar  valvM  or  plastic  cevar. 

Placa  thumb  on  spring  and  shaka  wrist,  ^ 

Than  Ut  "THE  VIBRATO"  do  tho  rast.  SP||||| 

Absorbs  shoch  on  lips.  Raliavos  prassura.  ■  Be  I  lU^. 

Gat  a  battar  vibrato  with  lass  affFort.  *  l  JIm 

$4.00  Postpaid  'OT 

EDDIE  BRENNAN,  P.O.  BOX  73,  NEW  HAVEN,  CONN. 


My  New  Book  "HINTS  FOR  CORRECT  TRUMPET  PLAYING"  is  now  off  the 
press 

It  is  not  a  Music  Book! 

It  is  a  ciear  sat  of  Instructions,  with  Diagrams. 

Heips  you  got  HiGH  NOTES! 

Helps  you  get  rid  of  LIP  TROUBLE! 

Tells  you  why  your  TONES  CRACK! 

Helps  you  get  rid  of  STUFFED  TONES! 

Helps  you  to  STOP  PRESSING! 

The  Most  Progressive  Book  Ever  Published  $5.00  Postpaid 

EDDIE  BRENNAN,  P.O.  BOX  73,  NEW  HAVEN,  CONN. 
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By  Mary  Louise  Nigro  Poor 


Mary  LeuiM  Nigro  Poor  it  on  eul- 
ttonding  authority  on  tha  Suta,  atpa> 
ciolly  os  it  oppliat  to  tchool  bonds  and 
orchattrot.  Sha  is  alto  on  outstanding 
clinician.  All  corratpondanca  concarning 
har  monthly  clinical  column  in  this  mogo* 
Zina,  or  guast  oppaoronca  dotas  should 
ba  sant  diractly  to:  Mary  Louisa  Nigro 
Poor,  121  Daley  Driva,  DaKolb,  Illinois. 
.  .  .  (Tha  Publithar) 


The  problem  of  blowing  too  hard  to 
produce  a  tone  on  the  flute  is  one  which 
is  far  more  frequently  found  than  not 
blowing  hard  enough.  The  first  thing 
a  beginning  student  wants  to  do  when 
he  doc-sn’t  produce  a  full  enough  (or 
loud  enough,  to  him)  tone  is  to  blow 
harder.  This  is  a  natural  reaction,  but 
unfortunately  wrong.  Therefore,  it  is 
of  primary  importance  that  the  instruc¬ 
tor  realize  exactly  how'  the  tone  is  pro¬ 
duced  on  the  flute.  Knowing  that  the 
air  column  must  be  small  enough  to 
fcKus  precisely  on  the  opposite  side  of 
the  embouchure  hole,  and  explaining 
this  to  the  student,  should  be  a  step 
in  the  proper  direction.  A  small  con¬ 
centrated  stream  of  air  will  produce 
the  tone  clearly  and  fully. 

The  teacher  must  observe  carefully 
the  size  and  shape  of  the  aperture  of 
the  mouth  before  he  can  determine 


whether  or  not  this  is  the  cause  of  a 
poor  tone.  A  mirror  will  help  the  stu¬ 
dent  see  this,  too.  After  this  has  been 
explained  and  some  experimenting 
has  taken  place,  the  student  will  realize 
that  pure  force  of  air  will  not  better 
his  tone. 

Practically  every  beginning  method 
presents  whole  notes  in  the  first  lesson. 
The  student  then  must  count  very  fast 
in  order  to  get  to  the  count  of  4  before 
he  runs  out  of  air.  "Blow  Gently”  is 
the  phrase  I  use  the  most  when  starting 
the  new  flute  student.  Then,  if  he  does 
blow  more  gently,  he  can  last  3  or  4 
counts. 

Unfortunately,  though,  there  are 
still  many  first  and  second  year  students 
who  do  the  same  thing  as  t^ginners  do. 
But  these  folks  blow  hard  in  self-de¬ 
fense.  They  don’t  really  gain  anything 
by  it,  but  they  feel  like  they  are  trying. 


at  least!  The  reason?  Who  can  hear  a 
poor  defenseless  flute  above  a  saxo¬ 
phone,  cornet,  and/  or  trombone?  So 
they  dev'dop  the  habit  of  playing  as 
loudly  as  possible  and  still  nobody  pays 
much  attention  to  them. 

Band  Directors,  if  you  want  volume 
from  your  flutes,  you  will  have  to  use 
2  or  3  flutes  for  every  other  instrument 
in  your  band.  Or  else  you  will  try  to 
teach  some  of  the  others  to  play  below 
a  fortissimo. 

Music  Reviews 

Here  are  three  publications  for  flute 
and  band.  Some  composers  feel  that  the 
flute  is  not  effective  enough  with  band 
because  of  its  lack  of  power  in  con¬ 
trast  to  so  much  brass.  But  proper  scor¬ 
ing  can  make  it  effective  and  if  the 
flute  has  enough  tone  to  project. 

Fantasy  for  Flute  by  /.  Albert  Lea- 


flutes  and  piccolos 


•  raUT . . .  uMi  rib  Old  post  osamMy  at  pspoior  prios 

•  raST . . .  ood  Mriy  wflb  fBUIA  PAD,  Hm  mobtwt-proof  and  ab-Nght  bay  pod 

•  FIRST ...  hi  prodwdiii  comprahaiKlvo  aducotioud  ohk  «Mi  racardad  damowtrotiews 

•  FHKT ...  to  hrtrodaca  smart  hiHa|a>typa  Into  caiai  with  corryhig  bomlloi 

•  FIRST ...  hi  rasaordi  ood  davalopmant  ta  coaHmiany  hoprava  qoalily 

•  FRIST...hi  solas . . .  a  comrinchig  tasthnoiiiol  to  thair  dapaodoMHty  ood  voIm 


D.  &  J.  ARTLEY,  INC.,  ELKHART,  INDIANA 
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ti  r,  Jr.,  for  flute  with  baud.  Published 
L.  Hal  Leonard  Music,  Inc.,  Winona, 
Ik' inn. 

Musically,  this  amounts  to  two  very 
Si  nple  themes,  the  second  one  with 
\  riations,  but  not  technical  variations, 
flarmonically,  it  is  a  series  of  parallel 
s  venths  and  ninths  moving  up  and 
down.  Technically,  it  is  moderately 
e.isy,  both  for  band  and  flute.  In  fact, 
tiiis  might  be  a  good  one  to  try  with 
a  whole  section  of  flutes.  It  consists  of 
a  Moderato  introduction  for  the  band, 
Andante,  Waltz,  Maestoso  (same 
theme  as  moderato).  Andante  (still 
same  theme)  and  a  short  and  easy  ca¬ 
denza.  Fantasy  for  Flute  is  light  pro¬ 
gram  music  with  the  modern  touch. 
Suggest  you  try  it. 

Flute  Fresco  by  David  Bennett,  flute 
solo  with  band.  Published  by  Southern 
Music  Co.,  San  Antonio  6,  Texas. 

Mr.  Bennett  has  written  many  things 
for  solo  and  band.  This  is  only  of  me¬ 
dium  difficulty,  with  much  change  of 
tempo  to  maintain  interest.  The  main 
section  is  Allegro — which  sounds  a 
little  "exercise-ish.”  The  only  melody 
is  at  the  beginning  in  a  Lento,  but 
quite  short  and  undeveloped.  This 
would  definitely  have  to  be  a  solo  per¬ 
formance — not  suitable  for  a  flute  sec¬ 
tion  to  perform. 

Canzonetta  from  Violin  Concerto 
hr  B  flat  Major  by  Tschaikowsky,  ar¬ 
ranged  for  band  by  William  J.  Schin- 
Stine,  for  solo  violin,  flute  or  clarinet 


Anril. 


1958 


with  band.  Published  by  Southern 
Music  Co.,  San  Antonio  6,  Texas. 

This  is  a  lovely  piece  of  music.  The 
score  the  publishers  sent  me  had  the 
violin  solo.  I  would  be  interested  in 
seeing  how  it  was  rnodified  to  fit  the 
flute  since  the  violin  can  not  only  go 
lower  than  the  flute,  but  also  sounds 
fuller  in  the  low  register. 

For  a  flute  solo,  the  piece  would  re¬ 
quire  a  performer  to  have  a  warm  and 
pleasant  tone — naturally  with  a  vibrato. 
The  band  accompaniment  is  not  too 
easy. 

Petite  Mazurka  for  flute  trio  with 
piano  accompaniment,  by  Floyd  O. 
Harris,  Published  by  Ludwig  Music 
Publishing  Co.,  Cleveland,  Ohio. 

This  is  another  easy,  pleasant  trio 
to  add  to  our  list.  This  could  easily  be 
played  by  grade  school  students  and 
will  produce  a  nice  effect.  The  opening 
cadenza  should  teach  them  a  little  about 
"ensemble.”  This  is  good  training  ma¬ 
terial. 

Two  Buckaroos  for  flute  duet  and 
piano  by  Floyd  O.  Harris,  published 
by  Ludwig  Music  Publishing  Co., 
Cleveland  Ohio. 

A  nice  duet,  easy  and  playable  for 
grade  and  junior  high  students.  More 
good  training  material. 

Waltz  from  "Album  for  the  Young" 
by  Tschaikowsky,  arr.  by  Floyd  O. 
Harris,  published  by  Ludwig  Music 
Publishing  Co.,  Cleveland,  Ohio. 

This  is  a  good  training  solo  for  stu¬ 
dents,  about  a  grade  2  or  3-  While  the 
rhythm  is  not  complicated,  it  will  take 
careful  counting  to  play  it  accurately. 
This  goes  up  to  high  F,  but  every  time 
the  high  E  and  F  are  written,  the  note 
an  octave  lower  is  written  underneath 
it  in  parantheses.  This  I  do  not  approve 
of  because  it  first  confuses  the  player, 
and  second,  gives  him  the  idea  that  E 
and  F  are  too  high  for  him  to  play.  On 
the  contrary,  these  are  not  too  high  for 
a  first  year  student  to  play,  and  should 
be  learned  as  soon  as  possible. 

Valse  de  Concert  from  the  Opera 

(Turn  to  page  53) 
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THE  SIGNATURE 
^  .N 

OLIN 
lOLAS 
CELLOS 
BASSES 


•  Made  by  master  craftsmen  in  the 
heart  of  the  West  German  violin 
country 

•  Precision-adjusted  in  America  to 
MENC  and  NSTA  specifications 

•  Priced  to  represent  the  biggest 
values  in  stringed  instruments 

•  Guaranteed  by  Targ  &  Dinner,  Inc. 

Write  for  free  catalog 
and  name  of  nearest  dealer 


TARG  t  DINNER  INC. 

• IViaUndt  “9KM4ic  CtmUn  - 

425  South  Wabash  Ave. 
CHICAGO  5,  ILLINOIS 


By  Dr.  Angelo  La  Mariana 


Dr.  Angalo  La  Mariana  i»  contidarod 
on*  et  th*  motl  outstanding  authoritios 
on  string  music  oducotion  in  Amorica. 
Ho  is  also  an  outstanding  conductor 
and  clinician.  All  corrospondonco  con* 
corning  his  monthly  clinical  column  in 
this  magozino,  or  availablo  guost  op- 
poaronco  dates  should  bo  sent  direct 
to:  Dr.  Angolo  La  Mariana,  Stoto  Uni- 
vorstiy  Toochors  Cdlogo,  Plattsburgh, 
Now  York.  .  .  ,  (Tho  Publisher) 


The  column  this  month  is  given  over 
to  review  of  new  orchestral  music. 
Two  of  the  numbers  reviewed  are 
familiar  but  the  balance  of  new  works 
should  add  appeal  and  interest  to 
orchestra  repertoires.  With  fc-stivals, 
spring  concerts  and  commencements 
all  to  be  planned,  do  not  overlook  the 
possibility  of  working  in  new  and 
American  works  for  program  interest 
to  player  and  audience  alike. 

Reviews— Orchestra  Music 

Spring,  Beautiful  Spring  —  Paul 
Lincke — Arr.  George  Rochberg.  Pub. 
— Edward  B.  Marks  Music  Corp. — 
Price  Set  A— $5.00;  B—$7.50;  C— 
$10.00.  Piano  Cond.  $1.00;  Parts  50^. 

The  ever  popular  waltz  in  a  new 
full  arrangement  for  school  orchestras. 
The  instrumentation  conforms  with  the 
recommendation  of  the  Music  Pub. 
Association  of  the  JU.S.  The  brass  and 
reed  parts  are  not  demanding.  Parts 
for  four  Horns  in  F  or  E|j.  Print  is 
clear  and  uncluttered.  Some  bowings 
are  given.  Advanced  violin  5th  posi¬ 
tion;  1st  violin  A,  B,  2nd,  3rd 
(T.C.Va);  Va.,  Cello  all  1st  position; 
Bass — 3rd  position.  Cross  cueings  in 
parts  are  in  large  notes.  Strings  have  a 
minimum  of  rhythm  passages.  Key — C; 
Time  3:45  minutes.  GRADE  II-III 

Television  Suite — Harry  A.  Alshin 
— Pub.  Edward  B.  Marks — Prices:  Set 
A— $5.00;  B— 17.50;  C— $10.00.  Pa. 
Cond.  $1.00  and  Parts  50^. 

Scored  for  one  each  instrument 
except  2  clarinets,  horns,  trumpets  and 
sax.  This  short  suite  should  meet  the 
needs  of  "something  diflFerent”  in  easy 
grade  music.  The  scoring  is  full  with 
easy  rhythms  for  all.  The  movements:- 
Circus  Stuff,  Puppet  Love  and  March 
of  the  Quiz  Kids  arc  clever. 


Violin  A,  B,  Viola — all  1st  position; 
cello — 3rd  position;  in  final  number, 
Bass — 3rd  position.  String  parts  are 
edited.  Keys  of  F,  D,  and  C.  GRADE 
II 

Gothic  Legend — Philip  Gordon— 
Pub.  Shapiro,  Bernstein  and  Co.  Prices: 
Full  Orch.  $5.50;  Symphonic  Orch. 
i7.00;  Full  Score  $1.75;  Pa.  Cond.  75^; 
Parts  iOi. 

An  effective  sounding  selection  for 
young  orchestras.  Modal  in  tonality 
with  fine  orchestration  make  this  an 
excellent  number.  Only  one  accidental 
G|.  Reed  and  brass  parts  are  not 
demanding.  Cross  cueing  in  all  parts. 
Clear  print.  Some  bowings  are  indi¬ 
cated.  Easy  rhythms.  Advanced  violin 
— 4th  position;  violin  A,  B,  3rd 
(T.C.Va.);  Viola  all  1st  position; 
Cdlo  5th  position;  Bass  2nd  position. 
Key  a  minor.  GRADE  II 

Hot  Staccato — Roger  Britten — Pub. 
Shapiro,  Bernstein  and  Co.  Prices:  Full 
Orch.  $5.00;  Pa.  Cond.  60^;  parts  25^. 

A  lively  number  with  the  strings  ' 
playing  pizzicato  throughout  except  for 
16  measures  arco  in  cello.  The  strings 


buy  the  best... 

GUT  and  GUT  WOUND 


You  took  great  pains  in  selecting 
your  fine  instrument.  Enhance  its 
beautiful  tone  by  using  only  the 
finest  strings  — CUT  and  GUT 
WOUND  strings.  Insist  on  the  fol¬ 
lowing  brands. 

lA  BfUA  NU-TONt 

lA  PktniurA  iwmoNi 

CkirSIUON  klGINA 

Convince  yourself!  Try  them! 
Write  for  FREE  sample  and  price 
list. 


E.  &  O.  MARI,  INC. 

36-OT  23rd  Ave.,  Long  Island  City  S,  N  Y 
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are  spot-lighted  throughout.  The 
rhythm  is  simple  —  mostly  quarter 
nutes.  Balance  of  orchestra  Grade  I. 

All  strings  except  one  note  in  bass,  i 
are  in  the  1st  position.  Has  3rd  vl. 
(T.CVa.).  Time  2  minutes — GRADE 
II 

Block  Party — Harry  A.  Alshin —  j 
Pub.  Eduard  B.  Marks — Prices:  Set 
A— $5.00;  B—$7.30:  C— $10.00;  Pa. 
Cmd.  $1.00;  parts  50<f.. 

A  lively  novelty  for  the  young  mem¬ 
bers  of  the  audience  because  of  its 
rh)-thmic  appeal.  The  middle  section 
is  a  Beguine  holiday  for  the  percussion 
section.  It  is  unfortunate  that  the 
strings,  except  first  violins,  are  relegated 
to  playing  rhythm.  Very  interesting 
orchestration. 

Scored  for  Piccolo,  2  Flutes,  2  oboes,  [ 

3  clarinets,  bass  clarinet,  bassoon,  2  | 
saxes,  2  Horns,  3  trumpets,  2  trom¬ 
bones,  piano,  percussion  and  strings. 
Print  is  large,  clear  and  uncluttered. 
The  violin  parts  have  been  fingered. 

1st  violin — 5th  position;  2nd  violin 
— 3rd  position;  Va. — 1st  position;  i 
cello  (except  for  one  note)  1st  position;  | 
Bass — 3rd  position.  Ke>'  of  F  Major  ' 
and  minor.  GRADE  III 
Montmartre  ITaltz  —  Wal-Ber^  —  I 
Pub.  Mills  Music — Prices:  Set  A —  ! 
$5.00;  B—$7.00:  C—$9.00:  Full  \ 
Score  $2.00;  Pa.  Cond.  $1.00:  Parts  i 
50<t. 

A  moderato  waltz  with  some  inter-  j 
esting  orchestral  effects.  The  key  of 
Dh  is  used  for  the  first  third  of  the 
composition  with  the  strings  in  unison  ! 
and  harmony  on  the  theme.  One 
passage  calls  for  artificial  harmonics 
in  scale  line. 

Scored  for  two  each  reeds  and  brass 
except  3  trombones,  optional  3  saxes 
(not  in  score),  optional  guitar,  celeste 
(or  piano),  harp  and  strings. 

1st  and  2nd  violins — 7th  position 
(5th  if  octave  volta  is  omitted);  Va — 

4th  position :  cello — 6th  position,  Bass 
— 9th  position  (5th  if  octave  is 
omitted).  Time  4:20  minutes.  GRADE 

rv-v 

Alma  Mater — Scenes  for  Orchestra 
— Leroy  Anderson — Pub.  Mills  Music 
—Prices:  Set  A — $7.00;  B — $10.00: 

C — $13.00:  for  full  score  with  set.  add 
$2.50:  Full  Score  separately  $3.00:  Pa. 
Cond.  $1.00;  Parts  50(t. 

Another  fine  work  by  the  popular  j 
composer  and  arranger.  Subtitled  j 
"Scenes  for  Orchestra,”  the  four  move-  | 
ments  are  Chapel  Bells,  Freshman  on  i 
Main  Street,  Library  Reading  Room,  j 
and  Class  Reunion.  Scored  for  full  j 
orchestra  with  optional  alto  and  tenor 
sax  and  piano.  The  mood  is  light  and 
infectious.  The  second  movement  calls 
for  2  electric  auto  horns  in  addition 
to  numerous  laugh-catching  percussion 
instruments.  The  clarinet  is  asked  to 


New  and  Exclusive! 

CiMRSMSUiiri 

MUSIC  STANDS  by 


Here,  at  last,  a  folding  music  stand  that 
mver  loses  its  gleaming  good  looks! 

It’s  CHROMIUM  plated  and  it’s  by 
HAMILTON,  of  course!  A  completely  new 
automatic  plating  process  now  makes 
famous  HAMILTON  stands  more  beautiful, 
durable,  practical  than  ever.  In  every  way 
these  chromium  stands  are  superior  to 
old-style  nickel-plated  stands  . . .  and  only 
HAMILTON  makes  them!  See  them  for 
yourself  and  you’ll  see  what  we  mean! 

★  CORROSION  RESISTANT- 
NON  TARNISHING 

★  MORE  DURABLE-LONGER-LASTING 

★  EASIER  TO  CLEAN -RETAINS 
POLISH  BEAUTIFULLY 

★  NEW  GLEAMING  BEAUTY 

★  GREATER  VALUE- 
GREATER  ECONOMY 

Hamilton 
accessories 


For  the  NEWEST  and  BEST, 


it’s 


Chromium- 

plated 

too! 


the  OLDEST  and  BEST  name  in  music  stands 


KRAUTH  &  BENNINGHOFEN 


HAMILTON,  OHIO 


Florian  Za  Bach 


uses 


-rmONf 
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'  play  out  of  tune”!  The  "Library”  has 
some  surprise  snores  and  whistles  while 
"Class  Reunion”  is  just  that  .  .  .  load 
and  raucous. 

First  violin — 5th  position;  2nd  violin 
— 3rd  position;  viola — 1st  position 
with  extension;  cello — 4th  position; 
Bass — 3rd  position.  Time  6: 10  minutes. 
GRADE  IIMV 

Le  Polich/nelle  (Punch) — H.  Villa- 
Lohos — Arr.  Felix  Guenther — Pub. — 
Edu  ard  B.  Marks  Music  Carp. — Prices 
—Set  A~$4.00;  C—$8.30; 

Pa.  Cond.  Parts  40(t. 

Transcribed  from  the  piano  solo  into 
a  witty  and  sparkling  display  piece  that 
is  not  as  difficult  as  it  sounds.  Scored 
for  large  orchestra,  only  2  horns.  3 


saxes  and  harp.  Print  is  large,  clear  and 
uncluttered.  A  fine  encore  number. 

Most  parts  do  not  have  key  signa¬ 
tures.  Lxcellent  for  teaching  use  of 
modern  fingerings  and  extensions. 

First  violin  mostly  3rd  position  with 
brief  passages  in  5th;  second  violin — 
3rd  position;  third  violin  (notT.C.Va.) 
— 1st  position;  (note  4th  measure  from 
end  should  be  played  arco);  Viola — 
3rd  position;  cello-^th  position;  bass 
— 21^  position  (play  divisi  at  #7, 
at  #15  arco).  Time  IV2  minutes. 
GRADE  V. 

See  you  next  month! 

The  End 


Whats  Wrong 
With  A  Band 

( Continued  from  page  6 ) 

preceded  the  means  of  their  accoiii- 
plishment.  It  should  be  borne  in  min. I, 
too,  that  a  long  period  of  time  mu-tt 
necessarily  elapse  between  experiments 
in  scoring  and  any  kind  of  general 
acceptance  of  the  most  successful 
results.  This  is  another  way  of  saying 
that  arrangers  and  conductors  can  well 
afford  to  approach  the  symphonic  band 
with  open  minds  and  a  willingness  to 
collaborate  closely  in  the  search  for 
some  of  the  worthwhile  new  paths  in 
which  band  literature  might  conceivably 
travel. 

What,  then,  of  the  publisher  and 
his  possible  role  in  the  development 
of  a  band  literature  that  will  exploit 
and  dramatize  the  still  latent  possibil¬ 
ities  of  the  symphonic  band  as  a  self- 
sufficient  medium?  Realizing  that 
publishing  is  essentially  a  business 
venture,  we  cannot  exp^  publishers 
to  sacrifice  sound  business  practices  for 
high  artistic  aims,  no  matter  how 
worthwhile  these  aims  may  be.  How¬ 
ever,  it  would  seem  that  one  possible 
step  in  the  right  direction  would  be 
for  publishers  to  look  into  the  nutter 
of  transcriptions  critically  and  carefully, 
so  as  to  eliminate  much  of  the  unsuit¬ 
able  material  now  in  existence.  There 
will  certainly  always  be  a  market  and 
a  need  for  transcriptions  of  high 
quality  with  musical  content  adapted 
to  the  needs  and  character  of  the  band, 
but  the  increased  number  of  symphony 
orchestras  in  the  country,  plus  the 
general  availability  of  orchestral  music 
on  radio  and  recordings,  make  it  no 
longer  justifiable  to  publish  inadequate 
transcriptions  of  well-known  orchestral 
literature  on  the  grounds  that  people 
will  have  no  other  opportunity  to  hear 
this  music.  Twenty  years  ago  this  was 
indeed  a  valid  reason  for  such  transcrip¬ 
tions,  but  that  reason  no  longer  exists 
The  next  obvious  progressive  step  for 
the  publisher  of  band  music  is  to  seek 
out  and  encourage  new  original  works 
for  concert  band,  and  to  take  the 
calculated  risk  of  making  it  generally 
available  at  fair  prices.  It  is  encourag¬ 
ing  to  note  that  the  College  Band 
Directors  National  Association  is  at 
the  present  time  engaged  in  an  active 
program  aimed  at  the  discovery  and 
dissemination  of  new  band  composi¬ 
tions,  and  enlisting  the  support  of 
publishers  for  the  project. 

In  conclusion,  there  is  every  reason 
for  all  concerned  to  look  upon  the 
musical  future  of  the  symphonic  banii 
as  a  bright  one.  The  suggestions  which 

(Turn  to  page  51) 
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F-A.RIS,  FR-A-NCE 
For  pure  enjoyment .  .  .  for  sheer 
beauty  of  tone  . . .  for  the  ultimate  in 
ease  of  playing  and  musicianship,  try 
the  new  Buffet,  today ! 

Thrill  to  unsurpassed  tonal  color, 
responsiveness,  intonation,  and  sensi¬ 
tivity.  Thrill  to  unmatched  craftsman¬ 
ship  and  quality  that  has  made  Buffet 
the  mark  of  perfection. 

CLARINETS  •  ALTO  AND  BASS 
CLARINETS  •  OBOES  •  ENGLISH 
HORNS  •  SAXOPHONES 
CORNETS  •  TRUMPETS 

IVt  no  wonder  that  .  .  . 

OVER  85%  OF  THE  WORLD’S  GREAT  ARTISTS  PLAY  BUFFET 


CR.A.MPON 
Anc.  EyoHo  &  Sehaoffor 
105  EAST  14th  ST..  NEW  YOIK  $.  N.  V. 
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Amrawco 

IN  THE  BLUE  AND  YELLOW  BOX 

AUa  ike  jjme.i-t 
flanja  JleadlA 

YOUR  DEALER  HAS  IHEM 


MOST  COMPUTT  TINT  OF 

K  *  TYMPANI 
W-  BONGO 

^  TIMBALE 

a  CONGA  ITTTim  too 
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By  James  Sewrey 


PART  #3 

(  concluded  ) 

A  Basic  Approach  For 
Instructing  &  Learning  Percussion 


Jim  S«wr*y  hat  goinod  an  anviabla 
reputation  at  an  euttlanding  percuteion 
inttructer  and  dinidan.  He  it  exception¬ 
ally  well  verted  in  the  tubject  of  Khool 
drumming.  All  cerretpondence  concern¬ 
ing  hit  monthly  dinicol  column  in  thii 
magazine  or  available  guett  appear¬ 
ance  dotet  thould  be  tent  direct  to: 
Jim  Sewrey,  Percuttien  Inttructor,  5891 
Broadmoor  Drive,  Littleton,  Colorado. 
.  .  .  (The  PuUither) 


CYMBALS 

Suspended  Cymbals 

The  use  of  a  suspended  cymbal 
mounted  on  a  floor  stand  of  rigid 
lonstruction  is  a  "must”  item  in  any 
percussion  section.  One,  two,  or  three 
such  suspended  cymbals  of  various 
sizes  and  weights  can  handle  a  multi¬ 
plicity  of  purposes.  Techniques  and 
beating  appliances  are  various  and 
definitely  correspond  to  the  demands 
of  the  musical  composition.  The  direc¬ 
tor’s  approval  is  contingent  upon  the 
musical  results  produced.  The  follow¬ 
ing  diagrams  give  cymbal  terminology 
and  show  various  striking  areas: 
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STICK  to  be  used  for  Nos.  1  &  2  is 
the  shoulder:  for  Nos.  3,  4,  5,  6  &  7 — 
the  bead:  No.  8 — the  shaft. 

Mounted  Cymbal  (on  B.D.) 

The  use  of  the  mounted  cymbal  on 
the  B.D.,  used  together  by  one  per¬ 
former,  is  the  ultimate  in  TOG. 
performance  of  march  compositions. 
Training  the  instrumentalist  is  the  im¬ 
portant  thing  to  do.  Here  again,  we 
need  talent  and  intelligence  to  make 
a  musician  of  the  B.D.  performer. 

The  bass  drum  to  be  used  should 
•  be  of  small  diameter  with  good  depth 
and  the  heads  properly  controlled 
(dampened). 

Of  course,  one  can’t  perform  all 
march  compositions  with  only  this  type 
of  an  arrangement.  There  should  be 
another  B.D.  of  concert  size  without 
cymbal  attached.  This  calls  for  two 
more  performers:  one  for  the  B.D. 
and  one  for  the  concert  hand  cymbals. 
Considerable  thought  should  be  given 
to  the  march  composition  to  be  per¬ 
formed  and  the  "working-out”  of  the 


SCOTCH  PLAID 

Marching  Drums  by 


The  first  in  the  history  of  drum 
making.  Unique,  attractive  and  dur¬ 
able. 

See  Your  Dealer 


PARADE  AND 
TENOR  DRUMS 

SCOTCH  DRUMS 


The  above  areas,  when  struck,  each 
give  a  different  characteristic  sound. 
Each  sound  is  relative  to  the  size  and 
weight  of  the  cymbal.  To  try  and 
categorize  each  sound  to  each  hitting 
area  in  relation  to  cymbal  size  and 
weight  1  shall  not  attempt  to  do  at  this 
time;  however,  I  will  make  reference 
to  the  hitting  area  to  show  for  what  it 
might  be  us^. 


Complete  Drum  Catalog 
on  Request 


Jos.  Rogers,  Inc 

Dept.  E- 1257 
Cleveland  15,  Ohio 


#1 


Areas:  4^1  &  #2 — for  Latin- Amer¬ 
ican  rhythms,  employed  in  the  "cool 
school”  Jazz  modern  conception;  ^3, 
#4  &  ^5 — for  maximum  swing  in 
music  "with-a-beat,”  for  rolls  with 
sticks  or  metal  beaters,  for  Chinese 
gong  effect  with  a  felt  mallet;  #6 
&  #7 — for  sustained  ride  music  "with- 
a-beat,”  for  rolls  with  tympani  mallets 
(placed  opposite  one  another),  for 
gong  effect  (bright  or  dark  sound, 
depending  upon  striking  weight);  ^8 
—for  crashes  and  gong  effects;  "A” — 
another  gong  effect.  That  part  of  the 
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AMERICAN  RAWHIDE  MFC.  CO..  CHICAGO  22,  ILL 
WHf9  for  our  •dtfcofionof  bookf«f  "All  About  Dromhoad$*^—lf*$  from! 
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composition  should  be  done  by  both 
the  instrumentalist  and  the  director. 


WONDERFUL 


6227  S*NT«  MONICA  BIVD  •  HOllYWOOD  38  CAlIf 


BANDLEADERS  -  Ask  for  • 

JeN-Co 

Musical  Products 

VIBES  TUBULAR  CHIMES 

MARIMBAS  XYLOPHONES 

BELL  LYRA  ORCH.  BELLS 

CELESTAS  TUNED  BELLS 

AT  YOUR  LOCAL  MUSIC  STORE 


«IeN*Co  Box  168  -  Decatur,  III.  USA 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


S-P-R-E-A-D-S  FARTHER 
LASTS  LONGER 

HOLTON 

OIL 

Superior  iprooding  power, 
slower  evaporation,  uniform 
consisterKy-^OLTON  Oil  tests 
best  for  easier,  speedier  instru¬ 
ment  action. 

No.  1 — Trombewe  Slides 
No.  2— Vobre  Instruments 
No.  3  Fine  Meebsmisms 


30c  srith  (wab  applicator 
3Sc  srith  dropper 


BUY  IT  AT 

MUSIC  DEALERS  EVERYWHERE 


Trap  Percussion 

Because  this  category  includes  a  most 
numerous  collection  of  percussive 
items,  my  discussion  will  be  limited 
to  the  Latin-American  instruments  and 
the  Triangle,  Castagnets  &  Tam¬ 
bourine.  The  claves,  maracas,  guiro, 
shaker,  cowbell,  timbales  bongos,  con¬ 
ga  drum,  triangle,  castagnets,  and 
tambourine  are  most  usually  missused 
by  the  performer  for  want  of  technique. 
TTiese  same  instruments  are  neglected 
by  most  directors  for  the  very  same 
reason  and  for  the  mere  fact  that  they 
have  no  conception  of  the  sound  which 
should  come  from  these  instruments. 

It  would  profit  the  reader  to  know 
what  references  and  recordings  he  may 
turn  to  for  help  in  this  area  of  percus¬ 
sive  endeavor;  therefore,  the  following 
list  will  be  of  some  help: 

— How  To  Play  Maracas,  Bongos, 
Timbales — Deutsch  &  Colin — pub. 
New  Sounds  in  Modern  Music,  1 1 1 
W.  48  St.,  NYC  36,  N.Y. 

— Latin  Rhythmns  —  Ted  Reed  — 
Drum  Studios,  218  W.  47  st.,  NYC, 
N.Y. 

— Practical  Guide  For  The  Working 
Drummer — Ulano — pub.  Lane 
— Latin-American  Effects  &  Techniques 
— Berryman — pub.  Band  Shed 
— Drumming  The  Latin-American 
Way — Marreo — pub.  Marks 
— Latin-American  Rhythm  Instruments 
— Morales  &  Adler — pub.  Kar-Val 

—  Latin-American  Rhythms  for  Drum¬ 
mers — Rale — pub.  Remick 

— Triangle,  Castagnets,  Tambourine — 
Price — Music  For  Percussion  (tech¬ 
niques  and  exercises) 

— Triangle,  Tambourine  &  Castanets — 
S.  Berg — Inst.  Mag.  Jan-Feb  4^32 

—  Modern  School  For  Snare  Drum — 
Goldenberg — pub.  Chappell 

— Let’s  Play  Bongos!  HiFi  Recordings 
12"  LP  #R-803 

— Latin-American  Rhythms — London 
Recordings  LPM  #155 
— Latin  Rhythms  by  Sam  Ulano/LP/ 
Lane  Recordings 

—Cal  Tjader  Plays  Mambo — Fantasy 
Recordings  #3-221 
— Skins — Les  Baxter /Capitol  Record¬ 
ings  LP  #F774 

— Voices  in  Latin /'The  Four  Freshmen 
/Capitol  Recordings  #T-922 
— Bell,  Drum  &  Cymbal /Goodman  / 
Angel  #35269 

— Spotlight  On  Percussion /Vox  #DL- 
180 

— Breaking  The  Sound  Barrier /Price/ 
Urania  #ux-106 

— Conflict /Kraus /GoldenCrest  #CR- 
4004 


Coda 

In  concluding  my  basic  approach  to 
the  instructing  and  the  learning  of 
percussion  I  do  hope  I  have  informed 
the  reader,  stimulated  some  thought, 
and  extended  one’s  percussive  ped¬ 
agogy. 

Roviows 

Parade  for  Percussion  Ensemble — 
Morton  Gould — pub.  C  &  G.  Music 
Corp.  (Chappell  &  Co.  Inc.) — score 
&  parts  $2.50 

'The  work  is  scored  for  three  players: 
#1 — two  snare  drums;  #2 — marching 
machine  (cued  for  drumsticks)  &  hand 
cymbals;  #3 — two  bass  drums  (can 
be  done  with  one  BD),  Grade:  11. 
Score  and  parts  are  very  clearly  printed. 
Prepared  notes  by  Morris  Goldenberg 
give  suggested  instructions  for  per¬ 
formance.  Of  technical  concern,  the 
snare  drum  part  calls  for  use  of  the 
four  and  three  stroke  ruff,  the  synco¬ 
pated  sixteenth-eighth-sixteenth  and 
triplets  in  sixteenths  and  eighths. 
Written  in  2/4  for  a  brisk  march  tempo 
the  work  is  well  written,  academic 
work.  A  must  for  the  school  library 
of  percussion  ensemble  literature. 

Of  News 

Again,  I  want  to  pass  acknowledge¬ 
ment  to  Remo  Belli  for  being  one  who 
was  instrumental  in  the  development 
of  the  neu-  plastic  drum  heads.  He  has 
produced  a  selection  of  three  different 
weights  in  the  line  of  "Weather  King 
Drum  Heads”  giving  the  drummer 
thereby  much  advantage  for  perfor¬ 
mance  use.  Ludwig  Slingerland,  too, 
carry  a  fine  line  of  plastic  heads  called 
"Play  On’’  and  "Weather  All,’’  respec¬ 
tively. 

KEXT  MONTH:  As  A  Percussion¬ 
ist  Learns  To  Phrase 

The  End 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

Sor  TrembeNa 
or  ValvM 
With  Dreppar 
or  Swob 

• 

Veer  Mwtic  Deafer 
Will  Supply  You 


BE  SURE  AND  SEND 
US  A  NEW  PICTURE  OF 
YOUR  NCSA  BAND. 
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Broadway  Comes 
To  High  School 

( Continued  from  page  23) 

low  notes  in  unfamiliar  music  should 
be  re-written. 

In  addition  to  "South  Pacific,” 
which  has  only  recently  been  released 
lor  amateur  production,  some  of  the 
other  more  modern  musicals  which 
high  schools  have  done  successfully 
(but  more  expensively)  are  "Okla¬ 
homa!”,  "Carousel,”  "The  King  and 
1”  and  "Brigadoon.”  These  are  attrac¬ 
tive,  prestige  shows  which  bring  in 
audiences,  but  in  most  cases  present 
quite  a  production  challenge. 

Several  of  the  older  operas  and 
operettas  have  been  modernized  and 
simplified  for  school  use.  The  Tracy 
Music  Company  has  such  a  version  of 
Reginald  DeKoven’s  "Robin  Hood.” 
There  are  also  simplified  versions  of 
Victor  Herbert’s  "The  Fortune  Teller” 
and  "The  Magic  Flute”  by  Mozart, 
among  others.  Of  course,  the  catalogues 
of  Tracy  Music  Library  and  the  other 
representatives  of  performing  rights 
such  as  Century  Library,  Inc.,  Samuel 
French,  Inc.,  Music  Theater,  Inc.,  G. 
Schirmer,  Tams-Witmark  Music  Li¬ 
brary,  Inc.  and  others  will  list  literally 
hundreds  of  shows.  By  studying 
approval  (and  some  Public  Library) 
scores  and  librettos,  a  director  can  find 
a  suitable  show. 

It  should  be  the  aim  of  the  musical 
director  to  interest  and  enlist  the  aid 
of  other  departments  of  the  school  in 
the  preparation  of  a  production.  Even 
though  some  may  be  reluctant  to  con¬ 
tribute  of  their  time  and  talent,  once 
they  are  involved  in  the  preparations, 
they  will  become  enthusiastic  support¬ 
ers  of  the  project.  A  reasonably 
complete  staff  should  include  teachers 
and  gifted  students  to  handle  the 
necessary  details.  The  following  list  of 
directors  and  committees  can  produce 
a  wonderful  show  and  provide  an 
excellent  opportunity  to  get  the  whole 
school  working  together. 

Musical  Director  Lighting  Crew 
Dramatic  Coach  Costuming 
Scenery  Design  Make-Up 
Scenery  Construction  Properties 
Stage  Crew  Business  Manager 

Bringing  the  color,  excitement  and 
glanK)ur  of  "Broadway”  to  the  high 
school  through  the  preparation  and 
production  of  school  musicals  and 
operettas  is  a  thrilling,  educational 
activity,  with  many  rewards  in  personal 
satisfaction  for  all  the  participants. 

The  representatives  of  performing 
rights  and  their  addresses:  Century 
Library,  Inc.,  234  West  44th  St.,  New 
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MUSIC  DEALERS  EVERYWHERE 


1  recommend 


York  18,  N.Y.;  Samuel  French,  Inc., 
25  West  45th  St.,  New  York  36,  N.Y.; 
Music  Theater,  Inc.,  119  West  57th 
St.,  New  York  19,  N.Y. ;  G.  Schirmer, 
Inc.,  3  East  43rd  St.,  New  York  17, 
N.Y.;  Tams-Witmark  Music  Library, 
Inc.,  115-117  West  45th  St.,  New 
York,  N.Y.;  Tracy  Music  Library,  18 
Newbury  St.,  Boston,  Mass. 

(There  are  many  other  well  known 
suppliers  of  operetta  materials.) 

The  End 


.  .  they’re  the  best! 
LUCKY  THOMPSON 

WotU  famout  t«nor  Satephenist 


Whats  Wrong 
With  A  Band 

( Continued  from  page  48 J 

make  up  the  body  of  this  article  are 
intended  primarily  as  food  for  serious 
thought,  in  the  hope  that  the  band 
will  continue  to  grow  in  cultural 
significance  as  it  develops  and  im¬ 
proves  in  its  own  distinctive  idiom. 
The  degree  to  which  such  development 
can  take  place  will  depend  upon  the 
resourcefulness  and  inspiration  in  con¬ 
ductors,  composers,  and  arrangers, 
coupled  with  a  high  sense  of  cultural 
responsibility  among  music  publishers. 

'The  End 


•  Chiron  VIBRATOR 
REEDS  are  hand  fin¬ 
ished  and  are  the 
only  reeds  of  their 
kind  with  patented 
tone  grooves  run¬ 
ning  parallel  to  in¬ 
sure  improved  tonal 
brilliance. 


Buescher  Introduces  New 
"400"  Model  Saxophones 

(  Continued  from  page  8  ) 

springs,  drawn  tone  holes  and  single 
spring  octave  mechanism. 

Mr.  Rascher,  who  will  use  his  Bues¬ 
cher  saxophones  on  a  European  concert 
tour  upon  which  he  soon  embarks, 
states  that  they  "come  closer  to  the 
inventor's  ideal  —  to  incor|X)rate  the 
flexibility  of  the  strings,  the  variety  of 
tone  colors  of  the  woodwinds,  and  the 
power  of  the  brasses — than  any  instru¬ 
ment  I  have  ever  played.” 

Complete  engineering  details  of  all 
three  models  are  available  from  the 
Buescher  Band  Instrument  Company, 
Elkhart,  Indiana. 


Atk  your  Dealer 


CLARiNgr 


^AXOPHOtdg 


wo  MOKE  SOKE  THUMBS  OR  CALLOUSES 


DEMIRE’S  MARCHlIStt 
AND  EMBOIICHIJRE  AID 

\  PRICE 

-'■y  $a.50 


Approvtd  by  cell*B«  univarsity  band  diractort.  This 
patantad  adjuitabla  chin  rast  prelaci*  lha  lips  from  any 
form  of  shock  and  also  an  aid  to  dovolop  a  firm  muscu¬ 
lar  ambouchura.  All  parts  ara  fully  guarantaad.  Modals 
ara  availabla  for  Fronch  horns,  comats,  trumpats,  tanor 
trombonas  or  baritonas,  and  bass  or  symphony  trombonas. 
Spacial  ratas  givan  to  school  bands  and  ratailors. 

Nato  HlanafactarinK  Company 

BOX  1143  BERKLEY,  MICHIGAN 
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PREFERRED  BY 


PROFESSIONALS 


THE  WORLD 


OVER 


LESHER  WOODWIND  CO 


To  continue  our  discussion  of  "What 
Is  Music,”  our  topic  in  last  month’s 
Double-Reed  classroom.  I  would  like 
to  elaborate  on  the  art  of  making 
combinations  of  pleasing  sounds  into 
compositions  of  definite  structure  so 
as  to  interpret  these  compositions  to 
the  best  of  our  ability. 

Should  you  care  to  review  last 
month’s  column,  you  will  find  our  first 
requisite  to  making  pleasing  sounds  is 
found  solely  in  the  mechanics  of  tone 
production  and  control  thereof  — 
nuances,  dynamics,  timbre  of  sound, 
expression,  etc.  These  are  all  mechanics 
requisite  to  music. 

in  complement  to  producing  tone  on 
our  respective  instrument,  simple  count¬ 
ing  in  order  to  play  in  our  chosen 
group,  band  or  ensemble,  a  student 
will  benefit  from  a  study  of  basic 
principles  pertaining  to  the  structure 
of  musical  composition.  Not  only  must 
a  composer  study  the  art  of  composition 
to  compose  but  the  player  interpreting 
must  have  a  basic  knowledge  of  the 
structure  of  the  music  he  is  playing. 

The  modern  composition,  as  set  out 
on  your  music  stand,  did  not  always 
exist.  It  is  a  growth  of  ideas  through 
the  centuries  and  e\’en  the  great  master 
Bach,  the  greatest  of  contrapuntalists, 
with  his  contemporaries  brought  inno¬ 
vations  to  the  musical  literature  known 
as  "The  Classical  School.”  Later  com¬ 
posers  formed  "The  Romatic  School” 
and  the  "Modern  School”  of  composi¬ 
tion.  ,  ' 

A  student  studying  an  instrument 
seriously  for  professional  work,  will 
be  subjected  to  a  rigid  course  of  theory 
and  its  more  advanced  counterparts, 
counterpoint  and  composition.  But  the 
student  who  is  merely  enjoying  his 


Rob  Organ  it  contidarad  at  on#  of 
lha  molt  oulilonding  outhoritiat  on 
doubla  raadt  in  Amarico.  Ha  it  much 
lought  oftar  at  o  clinician.  Ha  oppaort 
annually  at  many  Univartity  dinict.  All 
corratpondanca  concarning  hit  monthly 
clinical  column  in  thit  mogozina,  and 
availablo  dinicol  datat  thould  ba  lant 
diract  to:  Rob  Organ,  Rob  Organ  Stu- 
dioi,  842  South  Franklin,  Donvar  2, 
Colorado.  .  .  .  (Tha  Publiihar) 


participation  in  school  or  local  band 
activity  will  find  himself  of  more  value 
to  his  band  director  and  school  groups 
and  will  get  greater  enjoyment  if  he 
has  some  knowledge  of  the  whole, 
instead  of  the  one  part  which  sits  upon 
his  individual  music  stand. 

When  I  say  listen  to  yourself,  your 
neighbor  and  the  whole,  it  goes  further 
than  mere  sound.  Musical  composition 
is  divided  into  three  broad  classes: 
1)  The  Homophonic  Forms — These 
are  characterized  by  the  predomination 
of  the  simpler  styles  of  harmony  and 
the  element  of  a  single  melody.  2)  The 
Polyphonic  Forms — 'These  include  the 
invention,  fugue,  canon,  etc.,  and  are 
characterized  by  the  constant  associa¬ 
tion  of  two  or  more  individual  melo¬ 
dies.  3)  The  Higher  Forms — ’These 
are  generally  characterized  by  a  combi¬ 
nation  of  Homophonic  and  Polyphonic 
principles  of  treatment. 

A  better  understanding  of  music 
performance,  especially  performers 
upon  single  tone^  instruments  such  as 
all  wind  playing  instruments,  lies  in 
the  knowledge  or  development  of  two 
principal  factors:  1)  'The  melodic  line 
itself  (the  melody)  and  2)  the  har¬ 
monic  structure  (the  harmony)  accom¬ 
panying  the  melodic  line. 


i^cclaimed  by  Top  z^rtists  as 
^ iSimerica’s  Finest 


Created  for  Artists 
by  t^rthts  Craftsmen 
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To  help  clarify  our  thinking  and 
1.  tening,  the  two  mentioned  factors 
V  ill  always  be  found  in  two  distinct 
1;  les.  The  melodic  line  runs  horizon- 
t.  lly  from  left  to  right,  while  the 
h  .rmonic  structure  runs  perpendicu- 
1  irly,  always  figuring  from  the  bottom 
t  iwardly  (more  commonly  referred 
t.i  as  chords).  Both  factors  are  found 
V.  ithin  each  respective  scale  and  are 
basic  requisites  for  co.mposition.  A 
tiiorough  knowledge  of  them  is  a  basic 
requisite  for  good  music  performance. 

Some  high  schools  in  larger  cities 
include  a  good  course  in  theory  and 
h.irmony  which  is  usually  elective. 
If  you,  my  reader,  find  such  a  course, 
you  should  find  the  time  to  elect  it. 
Should  such  a  class  not  be  available, 
it  would  be  worthy  of  an  extra 
curricular  activity.  I  have  merely 
touched  briefly  on  the  schools  of 
composition  and  the  main  forms  em¬ 
ployed.  School  libraries  for  good 
rc-ading  could  enlarge  your  understand¬ 
ing  of  the  subject. 

Again,  just  to  learn  to  blow  our 
instrument  is  not  sufficient  for  good 
music  performance.  The  melodic  line 
must  be  expressive  in  accordance  with 
its  character.  The  harmonic  structure 
must  be  in  tune  within  itself  and  its 
melody.  Both  must  concede  to  tonal 
balance  in  respect  to  the  character  of 
the  music  performed.  Now  you  can 
understand  what  is  meant  when  we  say 
"listen  to  yourself,  your  neighbor. and 
the  whole,  for  music  goes  further  than 
mere  sound.” 

Most  every  school  orchestra  or  band 
of  all  levels  has  a  warm  up  period 
and  believe  me  when  I  say,  "this  is 
one  of  the  most  important  periods  in 
our  musical  development.”  This  sort 
of  practice  should  be  done  every  day 
starting  with  each  individual  player. 
Simply  to  blow  a  few  tones  on  our 
instrument  doc*s  not  necessarily  con¬ 
stitute  a  warm  up  period.  Path  indi¬ 
vidual  player  should  play  long  enough 
to  get  the  real  feel  of  his  re^  so  that 
he  can  properly  place  every  sound  in 
pitch  and  quality  of  tone  at  any 
required  volume,  p  (piano)  or  f 
(forte). 

A  good  exercise  for  this  purpose 
is  to  practice  a  few  scales  in  long  tones, 
listening  to  each  tone  carefully  for 
pitch  and  quality.  To  simply  blow  the 
tone  without  listening  for  both  pitch 
and  quality  is  generally  a  lost  cause 
and  will  not  serve  its  purpose. 

Usten!  Listen!!  Listen!!! 

So  long  for  now.  See  you  next  month. 

The  End 


A  Fuff  Baritone  Tone 

(Continued  from  page  20) 

place  because  of  too  much  or  too  wide 
vibrato. 

And  let  us  not  depend  too  much 
on  gadgets,  patents,  and  what  not,  to 
cure  all  of  our  problems  automatically. 
No  matter  what  the  manufacturer  does, 
he  cannot  make  an  instrument  that 
will  play  itself.  We  still  have  to  blow 
it — and  play  musically  with  our  ears, 
mind,  heart,  and  soul.  I’m  continually 
preaching  to  our  band  members  that 
listening  is  just  as  important  as  blow¬ 
ing,  if  not  more  so.  After  all,  if  what 
we  hear  come  out  of  the  horn  does  not 
sound  good,  perhaps  we  would  have 
been  better  off  without  the  blowing 
in  the  first  place. 

The  End 


Let  Me  Answer 
Your  Flute  Questions 

( Continued  from  page  45) 

"La  Juive"  by  /.  F.  E.  Halevy,  arranged 
for  flute  and  piano  by  L.  L.  Balogh, 
published  by  Ludwig  Published  Co., 
Cleveland. 

This  is  a  grade  3  solo  with  a  variety 
of  rhythms  and  melodies.  Also  it  in¬ 
cludes  some  grace  notes  and  is  quite 
well  adapted  for  the  flute. 

The  End 


☆  ☆☆☆☆☆ 


Former  school  band  director  Jack  A. 
Gloger  has  been  appointed  Assistant 
Sales  Manager  of  the  H.  N.  White 
Company.  Announcement  was  made 
by  Mrs.  H.  N.  White,  President  of 
the  Cleveland  firm  which  makes  King, 
Cleveland,  American -Standard  band 
instruments. 


notes  alive! 

New  audio-visual  method 
makes  music  easier  to 
teach ...  quicker  to  learn! 


nL  NOTES  ALIVE!  presents  en  entirely 
^  new  and  vastly  more  effective  way 
of  teaching  music — utilixing  up-to- 
VHw  date  visual  texts  supplemented  by 
high  fidelity  recordings  that  demonstrate 
exactly  how  each  important  exercise  should 
sound!  This  modern  method  cuts  teaching 
time  substantially,  increases  effectiveness  of 
individual  practice;  mistakes  are  easily  noted 
and  quickly  corrected.  NOTES  ALIVEI  is 
the  only  method  that  teaches  notes,  time, 
rhythm,  intonation  and  tone '  quality  all 
simultaneously! 


NOTES  ALIVE!  provides 
comprehensive  textbook 
and  fingering  chart, 
plus  5  double-faced  45 
r.p.m.  records.  Series  I: 
basic  training  for  be¬ 
ginners;  Series  II  for 
more  advanced  stu- 
denfs. 

—  I  Instrument 

^  Complete 


NOTES  ALIVE!  METH¬ 
ODS  NOW  AVAILABLE 
AND  IN  PREPARATION 
INCLUDE: 

Piccolo,  Flute,  Oboe, 
Bassoon;  E^j,  Bb,  Alto 
and  Bass  Clarinet;  Alto, 
Tenor,  Baritone  and 
Bass  Sax;  Cornet,  Trum¬ 
pet,  E^  Alto,  French 
Horn,  Baritone,  Trom¬ 
bone,  Tuba,  Violin, 
Vio!a,  'Cello,  Bass. 


I  EDUCATIONAL  RESEARCH 
I  Bex  820,  Chicago  90,  lllinoif 

I  Please  sand  e  sample  besseen  molhed. 
I  25c  is  enclased  te  cever  handling. 

I  Nome  _ 

I  Pesitien - 

j  Address _ 

I  City  8  Slate _ 


OBOE 

'Sets  The  Standard" 


LARILEE  WOODWIND  CO. 
1700  Edwerdsburg  Rd.,  Elkhart,  Ind. 


REBO  MUSIC  Publications 

for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  Alameda  Ave.,  Denver  9,  Cole. 


rREE!eeeSAMPLE  EXCERPT 

See — entirely  free— ^how  the  TREASURY  OF 
SCALES  CAN  HELP  IMPROVE  YOUR  BAND. 
MAIL  THIS  COUPON  TODAY  To: 

Bandland,  Inc.,  407  Fox  Bldg.,  Detroit  1,  Mich. 
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fund 

raising 

that’s 

fun! 


Your  bandf  orchestra  or 
choir  can  raise  $300  to 
$2,500  selling  famous 
Mason  10c  Candy  Bars. 


•  We  supply  all  candy 

•  You  pay  nothing  until  sold 

•  Personalized  with  your  or¬ 
ganization  name  and  picture 

•  All  unsold  randy  returnable 

•  Big  Profits,  you  get  $6.00 
of  every  $15.00  sale 

•  Famous  “MASON"  Brand 


Fill  out  coupon  below.  Mason  will  send 
you  candy  samples  beforehand  with  no 
obligation.  You  give  us  no  money  in  ad¬ 
vance.  We  supply  on  consignment  fa¬ 
mous  Mason  10^  Candy  Bars,  packed 
5  bars  in  each  package,  wrapp^  with 
your  own  personalized  wrapper  at  no 
extra  charge.  You  pay  30  days  after  re¬ 
ceipt  of  candy.  Return  what  you  don’t 
sell.  Candy  is  sold  at  regular  retail 
price.  On  every  box  sold  you  keep  $6.00 
and  send  Mason  $9.00  (66%%  profit 
on  cost).  There’s 
no  risk.  You  can’t 
lose.  Mail  in  cou¬ 
pon  today  for  in¬ 
formation  about 
mason’s  pro¬ 
tected  FUND 
RAISING  DRIVES 
and  samples. 


Mr.  Edward  Stove 
Fund  Raising  Dept.  (Dept.  MU-4)' 
Mason,  Box  549,  Mineola,  N.  Y. 
Gentlemen  :  Please  send  me  with¬ 
out  any  obligation,  samples  and 
information  on  your  Fund  Raising 
Plan. 


NAME. 


CROUP  NAME _ 

ADDRESS  . „ 

CITY  .  STATE. 


Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 
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DRUM  MAJOR 
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TWIRLING 
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in 
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i 

•y  Neyrf  Zarboek 

Fornwr  Drum  Ma|or  (or  Hia  Univariity  of  Michigan  Marching  Bond. 


Speed  is  indeed  a  very  significant 
part  of  baton  twirling  but  as  everyone 
knows  there  are  several  other  phases 
of  twirling  that  are  equally  important. 
One  of  the  other  items,  which  unfor¬ 
tunately  is  also  a  controversial  one, 
is  known  as  precision. 

The  virtuoso  twirler  realizes  as  do 
most  beginners,  the  full  importance  of 
precision.  Contest  twirlers  are  especially 
aware  of  precision  since  to  them  it 
frequently  means  the  difference  be¬ 
tween  a  first  and  no  place  at  all. 
A  drop  of  the  baton  or  a  wrong  step 
determines,  at  least  by  the  layman’s 
yardstick,  the  degree  of  success  of  show 
type  baton  twirlers.  Certainly  precision 
ranks  high  on  the  list  of  items  to  be 
understood  and  mastered  by  both  show 
and  contest  twirlers. 

Precision  in  twirling  is  composed  of 
several  increments,  one  of  which  is 
dropping  the  baton,  another  being  leg 
movements,  another  arms  and  hand 
movements.  When  a  twirler  or  drum 
major  can  execute  a  single  or  series 
of  movements  without  a  flaw  in  any 
of  the  important  aspects  then  he  has 
satisfactory  precision. 

I  Precision 

I  # 

Turf/  arounds:  Just  about  every  baton 

1  twirler  in  the  country  uses  at  least 
one  turn  in  his  performance.  Most  of 
the  people,  however,  never  really  learn 
how  to  execute  a  proper  turn  around 
and  consequently  they  lose  their  bal¬ 
ance,  move  too  quickly,  or  have  some 
other  erratic  movement  indicative  of 
the  lack  of  precision. 

Spin  on  the  toe  or  ball  of  one  foot 
to  complete  partial,  or  one,  two,  or 
more  spin  turn  arounds.  By  so  doing 
the  least  amount  of  friction  will  be 
developed  between  the  foot  and  floor. 
Usually  the  free  leg  is  held  in  close, 
however,  this  is  not  mandatory.  When 
the  free  leg  is  held  out  away  from  the 
other  leg  it  is  important  to  give  it  poise. 
This  idea  can  best  be  illustrated  by 
noticing  how  the  accomplished  ice 
skaters  such  as  Dick  Button,  David 
Jenkins,  and  others  are  able  to  execute 


Flayd  Zarback  i>  caniiderad  on*  af 
th«  most  outstanding  authoritias  on 
Drum  Majoring  and  Baton  Twirling  in 
America.  H«  is  also  noted  for  his 
excellent  clinics  thot  he  presents  across 
the  nation  during  the  Summer.  He  is 
extremely  popular  as  an  adjudicator. 
All  correspondence  concerning  hit 
monthly  clinical  column  in  this  maga- 
tine,  or  ovoilable  clinical  or  adjudicat¬ 
ing  dates  should  be  tent  direct  to:  Floyd 
Zorbock,  4514  Lomitas,  #3,  Houston  6, 
Texas.  .  .  .  (The  Publisher) 


both  types  of  turns  on  either  fexjt  with 
very  exacting  precision.  Granted  it  is 
somewhat  easier  to  turn  on  ice  than 
on  grass  or  concrete,  but  the  point  is 
to  work  for  the  turn  that  is  precise. 
Briefly  then,  turns  should  be  executed 
on  the  toes  and  the  movement  or 
position  of  the  free  leg  must  be 
definite. 

Leg  patterns  or  positions:  Leg  pat¬ 
terns  other  than  those  used  in  turn 
arounds  are  even  more  important  to 
the  average  twirler  than  the  turn 
arounds.  Since  anywhere  from  one- 
fourth  to  one  half,  and  occasionally 
more,  of  a  twirler’s  tricks  require  some 
footwork,  it  is  apparent  that  footwork 
is  important  to  all  twirlers. 

A  simple  finger  twirl  in  either  hand 
several  years  ago  usually  was  completed 
with  both  feet  on  the  grouna  and 
probably  little  or  no  body  movement. 
Today,  the  same  finger  twirl  would 


"HIGH-STiPPIR" 
charm  bracolet* 

202-  Silver  figure^  of 

a  majorette  with 
ikirt  and  booti  ia 
color.  $3.95 

203-  Miniature  baton 

in  silver.  $2.95 

Incl.  Fed.  tax  &  pot. 
tage.  Bracelet  and 
charm  are  sterling 
tilver. 

Send  cash,  check 
or  money  order  _ __ 
#203  #203 

CARTER  PRODUCTS 
Box  S3*  Milford,  Ohio 
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pr  Liably  be  completed  with  some  leg 
mi  ^ement  which  might  consist  of  a 
sii  pie  foot  lift  or  a  short  pendulum 
tVj  i  swing  of  first  one  leg  and  then 
th.  other.  Another  very  go^  example 
of  a  trick  that  formerly  was  executed 
wi:h  little  or  no  footwork  is  a  simple 
h(  izontal  series  consisting  of  two  or 
thiee  tosses.  Today  the  same  series 
when  executed  by  both  males  and 
females  usually  is  done  with  some 
fc>  >twork  such  as  a  simple  leg  swing 
or  perhaps  simply  shifting  the  weight 
of  the  body  gracefully  from  one  side 
to  the  other. 

The  arms;  It  seems  a  little  unusual 
that  the  position  of  the  free  arm,  the 
one  without  the  baton,  is  an  important 
art  of  precision,  yet  it  is.  Just  as  the 
aton  makes  a  definite  pattern  for  each 
trick,  the  free  arm  similarly  must  have 
a  concise  pattern  or  position. 

For  boys  the  free  hand  is  usually 
placed  neatly  on  the  hip.  On  occasion, 
it  is  necessary  for  a  boy  to  use  the 
free  hand  for  a  special  effect;  however, 
he  must  be  very  careful  not  to  use  his 
free  hand  in  a  feminine  style.  There 
arc  several  boys  throughout  the  country 
who  are  guilty  of  misusing  their  free 
hand.  Not  only  do  they  make  them¬ 
selves  look  ridiculous  but  they  also  set 
an  undesirable  precedence  for  future 
boy  twirlers. 


When  twirlers  have  developed  their 
routine  to  the  point  where  they  no 
longer  have  to  concentrate  continually 
on  the  baton  they  can  then  begin  to 
devote  some  time  and  effort  to  their 
free  arm  movements.  As  indicated 
above  the  free  arm  movement  for  girls 
is  very  important. 

For  each  trick  in  the  routine  the 
free  arm  should  complement  the  move¬ 
ment  of  the  baton.  The  free  arm 
movement  should  never  detract  from 
the  actual  twirling  in  contest  routines. 
Believe  it  or  not,  some  of  the  finest 
twirlers  in  the  country  occasionally 
move  their  hands  or  arms  too  fast  or 
a  little  irregularly,  thus  distracting  from 
their  twirling.  And,  what  is  more 
important,  it  has  an  adverse  effect  on 
their  precision.  Thus  it  is  desirable  to 
plan  the  movements  of  the  free  arm 
so  that  they  are  graceful  and  effective. 

Dropping  the  baton:  Undoubtedly 
one  of  the  most  consequential  items  of 
the  precision  category  is  the  drop. 
When  a  twirler  loses  control  of  the 
baton  and  if  during  that  time  the  baton 
should  touch  the  ground  or  floor  it  is 
considered  to  be  a  dropped  baton.  For 
each  drop,  I/2  point  is  deducted  from 
the  twirlers  general  precision  score. 
Thus  the  importance  of  the  drop  cannot 
be  over  emphasized.  As  mentioned 


earlier,  at  several  contests  a  drop  can 
mean  the  difference  between  first  place 
and  no  place  at  all.  So  twirlers  learn 
at  a  very  young  age,  that  a  no  drop 
routine  can  help  them  to  become  a 
consistent  winner,  assuming  they  are 
equally  strong  in  the  other  categories 
listed  on  the  score  sheet. 

If  a  secret  formula  for  eliminating 
drops  existed,  everyone  would  certainly 
buy  and  use  it,  but  there  is  none  and 
so  everyone  has  to  devise  his  own 
schemes  to  eliminate  the  drops. 

Twirling  too  fast  frequently  is  one 
reason  for  drops.  It  is  definitely  better 
to  twirl  a  little  slower  rather  than  to 
twirl  fast  and  drop.  So  if  drops  plague 
the  twirler,  decreasing  the  speed  will 
help. 

The  twirler  can  also  reduce  the 
number  of  drops  during  his  presenta¬ 
tion  by  having  his  routine  completely 
planned  and  memorized.  The  familiar¬ 
ity  will  reduce  the  omni-present  nerv¬ 
ous  tension. 

The  idea  of  working  for  precision 
in  all  phases  of  the  twirler’s  presenta¬ 
tion  is  obviously  a  very  important  one 
and  rewarding  one  to  both  contest  and 
show  twirlers. 

Great  Southeastern  Baton  Twirling 
Clinic — June  9-13,  Inman,  South  Caro¬ 
lina.  Write  Harrison  Elliott  for  addi¬ 
tional  information. 


U/iYot/rt  i  Ify 

UtwaM- 


The  "GREELEY" 

A  dynamic  combina¬ 
tion  of  trim,  cut  and 
color,  and  military 
os  o  Sousa  march. 
Completely  new  from 
front  trim  to  "hinged 
toil"  panel. 


Uniforms  by  ostwald 


The  "PRINCESS' 


The  "EMPEROR  " 
Modern  design  with 
o  dash  of  tradition; 
o  strikingly  different 
uniform  style  equally 
at  home  on  the 
parade  ground  and 
the  concert  stage. 


PICTURE  YOUR  OWN  BAND’S  distinction  in  the.se  new  uniforms!  Not  only 
the  brilliant  “shields”,  but  the  back  designs  lend  tnie  elegance. 

Write  for  free  catalog  of  Stsles,  Fabrics,  Colors,  Acc-essories.  Let  an  Ostsvald 
factors’-informed  representative  help  sou  with  selections,  measurements,  and 
tell  you  about  Ostwald’s  custom-tailoring  technique  and  confirmed  delivers’ 
arrangements.  Ostsvald  pric-es  speak  for  themselves.  “Fund  Raising”  booklet 
yours  for  the  asking. 
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^adOQrd 

Hm  original  Luxury  Weave  Fabric 
for  Band  Uniforms 

Only  in  CRAO-O-CORD  do  you  on|oy  thoM  out* 
ttanding  footurot  .  .  .  typical  of  Craddock 
loadorchip; 

o  Oovolopod  tpocificolly  for  bond  uniformt 
o  Superior  100%  virgin  wool  worctod 
o  Popular  weight;  luxuriou*  feel 
e  Drapes  perfectly  for  smarter  fit 
e  Retains  shape  .  .  .  holds  press  longer 
e  finer  weave  assures  longer  wear 
e  Variety  of  popular  colors 

You  can  both  see  and  feel  the  superior  quality 
of  this  luxury  fabric  —  pioneered  by  Craddock. 

and  available  only  from  _ 

Craddock.  . 

Immediate  delivery  for 
both  new  and  replacement 
uniforms.  Write  tociay. 

Ask  also  for  a  copy  of 
THE  CRADDOCK  RANDS- 
MAN  —  new,  colorful,  filled 
with  valuable  information 
for  bandsmen. 

nmCMDDOCK 
f  UNIFORMS 

From  The  House  of  Craddock 

22m4  ft  Oak  Straatg  •  Kaatat  Chy  S,  Ma. 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 


FORT  DODGE,  IOWA 
H.S.  &  JR.  COLLEGE  BAND 

...  an  outstanding  school  band  led 
hy  Mr.  Walter  E.  Lake,  Director  ,  .  . 

UNIFORMED  BY 

iStanburif 


May  we  show  you  what 
Stanbury  quality  uniforms 
can  do  for  YOUR  band? 
Write  for  complete  infor* 


eURY&COMP^ 


730  Deloware,  Ke 


Robert  F.  Freeland  is  considered  by 
many  as  the  most  outstanding  author¬ 
ity  on  the  sub|ect  of  Audio-Visual  Aids 
In  Music  in  America.  He  hot  perhaps 
viewed  and  studied  more  motion  pic¬ 
ture  films  and  slide  films  on  music  edu¬ 
cation  and  related  subiects  than  any 
other  music  educator.  He  possesses  one 
of  the  largest  known  recording  libraries. 
He  is  also  an  excellent  clinician  and 
lecturer.  All  correspondence  concerning 
his  monthly  reviews  in  this  mogozine 
and  available  guest  appearance  dates 
should  be  sent  direct  to:  Robert  F.  Free¬ 
land,  Helix  High  School,  La  Mesa,  Cali¬ 
fornia.  .  .  .  (The  Publisher) 


Griffiths,  Joan.  "Records  in  Review 
1957."  Wyeth  Press,  Great  Barrington, 
Massachusetts,  $4.9^.  This  book  con¬ 
tains  over  900  reviews  of  classical  and 
semi-cIassical  music,  and  the  spoken 
word,  that  have  appeared  in  "High 
Fidelity  Magazine.*’  The  reviews  cover 
the  merits  of  the  performance,  the 
quality  of  the  recording,  and  compara¬ 
tive  evaluations  with  releases  of  prev'i- 
ous  years. 

Miller,  Philip  L.  "The  Guide  to 
Long-Playing  Records"  (Vocal  Music). 
Alfred  A.  Knopf  Pub.  Co.,  New  York. 
S4.50. 

Boyter,  Mabel  Stewart.  "My  Musical 
62  Cooper  Square,  New  York  3,  New 
Instrument  Book."  Carl  Fischer  Inc., 
York.  Copyright  19^7.  50i. 

Sixteen  loose  pages  in  folder  show¬ 
ing  information  about  instruments, 
music  quizzes,  developing  interest  in 
musical  instruments,  motivation  of  a 
choice  of  instrument.  A  booklet  with 
many  uses.  Teachers  will  want  to  see 
this  at  once. 

Recordings 

THE  UNION.  (A  Cantata  on  Music 
of  the  North  During  the  Years  1861- 
65.)  One  12  inch  Columbia  Master- 
works  Record  LP,  in  beautiful  album 
with  a  60  page  book  of  text,  drawings 
and  photographs.  Music  program  notes 
hy  Richard  Bales,  composer.  Essays 
written  by  Bruce  Catton,  Allan  Nevins 
and  Clifford  Dowdey,  all  noted  histor¬ 
ians.  Columbia  KL  5250  in  Deluxe 
Album  Si 0.00. 

Produced  by  Goddard  Lieberson. 
Conductor  Bales  with  the  National 
Gallery  Orchestra  and  the  Cantata 
Choir,  Lutheran  Church  of  the  Refor- 


By  Robert  F.  Freeland 

mation.  Peggy  21abawa,  Soprano;  Jule 
Zabawa,  Baritone;  Raymond  Massey, 
speaker. 

Contents:  (1)  "American  Army 
Polka  or  Militaiy  Quickstep”  (for 
Orchestra);  (2)  "Tenting  on  the  Old 
Camp  Ground”  (for  Chorus  with 
Wind  and  Percussion  Orchestra);  (3) 
■'The  Battle  Cry  of  Freedom”  (for 
Chorus  with  Orchestra);  (4)  "Aura 
Lea”  (for  Baritone,  Chorus  and  Orches- 
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greatest  collection 
of  styles  and  fabrics. 
Expert  help  and 
special  sketches  save 
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THE  FECHHEIMER  RROS.  CO. 
K  Cincinnati  2,  Okie 

Uniformt  for  oror  75  jr.ofl 


56 


Plrmu  Mention  THE  SCHOOL  MPSICIAS  token  nnnrennc  oJFertiiemenlt  in  Ihit  txacasinr 


April,  lOSP 


tr.  );  (5)  "The  Invalid  Corps”  (Bari¬ 
tone,  Male  Chorus  &  Orchestra)  ;  (6) 
■Just  Before  the  Battle,  Mother” 
(b.iritone,  Male  Chorus  &  Orchestra); 

(7)  "Field  at  Gettysburg”  (Orchestra, 
Speaker  and  Chorus  with  Orchestra); 

(8)  "The  President’s  Hymn”;  (9) 
"Vacant  Chair”  (Soprano,  Chorus  and 
Orchestra);  (10)  "Abraham  Lincoln's 
Funeral  March”;  (11)  "Taps”;  (12) 
"The  President’s  Grave”  (for  Chorus 
atappella);  (13)  "The  Grand  Review” 
(for  Chorus  and  Orchestra).  Written 
in  1956  as  a  companion  piece  to  the 
1953  cantata,  "The  Confederacy,”  and 
is  dedicated  to  the  composer’s  grand¬ 
father,  Captain  Henri  Ahijah  Bales, 
who  entered  the  Civil  War  on  his  15th 
birthday. 

Highly  recommended  for  the  music 
library,  as  well  as  for  general  use  in 
the  social  studies. 

Festiral  Casals  De  Puerto  Rico  19^7. 
One  Columbia  lAasterworks  Record 
5236  "LP,”  $3.98. 

Contents:  Schubert:  "Symphony  No. 

8  in  B  minor  (Unfinished),  Rehearsal 
of  the  First  Movement:  Allegro  mod- 
erato  with  Pablo  Casals  conducting 
the  Festival  Orchestra;  Bach:  "Capric- 
cio  in  B  Flat  Major”  (On  the  Depar¬ 
ture  of  His  Beloved  Brother);  Bach: 
"Suite  No.  1  in  C  Major  for  Orchestra” 
with  Alexander  Schneider  conducting. 

A  very  important  album  recording 
the  eighth  music  festival  to  be  guided 
by  the  famous  cellist  and  conductor, 
Pablo  Casals.  Beginning  in  the  summer 
of  1950,  the  festivals  have  taken  pkee 
in  little  villages  of  either  Prades  or 
Perpignan  in  South  France,  this  1957 
Festival  was  held  on  the  enchanting 
island  of  Puerto  Rico,  chosen  by  Casals 
bexause  it  is  the  place  of  his  mother’s 
birth.  In  the  midst  of  conducting  the 
first  rehearsal  of  the  orchestra,  the 
Maestro  suffered  a  heart  attack  which 
put  an  end  for  him  to  any  further 
participation  in  the  Festival.  Columbia 
made  tapes  of  this  rehearsal  as  well 
as  the  remainder  of  the  program  con¬ 
ducted  by  Alexander  Schneider.  A  rare 
and  delightful  recording,  highly  rec¬ 
ommended. 

March  Time.  Eastman  Symphonic 
'X’ind  Ensemble  conducted  by  Frederick 
Fenell.  One  12  inch  Mercury  Record 
#  MG-50170.  $4.98. 

CONTENTS:  "Bugles  and  Drums,’ 
"Illinois  March”;  "Children’s  March” 
’’Interlochen  Bowl,”  ”Onward-Up 
ward,”  "Boy  Scouts  of  America”  Gold 
man;  "Americans  We”  Fillmore 
"Officer  of  the  Day”  Hall;  "March 
"Grandioso”  Seitz;  2nd  Rcgt.  Conn. 
NG.  March  (Reeves);  "The  Mad 
Major”  Alford;  "Guadalcanal  March” 
from  "Victory  at  Sea,”  by  Rodgers. 

Again  we  have  the  well-known  and 

f  Continued  on  page  38 ) 


They  tailor  so  well  and 
hold  their  shape  —  that’s 
why  they  LOOK  BETTER 
longer. 
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Audio-Visual  Aids 

( Continued  from  page  ^7) 

justly  admired  Eastman  Symphotiic 
Wind  Ensemble,  under  its  most  capable 
director  from  the  Eastman  School  of 
Music,  Rochester,  New  York.  An 
album  of  familiar  and  ever  delightful 
marches.  Many  alumni  of  The  National 
Music  Camp,  Interlochen,  Michigan, 
will  be  interested  in  the  hne  perform¬ 
ance  of  the  "Interlochen  Bowl  March" 
by  Dr.  Goldman.  Excellent  balance, 
brilliantly  reproduced.  Recommended 
as  outstanding  hi  h  recording. 

Beethoven:  Septet  in  E  flat,  Op.  20. 
Chamber  Ensemble  of  the  Berlin  Phil¬ 
harmonic  Orchestra.  One  12  inch  Decca 
Disc  DL  9934.  S3.98. 

The  music  on  this  record  is  a  won¬ 
derful  composition  to  start  with  in  the 
erea  of  music  appreciation.  The  seven 
orchestral  instruments  (violin,  viola, 
cello,  bass  viol,  clarinet,  French  horn, 
bassoon)  perform  in  a  Theme  and 
Variations  with  a  Scherzo.  Because  the 
them  is  presented,  then  given  to  other 
instruments,  and  developed  in  varia¬ 
tions,  it  is  colorful  and  exciting  music. 
Good  balance.  The  recorded  sound  on 
this  disc  is  very  good. 

Films 

HANDEL  AND  HIS  MUSIC.  One 
1 6mm  sound,  motion  picture  film, 
available  in  natural  color  for  $123.  or 
in  black  and  white  for  $68.73.  Coro* 
net  Films,  Coronet  Bldg.,  Chicago  I 
III.  (1937).  (13^2  minutes) 

The  sixth  l6mm  sound  motion  pic 
ture  in  Coronet’s  Famous  Composer 
Series,  introduces  students  to  the  life 
and  compositions  of  this  master  of  the 
baroque  style. 

Re-enactments  of  the  salient  events 
in  Handel’s  life  set  in  the  places  where 
he  lived  and  worked — Germany,  Italy, 
and  England. 

The  great  versatility  of  Handel  is 
brought  clear  to  high  school  students 
for  he  composed  operas,  oratorios,  mas 
ques,  suites,  and  a  variety  of  other 
musical  forms.  'The  film’s  accompany 
ing  sound  contains  more  than  half  a 
dozen  excerpts,  including  several  from 
"The  Messiah”  and  "Water  Music" 

The  Educational  Collaborator  is  Dr. 
Hazel  Morgan,  Associate  Professor  of 
Music,  Northwestern  University.  Re¬ 
commended  for  senior  high  school 
groups. 


UNIFORMS  FOR  SALE 


INSTRUMENTS  AND  REPAIRS 


FOR  SALE:  TWENTY-ONE  CADET  UNI- 
{orms,  medium  blur,  red  trim,  fine  condition. 
$10.00  each.  J.  Ward  Myen,  Director,  Lubec, 
NIaine. 


THOUSANDS  OF  GUARANTEED  CERTI- 
tied  rebuilt,  new  instrumenU  and  new  accessories. 
Rental  Plan-School  Budget  Plans-Music  Aptitude 
Test.  Write  lor  catalog  and  free  40  page  Band 
Organizing  Manual.  Send  your  old  instruments 
today  lor  highest  trade-in  or  cash  allowance. 
Meyer’s  Music  Co.,  4S4  Michigan  Avenue, 
Detroit  26,  Michigan. 


BARGAINS:  WHITE  IVORY  SINGLE- 
breasted  coats,  slightly  used,  stylish,  cleaned, 
pressed,  like  new,  sizes  34  to  50,  $5.00  each. 
One-hundred  tuxedo  trousers,  woolen,  $5.00, 
cleaned,  pressed.  Tropicals,  blue,  $4.00.  Tuxedo 
shirts,  freshly  laundered,  $2.00,  Sashes,  $1.00. 
New  $2.00  ties,  $1.00.  Tuxedo  suits,  single- 
breasted,  blue,  $15.00.  Full  dress  formals,  re¬ 
duced,  latest  styling  (tails).  Thirty-four  new 
band  caps  with  music  lyres,  $50.00.  Fifteen 
ivory  minstrel  coats,  $30.00.  Ten  suitcases, 
$10.00  each.  Genuine  bshkosh  trunk,  $65.00. 
Red  velvet  curtain  (7)4'  x  24')  $75.00.  School 
band  coats,  powder  blues,  doublebreasted,  48, 
$100.00.  Free  Lists.  A1  Wallace,  2453  N.  Hal- 
sted,  Chicago,  Illinois. 


RECORDERS,  VIOLA  da  GAMBAS.  CATA- 
log.  Recorder  Shop,  309  W.  4th  Street.  Los 
Angeles  13,  California. 


BASSOON  REEDS  BY  FERRELL,  NA- 
tionally  known  for  their  satisfactory  service, 
made  from  Fine  Quality  Genuine  French  Cane 
of  my  own  direct  importation.  A  really  profes¬ 
sional  reed  especially  prepared  for  the  school 
bassoonist.  Enjoy  the  satisfaction  of  fine  reed 
performance.  3  reeds,  $5.00;  $18.00  dozen.  High 
Quality  Oboe  Reeds,  same  price.  John  £.  Ferrell 
(Summer  Address),  Box  505,  Equality,  Illinois. 
(  Bassoonist  with  St.  Louis  Symphony  Orchestra) 


FOR  SALE:  ONE  HUNDRED  RQYAL 
Blue  military  wool  whipcord  band  uniforms. 
Orange  trim.  Garrison  caps,  white  citation 
cords,  pom-poms,  Sam  Brown  belts.  AH  sizes. 
Excellent  condition.  Contact  W.  R.  Becker, 
Parsons  College,  Fairfield,  Iowa. 


REED  PROBLEMS?  Professional  quality  oboe 
and  English  horn  reeds  made  to  order.  Expert 
woodwind  repair.  Kenneth  L.  Holm,  1611  N. 
Vernon,  Dearborn,  Michigan. 


FOR  SALE:  ONE  HUNDRED-TWENTY 
Uniforms,  Brown  and  White.  Coat,  trousers, 
caps,  leggings.  Senior  H.  S.  sizes.  Sample  on 
request.  $700.  Robert  Cutler,  Department  of 
Music,  Grace  Hall,  Taylor  Street,  Bethlehem, 
Pennsylvania. 


BASSOON  REEDS:  tl.2S  EACH.  PROFES- 
sionaUy  made  by  William  Koch,  22  years  first 
bassoonist  U.S.  Marine  Band.  New  Address, 
2600  Third  Avenue  South,  St.  Petersburg, 
Florida. 


FOR  SALE:  SEVENTY-FIVE  ALL  WOOL 
whipcord  uniforms  blue  trimmed  in  gold.  Excel¬ 
lent  condition.  All  sizes.  Make  offer  and  contact 
Robert  W.  Work,  University  High  School, 
University,  Mississippi. 


HELP  WANTED 


BANDMASTERS  .  .  .  Are  you  planning  to 
retire  soon  or  do  you  know  of  a  bandmaster  who 
IS  now  retired.  Have  wonderful  opportunity  to 
increase  your  personal  income.  The  work  is  in 
the  musical  field.  If  interested,  write  to:  Box 
1965,  Chicago  90,  Illinois. 


MISCELLANEOUS 


PRECISION  MADE  FOUNTAIN  PEN 
for  writing  music,  two  point,  $3.50:  three  point, 
$3.95.  Sent  postpaid.  Elcone  Pen  Co.,  160  Fifth 
Ave.,  New  York  10.  N.  Y. 


WANTED 


CLARINET  STACCATO:  DIRECTORS 
and  Clarinetists  write  me  your  Tonguing  Prob¬ 
lems.  Answer  $1.00.  Money  back  if  not  helped. 
Floyd  E.  Low,  2121-A  First  Ave.,  Hibbing, 
Minnesota.  * 


UNIFORMS  WANTED:  SIXTY  BAND 
uniforms,  preferably  cardinal  red  and  white. 
Junior-Senior  High  School  sizes.  Prefer  wool 
whipcord  material  if  possible.  Send  full  particu¬ 
lars  with  picture  or  sample  if  possible.  R.  Evans, 
Cedar  Springs,  Michigan. 


SOUSAPHONE  BELL  COVERS  complete 
with  School  Letter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on  special 
order.  Musical  Specialties  Mfg.  Co.,  1435  B 
West  50th  St.,  Norfolk,  Virginia. 


UNIFORMS  WANTED:  SIXTY  BAND 
uniforms.  Grammar  and  Junior  High  School 
sizes.  Send  particulars  and  picture  or  sample. 
Glenn  Rhodes,  Rt.  4  Box  309,  Matthews,  North 
Carolina. 


-THE  OBOE”.  ‘THE  BASSOON”.  "Per¬ 
formance-Teaching”  by  Robert  (Bob)  Organ. 
Unusual  reference  guides  for  student  and  l»nd 
director.  $1.50  each.  842  South  Franklin,  Den- 
vci  9,  Colorado. 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (S5c 
eadi  additional  word);  25  words 
for  $4.50  (20e  each  additional 
word ) ;  or  50  words  for  $6.75  ( 15c 
additional  word). 


FLUTISTS  I  I  THE  MODERN  IMPROVED 
Trill  and  Basic  Fingering  Chart.  Authentic  1 
Educational!  Including  suggestions  for  perfect 
flute  p^ormance.  25c  Postpaid.  E.  C.  Moore, 
6506  Thirtieth  Avenue.  Kenosha.  Wisconsin. 
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